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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. THe Duke or Epinsurau, K.G, 
Conductor: Sir Jos—EpH BARNBY. 





WEDNESDAY, April 19, at Eight, 


MENDELSSOHN’S “ST. PAUL.” 


Madame CLARA SAMUELL, Madame BELLE COLE, Mr. BEN 
DAVIES, Mr. JOHN WOODLEY, Mr. F. STUART HYATT, and 
Mr. WATKIN MILLS. Organist: Mr. HODGE. 


Prices: 10s. 6d., 7s., 58., 48. Gallery (Promenade only), ts. 


MIDDLESEX CHORAL UNION. 


Patron: H.R.H. THe Duke oF York, K.G. 








ST, JAMES’S HALL, WEDNESDAY, April 26, at 8 o'clock. 
“JOB ”’"—Dr. C. H. H. PARRY. 


“HYMN OF PRAISE”—MENDELSSOHN. 


MISS ESTHER PALLISER 
MISS MARGARET HOARE 
MR. HENRY PIERCY 
MR. BANTOCK PIERPOINT 
MR. ROBERT NEWMAN. 
Full Orchestra of 70 performers, selected from the Richter and Phil- 
harmonic orchestras. 
Leader: Mr. ALFRED BurNnetTT. Organist: Mr. MARTIN SHAW. 
Chorus of 400 Voices. 
Conductors: Dr. C. H. H. Parry, Mr. JAMES SHAw. 
Sofa Stalls, ros. 6d.; Area and Balcony Stalls, 5s.; Balcony (Un- 
reserved), 3s.; Area, 2s.; Gallery, 1s.; of the usual Agents, and Basil 
Tree, St. James’s Hall. N. Vert, 6, Cork Street, W. 


RYDE CHORAL UNION 


(Founded by Miss Margaret Fowles in 1874). 
NINETEENTH YEAR. SPRING CONCERT. 
THE “ELIJAH” 

Will be given by this Society, in the Ryde Town Hall, 
on THURSDAY EVENING, April 6 next. 

Soloists: Madame EMILY SPADA, Miss ETHEL BEVANS, 
Mr. PHILIP NEWBURY, and Mr. CHARLES COPLAND. 
Band and Chorus of 120 Performers. 

Hon, Conductor: Miss MARGARET Fow Les. 


GRESHAM COLLEGE, 


BASINGHALL STREET, E.C. 
EASTER TERM, 1893. 


Professor BRIDGE will deliver the LECTURES in MUSIC for 
this term as follows : 

Tuesday, April 25.—‘‘ The Music of the Pageant and Play.” 

Wednesday, April 26.—“ The Music of the Masque.” 

Thursday, April 27‘ The Elements of Musical Form.” 

Friday, April 28.—'‘ A Talk about the Orchestra” (The Strings). 

These Lectures are free to the Public, and commence at 6 p.m. 


MUSICAL INTERNATIONAL ‘COLLEGE 


Limited. 











Founded 1878.—Incorporated 1893. 





Central Office, 113, Great Portland Street, Oxford Street, W. 


Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Vice-Principal: J. H. LEWIS, Mus. Doc., D.C.L. 


LOCAL PRACTICAL EXAMINATIONS may take place at any 
time (excepting in the months of August and September) at the 
various centres throughout the United Kingdom. 

to THEORETICAL EXAMINATIONS on May 17 and 

T 29. 

wine HIGHER EXAMINATIONS for the Diplomas of A.Mus. 
i .C, and L.Mus.M.I1.C.; also the Certificates of Associate Pianist, 
Ssociate Vocalist, Associate Violinist, Associate Organist are held 
we and November, and at other times as may be found necessary. 
ok RTIFICATE HOLDERS and others wishing to further the 

jects of the College may be admitted as Members. 

nnual Subscription, ros. 6d.; Life, £10 10s. 
W. A. PHILPOTT, Mus. Bac., Secretary. 
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- ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER Majesty THE QUEEN AND THE ROYAL FAMILY. 
Principal: Dr. A. C. MACKENZIE. 


The Midsummer Term begins Thursday, April 27. Entrance Exami- 
nation, Tuesday, April 25, at 2. Intending Students should attend, 
bringing with them music which they can perform. 

Entry forms may be obtained from the Secretary, and should be 


returned by April 21. 
F. W. RENAUT, Secretary. 
COLLEGE OF ORGANISTS. 


May 2, at 8, Lecture on “ Modern Harmony,” by Dr. F. J. Sawyer, 
with Vocal and Instrumental Illustrations. 
May 8, Annual Dinner, at 7. 
une 6, Lecture, at 8. 
uly 11,12, and 13, F.C.O. Examination. 
July 18, 19, and 20, A.C.O. Examination. 
July 25, Annual General Meeting. 
Members may have occasional access to the College Organ for prac- 
tice. For conditions applications should be addressed to the College. 
The Library is open daily from 10 to 5, and on Tuesdays and 


Thursdays from 7 to 9. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


TO CANDIDATES FOR FELLOWSHIPS, 
COLLEGE OF ORGANISTS. 


The undermentioned pieces have been selected by the College 
Council for the next Fellowship Examination, July, 1893 :— 
s. d. 


price net 2 9 
6 
° 











Prelude and Fugue in E minor (The Wedge), Bach 
Fantasia in F minor (Op. 118), E. Silas as re iJ 2 
Sonata in F sharp, Rheinberger ach st ‘ e 3 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH’ 


EDITED BY 
J. F. BRIDGE, Mus. Doc., & JAMES HIGGS, Mus. Bac. 
IN TEN BOOKS (to be continued). 


BOOK VIII. contains the Prelude and Fugue in E minor (The Wedge), 
selected by the College of Organists for the July Examination. 


PRICE THREE SHILLINGS NET. 


London and New York: Nove.to, Ewer and Co. 
MR. RICHARD MACKWAY’S 
SCHOOL OF VOCAL MUSIC, 


295, OXFORD STREET, W. 
(100 Yards West of Regent Circus). 

Inclusive Fees for Private Lessons and all the Classes, from 24 
Guineas per Term. Classes alone, from 7s. per Term. Pupils can join 
at any time during the Term on payment of proportionate Fees. 
Prospegsuges pest:izen upon application. 

Mr. Richard Mackway can recommend the following, his Pupils, for 
Oratorios, Concerts, At Homes, &c. :— 








Miss JANE HUNGERFORD .. ~ SopRANo. 
Miss LOUISE WEAVER . CONTRALTO. 
Mr. EDMUND BADGER aa F TENOR. 
Mr. GILBERT THORNE - -- BARITONE. 


Mr. ISIDORE MARCIL (Bass) has been engaged by the Royal Carl 
Rosa Opera Company. 

Applications to Mr. Richard Mackway, at the School; or, at 36, Priory 
Road, Bedford Park, Chiswick. 


IRVING AMATEUR ORCHESTRAL 
SOCIETY 


Conductor: Mr. ARNOLD DoLMETSCH. 

In connection with the IRVING DRAMATIC CLUB (President 
Henry IrvinG, Esq.), it is proposed to form an AMATEUR ORCHESTRAL 
Society, for the purpose of assisting at the Club performances, and also 
with a view of giving Concerts. 

Full particulars on application to the Hon. Secretary of the Club, 
108, Clifton Hill, N.W. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 

For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 

Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) __ 
For Oratorios, Concerts, At pan &. Westbury Road, Wood 
reen, N. 


MISS MABEL G. BERREY (Soprano) 
Oratorios, Miscellaneous Concerts, At Homes, &c. 

Care of Forsyth Bros., 267, Regent Street, London; and 122, Deansgate, 

Manchester. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 











MISS EMILY DAVIES (Soprano) 

Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 

MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Lyndhurst, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under-Lyne. 


MISS CORDELIA GRYLLS (Soprano) 


For Oratorios, Concerts, &c. 33, Hamilton Terrace, N.W. 


MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester; and 6, Ducie Street, Clapham, S.W. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 


~ MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 75, Friern Road, Dulwich, S.E. 


MASTER SYDNEY LOVETT (Soprano) 
“Possesses a really fine voice, and his rendering of the various solos 
was worthy of great praise, and gained the hearty approval of the 
audience. He received an undeniable encore for ‘Angels ever bright 
and fair.’"—Canterbury Press and Kentish Times, March 18, 1893. 
For Church Festivals, Concerts, &c., apply to Thos. Kempton, Bass, 
Vicar-Choral, St. Paul’s Cathedral. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


~ MISS LILY PEARCE, L.R.A.M. (Soprano) 
(From the Weimar Conservatorium). 
For Oratorios, Concerts, &c. 25, Cliff Road, Leeds. 


MISS FANNIE SELLERS (Soprano) 
For Oratorios, Concerts, — ee &c. Crag Cottage, 
naresbro’, 


MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS ALICE ASHFORD (Mezzo-Soprano) 
“Sang with remarkable sweetness and beauty of expression.”— 
Denbigh Free Press. 
“A rare treat was afforded by the fine vcice and clear expression of 
Miss Alice Ashford.’'"—Bedfordshive Mercury. 
For Oratorio, Ballad Concerts, &c. 32, Gold Street, Northampton. 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
% 17, Wood Lane, Highgate, N 
MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 

MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 
MISS ELLA CLEUGH (Contralto) 

{Pupil of Albert Visetti) is open to Engagements for Concerts, At 
Homes, &c. 3, Sussex Street, Warwick Square, S.W. 
MISS FLORENCE CROFT (Contralto) 

88, Lady Margaret Road, Tufnell Park, N. 


MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N.; and 
Barth and Black, 2, Oxford Mansions, W. 


MISS EMMIE FINNEY (Contralto) 


Oratorios, Concerts, &c. 






























































MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c. 76, Calabria Road, N. 


MRS. HADINGHAM (Contralto) 


For Oratorios, Ballads, Concerts, &c. 37, Amhurst Road, Hackney; 
or, Eva Villa, Wolverhampton. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 67, Carleton Rd., Tufnell Park, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MADAME SCHLUTER (Contralto) 
For Oratorios, Concerts, = hacegm. Address, 20, Conduit 
treet, W. 


| MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Miss Sweeney, Vocalist, Armley, 
near Leeds. 


MISS LILIAN VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c. 119, Petherton Road, Canonbury, N. 


MISS ISABELLE WATERS (Contralto) 
For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 

“At the Vestry Hall, Tooting Graveney, on Tuesday evening, a 
Concert was given by Miss Isabelle Waters. For the Cavatina ‘ Lieti 
Signor’ (Gli Ugonotti), Meyerbeer, Miss Waters, who gave evidence 
of careful training, was distinguished for clear enunciation, and was 
emphatically recalled. With taste and expression she sang ‘ War and 
Romance’ (E, Parnam), and was encored for Mascagni’s ‘ Ave Maria,” 
with violin obbligato by Mr. Paul Parnum.”—Mid-Surrey Gazette, 
February 4, 1893. 

MR. ERNEST MARRIOTT (Alto) 

(St. Paul’s Cathedral). 76, Burgoyne Rd., Harringay, N.; or, Cathedral. 


MR. WILFRID ACFIELD (Tenor) 


For Concerts, Oratorio, Opera, At Homes, Dinners, &c. 
46, Messina Avenue, West Hampstead, N.W. 


MR. CHARLES BLAGBRO’ (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. GEORGE GREEN (Tenor) 
(Of the Liverpool Cathedral). 
For Oratorios, Concerts, &c., address, 99, Cedar Grove, Liverpool. 
MR. C. EMLYN JONES (Tenor) 
MADAME EMLYN JONES (Contralto) 


For Concerts, Oratorios, &c., address, 348, Kennington Road, S.E. 












































MR. JAMES LEYLAND 

(Principal Tenor, St. Peter’s, Eaton Square, S.W.). . 
DARLINGTON CuorAL Society, “ Samson.” —" Mr. James Leyland is 
new to Darlington audiences, but it cannot be long before we shall 
have the opportunity of hearing so admirable a tenor again. His 
voice is rich, and his vocalisation in the elaborate arias as neat as an 
instrumentalist could make it. No less admirable is he in the pathetic 
airs, and ‘Total Eclipse’ was delivered in a most touching manner. 
As far as it is safe for any one to prophesy, we have no hesitation in 
saying there is a brilliant future before Mr. Leyland.”—Northern Echo, 
February 15, 1893. 
For terms and vacant dates, apply, 106, Bolingbroke Grove, Wands- 
worth Common, S.W. 


MR. GEO. RILEY (Tenor) 
For Oratorios, Ballad Concerts, &c. 
Address, 36, Chetwynd Terrace, Leeds. 


MR. HARRY STUBBS, R.C.M. (Tenor) 
(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 








MR. STIRLING WELLS (Tenor) 
Church Festivals, Oratorios, Concerts, Glees, Masonic Banquets, &e. 
Secretary to the “ Grafton Glee Singers.” 
Address, 190, Clapham Park Road, S.W. 


MR. EDWARD MARLOWE (Baritone) 

Oratorio, Ballad, and Operatic Concerts. 25, Winterwell Road, 
Brixton Hill, S.W. chin 

MR. GILBERT THORNE (Baritone) 

For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 

Oakley Square, N.W. 








—— 





MR. SMALLWOOD METCALFE (Bass) 

For Oratorios, Concerts, &c. ¥ 

“Special praise must be given to Mr. Smallwood Metcalfe for his 

admirable singing. He is the possessor of a fine bass voice of censider- 
able compass and sonority.”—The T:mes, December 6, 1892. 





42, Pembridge Road, Notting Hill Gate, W. 


‘ 


Terms, &c., address, 142, Belsize Road, London, N.W. 
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MR. CHARLES ACKERMAN (Bass Baritone) 
{Soloist, Westminster Abbey and St. Peter’s, Eaton Square), 
73, Eccles Road, Lavender Hill, S.W. 

“Last JUDGMENT” (Spohr) at St. Peter’s, Eaton Square.— The 

uartet of soloists all did well, but we cannot help saying that the 
gentleman by whom the bass solos were sung is an artist with qualiii- 
cations for a high position. He has a good voice, and uses it as a 
vocalist should, while, in point of expression, he leaves scarcely any- 
thing to desire.”"—Daily Telegraph, London, Dec. 2, 1892. 

“ EviyaH.”—“ Mr. Ackerman showed himself to bea finished singer.” — 
Daily Gazette, Exeter, Dec. 21, 1892. 

“Mr. Ackerman is the happy possessor of a very full, soft voice, 
rather of the baritone than the pure bass quality, with a particularly 
clear and resonant timbre. e phrases carefully and with great 
expression.” —Morning Leader, London, February 10, 1893. 

Pror. BripGe’s Lectures, Gresham College.— Mr. C. Ackerman 
was a most capable vocalist.” —Musical News, February 18. 

“Mr, C. Ackerman, by his excellent singing, also contributed to the 
enjoyment of the audience.”—Musical Times, March. 

“ MessiaH.”— Mr. Ackerman’s artistic style and dramatic power 
were more than ever conspicuous.”—Musical Standard. 


MR. JNO. W. GREENWOOD (Bass) 


For Concerts, Ballads, &c. 140, Queen’s Road, Halifax. 





~~MR. HENRY SUNMAN, L.R.A.M. (Bass) _ 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 
MR. GEORGE TROTMAN (Bass) 


For Concerts, Oratorios, Dinners, &c. 
187, Portobello Road, W. 


MR. JAMES M. PRESTON 
(Organist of St. George’s Church, Jesmond, Newcastle-on-Tynef. 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead. 

“Mr. Preston’s reputation as an Organist is a growingone. He 
has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of our representative 
English Organists.”—Monthly fournal, N.S.P.M. 

“Mr. Preston is a local Professor, and a performer of the very first 
rank, It is seldom that one is permitted to listen to such artistic and 
finished organ playing.”—Musical News. 


MISS E. HOWORTH (Accompanist) 


9, Harewood Street, Harewood Square, N.W. 


MISS CHRISTINA BRUMLEU 
(Violinist, A.L.A.M.). 
For Concerts, At Homes, &c. Address, Heimath, Sidcup, Kent. 


MISS GORDON NUNN (Violinist) 
For Concerts, At Homes, &c. 
Address, Maylands, Fallowfield, Manchester. 


ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 

or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpooi. 


ISS EDITH NOTT BOWER, Town’s End, 


_Richmond, Surrey (Pupil of Mr. William Shakespeare), for 
Oratorios, Concerts, &c. Will take pupils. 


HANGE OF ADDRESS.—MR. W. CART- 
LEDGE-WHITE (Tenor) begs to announce his CHANGE OF 
ADDRESS to 7, Guildford Road, South Lambeth, S.W., where all 
communications respecting Concerts, Opera, Oratorio Engagements, 
and Private Lessons should be addressed. 


R. LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, 
Croxted Road, Dulwich; or, St. Paul’s Cathedral. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS to 37, Torrington Square, W.C., where 
all communications respecting Concert, Masonic, Oratorio Engage- 
ments, and Private Lessons should be addressed. 


R. ROBERT NEWMAN (Bass), of the Crystal 
_Palace, St. James’s Hall, and Royal Albert Hall Concerts. For 
Oratorios, Concerts, &c., 9, Cambridge Avenue, Kilburn, N.W. 


R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


Miss LANE (Accompanist) can undertake to play 
from manuscript. References: Miss Zippora Monteith and 
Mr. Isidore de Solla. 38, Beckenham Road, S.E. 


Miss LUCIE HILLIER, Pianist, L.R.A.M. 
bal (Perf. and Teacher); Pupil of Hy. Eyers, R.A.M., Prof. 
einrich Barth (Court Pianist, Berlin), and Woldemar Bargiel; highly 
certificated from the Berlin Konigliche Hochschule fiir Musik (Prin- 
pion! Dr. Joachim), gives LESSONS at her own or pupil’s residence. 
— terms for Schools. Highest testimonials. Prepares for all 
~xaminations, Address, 2, Colosseum Terrace, N.W. 
MISS CLARA TITTERTON, Associate and Silver 
ke Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
€., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at ay ok own residences. Schools 
Arended, Miss Titterton also accepts Engagements for Concerts and 
tHomes, 38, Agate Road, The Grove, Hammersmith, W. 
























































R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 





MISS 


FANNY BOUFFLEUR 


(PRINCIPAL SOPRANO, St. Peter’s Church (Catholic), Seel Street, 
Liverpool). 
For Oratorios, Cantatas, Operas, Concerts, &c. 

Répertoive includes ‘‘ Messiah,” “ Elijah,” “Samson,” “ St. Paul,” 
“ Creation,” “ Acis and Galatea,” “ Alexander’s Feast,” “‘ May Queen,” 
“Rose Maiden,” “ Bride of Dunkerron,” &c.; also “‘Stabat Mater” 
(Rossini), “ Imperial Mass" (Haydn), “Twelfth Mass” (Mozart), 
“ Requiem ” (Mozart) ; Haydn's, Hummel’s, Mozart's, and Beethoven’s 
Masses and Motets, Cherubini’s Mass in C, ‘‘O fons amoris,” “ Alma 
Virgo,” “ Ave Maria,” &¢. 

For complete répertoire, Press opinions, photo, &c., address, 239, 
Upper Parliament Street, Liverpool; or, Agent, N. Vert, Esq., 
6, Cork Street, London, W. 





MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present and ensuing seasons. 


ENGAGED :— 


Ocroser: Blackpool, Crystal Palace, Freemasons’ Hall, Glasgow, 
Polytechnic, City, Salisbury, Aberdeen (“Judas”), Long Eaton, Ber- 
mondsey, City. 

NovemMBER: West Bromwich, Stratford, Brighton, Woolwich, 
Leamington (“ Redemption ”’), City, Gresham College, West Norwood, 
Salters’ Hall, Dover, Northampton (“Bride of Dunkerron” and 
“Hymn of Praise”), Bradford, St. James’s Hall, Luton, Keighley 
(“ Stabat Mater” and “ Walpurgis Night”), Broderer’s Hall, Free- 
masons’ Hall, Bristol, Balham, Richmond. 

DecemBer: Dalston, Stratford, Perth (‘‘ Elijah”), Great Yarmouth 
(“Samson”), King’s Lynn, Islington, Bow and Bromley (“ Acis”), 
Banbury (“ Messiah”), St. James’s Hall (“Joshua”), Holborn, Dublin 
(‘‘Spectre’s Bride”), Belfast (‘‘ Messiah”), Pollokshields, Dunferm- 
line (“May Queen”), Mossley (‘ Judas"), Paisley (“ Redemption”), 
Dundee (‘‘ Messiah”), Blackpool (“‘ Messiah”), Nottingham (“ Mes- 
ry #- Derby (‘‘Messiah”), Northampton (‘‘ Messiah”), Greenock 
(“ cis”). 

January: Edinburgh (“ Messiah ”’), Glasgow (“ Messiah”), Biggles- 
wade (‘‘Creation’’), Shoreditch, Nottingham, Dover, Woolwich, Ber- 
mondsey, Brixton, City, Burton-on-Trent, Newport (I.W.), Llanelly, 
Stratford, Workington (“ Messiah”), Darwen. 

Fesruary: Kegworth, Nottingham, Skinners’ Hall, Kennington, 
Maidstone, Brockley (‘Golden Legend "’), Worthing (“ Eli”), Epsom 
(‘‘ Elijah”), Westminster, Cambridge (“‘ The Shunnamite”), Sheffield, 
St. Martin’s Hall, Freemasons’ Hall, Stationers’ Hall, Bermondsey 
Er Hall, Bedford, New Cross (“ Widow of Nain” and “ Stabat 

ater’). 

Marcu: Dowilais, re er (‘Samson ”), Woolwich, Freemasons’ 
Hall, Girdler’s Hall, Stratford, Malvern (“ Lobgesang’’), Accrington 
(“Sun Worshippers,” &c.), Ipswich, Birmingham, Bermondsey (“ Mes- 
siah”’), Croydon, Freemasons’ Hall. , 

Apriv: Chester (“ Ancient Mariner’’), Kirkcaldy (“ Saul of Tarsus”), 
Bath, Blackburn (“ Lobgesang”), Edinburgh (“ Sleeping Beauty”), 
Ipswich (“‘ Sleeping Beauty’’), Rochester (“ Last Judgment”), South- 
sea, Ryde (“‘ Golden Legend”), Hastings (‘‘ Elijah”), New Brompton, 
Vintners’ Hall, Nottingham, Derby. 

For vacant dates and terms, please address, 37, Torrington Square, 
Bloomsbury; or, Mr. W. B. Healey, 17, Great Marlborough Street, W. 


MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London; late Pupil of Henry 
Blower, Esq.) 


Leeps SympHony Concerts, ALBERT Hatt, Leeps.— The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
his voice, and his command over its resources.”—Yorkshire Post, 
May 11, 1892. ‘ 

For vacant dates, address, 20, Blenheim Terrace, Leeds. 


HOIR BOYS. 

Carefully trained SOLO and LEADING BOYS for permanent 
Appointments, Festivals, &c. ; 
MR. GEORGE BUDD, 

10, Hafer Road, Clapham Junction, 
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STEDMAN’S MUSICAL AGENCY 
(Established 1877, for the transaction of all Musical 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 


CHURCH FESTIVALS of all i arranged. 

ONE HUNDRED CHOIR BOY 

CHOIRS of LADIES and GENTLEMEN from 25 to 300 Voices. 

ORCHESTRAS of 20 to 100 Performers. All Classes of Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 

PERSONAL SUPERVISION. 


Are DUTTON @ 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


M R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 


Address, 19, Alpha Road, New Cross, S.E. 
OLO BOYS. 
For Oratorios, Festival Services, Organ Recitals, Concerts, &c. 


OLO BOYS. 


Exceptional references, testimonials, criticisms. 


OLO BOYS. 
Can be heard in London by appointment. 
Address, Mr. James Bates, Christ Church, Lancaster Gate, W. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 











MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 
Solo Pianoforte— 

MRS. RICHARDSON, L.R.A.M. 
Solo Violin— 

MR. W. H. HENLEY. 

Solo Harp— 

J. H. COCKERILL 


(Sir CHARLES HALu#’s BaAnp). 





Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Gounop’s OPERA 


PHILEMON AND BAUCIS. 


Having made special arrangements with Sir Augustus Harris, the 
above Party are prepared to accept Engagements fot Concert Recitals 
of the above Opera. For terms address as below. 

. The whole affair, indeed, was very successful, and reflected 
the greatest credit upon Mr. Walter J. Evans and his associates in its 
production.”—Birmingham Daily Post. 

“The English Concert Party, directed by Mr. Walter J. Evans, 
gave the first provincial rendering in the Town Hall, and must be 
complimented on the success of the presentation of the opera.’ 
Birmingham Daily Mail. 





Applications for terms and vacant dates to be made to P. Henry 
Jones, Manager, Midland Musical Agency, Hampden House, Phenix 
Street, London, N.W. 


THE NORTHERN CONCERT AGENCY 


60, WINTERSCALE STREET, YORK, 
Is the best medium in the Provinces between Artists and Concert-givers, 
Manager: Mr. J. SHAKESPEARE ROBINSON, 
Principal Tenor, York Minster. 
Agents for many eminent London artists. Concert-givers, please note. 


THE HORSE-SHOE GLEE SINGERS. 


A.tto: Mr. PERCY COWARD i” Pees s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHU COWARD; BariToneE: Mr. 

RANDULPH L. COWARD; asi Mr. W. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to W. Bell Kempton, 








MESSRS. BARTH & BLACK 


CONCERT AGENTS 


A MUSICAL AGENCY UNDER PROFESSIONAL DIRECTION, 
Messrs. BARTH and BLACK are Agents for— 


THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
THE CELIA MALE VOICE QUARTET, 
AND 
THE ENGLISH OPERA SINGERS 
(Operatic Concert Party aes" xen of Mr. BROUGHTON 


Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals, Artists 
carefully selected for At Homes, &c. 

BARTH and BLACK, 2, Oxford Mansions, Oxford Street, et, W. 


THE MISSES TULLOCH’S 


POETIC AND MUSICAL RECITALS. 


Songs, Operatic Arias and Ballads, Recitations, Duologues, Guitar 
and Mandoline Solos and Duets. 


MISS EDITH TULLOCH (Soprano) 
(Pupil of Mr. Wm. Shakespeare). 
MISS ADA TULLOCH (Guitar) 

(Pupil of Madame Sydney Pratten). 
MISS BERYL TULLOCH (Mandoline). 
MISS DORA TULLOCH (Recitations). 

Concert Hall, Maidstone, April 6; Foresters’ Halli, Canterbury, 
April 7; Public Hall, Gravesend, April 10; Assembly Rooms, Sevenoaks, 
April 11; Corn Exchange, Rochester, "April 12; Assembly Rooms, 
eae ‘April 13; Tunbridge Wells, April 14; Folkestone, Leather- 

ead, &c. 

For Programmes, Press Notices, &c., address, The Misses Tulloch, 
rith, Kent. 


MR. JOSEF CANTOR’S 
‘““GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 

Head Master . James STERNDALE Bennett, M.A. 
Assisted by a a and seven other University Graduates, 

Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
— are especially invited to write for particulars to the Head 

aster, Derby School, Derby. 








CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 
Under the patronage of the Bishops and Clergy of the Church 
of England. 


For Organists, Choirmasters, Precentors, and Choristers. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 


Annual Subscription (Membership), ros. 6d.; Life, £5 5s. 
Choirs Enrolled in Union, ros. 6d. 

july, 1893.—Diploma Examination for A. C.C.G. and F.C.C.G. 

ull set of last Examination Papers, post-free, 13 stamps. 

The 1893 Calendar gives full particulars of the Guild, also contains a 
Table of University Degrees and College Diplomas, with Academic 
Costume, post-free, 14 stamps. 

April 5 (Wednesday). —Lecture by Dr. W. J. Wesrsrook, Mus. 
Doc., Cantab. At 8 p.m.; doors open at 7.30, Admission free, by 
Ticket only. 

For further particulars see The Church Musician, and apply to Dr. 
Lewis, “ Silvermead,” Twickenham, S.W. 


By Order of the Council. _ 
M USICAL PROFESSION.— MR. W. pe M. 
on pe and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. 
past pupils are now holding Cathedral and x ga Church ap, 








16, Horse-Shoe Cloisters, Windsor Castle. 


‘ 


a 
ments in England, America, and the Colonies. — si ould 
be addressed to Mr. Sergison, at the Vestry of the Church 





Wiianad 





TION. 


TON 


loists 
ts and 
notice. 
Artists 


_ 


Guitar 





mo 


A. 
ates, 
nusical 
2 H 


tains 4 
ademic 


<, Mus. 
ree, by 


to Dr. 








WIiIiAA 


THE MUSICAL TIMES.—Apriz 1, 1893. 


197 





THE 


London College of Music, 


LTD. 


FOUNDED 18387. INCORPORATED 1892. 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRONS. 
The Most Noble THE Marquis OF CARMARTHEN, M.P. 
Sir Francis W. Brapy, Bart, Q.C. 
The Honourable Str WILLIAM GRANTHAM. 


BOARD OF EXAMINATION. 
W. J. Wesrsrook, Esq., Mus. Doc., Cantab. 
Horton ALLIson, Esq., Mus. D., Dublin; Mus. B., Cantab. 
C. G. VERRINDER, Esq., Mus. D., Cantuar; Mus. B., Oxon. 


AtrreD J. Catpicorr, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

F. J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice- 
Principal). 

G. Aucustus Homes, Esq. (Director, Examination De- 
partment). 

EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in July 
next, when certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is June 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomées on application. 

The “Annual Register” of the College is now ready, 
Price 2s. 6d. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 

NEXT TERM begins April 17 ; 

An OPERATIC CLASS for Ladies and Gentlemen is 
held every Wednesday evening from 6 to g p.m. Thorough 
instruction in Elocution, Musical Declamation, and Stage 
Deportment is given to Members of this Class. Conductor: 
Herr ALBERT HENNING. 

T. WEEKES HOLMES, Secretary. 


VICTORIA COLLEGE OF MUSIC. 


Founded by the Victoria College Corporation, Ltd. Incorporated 189r. 
Patrons: 
The Right Hon. Tue Marquis or Loryg, K.T. 
The Right Hon. THE Eart oF DarTMOUTH, 
‘The next Examination for the Diplomas of Licentiate and Associate 
will take place on April 5. Names should be sent in at once. 
Local ‘Theoretical Examination, April 27. Practical Local, during 
pril, May, June, and July, at various centres. 
For further particulars apply to the Secretary. 
L : ARTHUR KING, Secretary. 
Ondon: 11, Burleigh Street, Strand, W.C, 





R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 

F.C.O., gives ORGAN, PIANOFORTE, and HARMONY 

LESSONS, and prepares Candidates for Musical Examinations. 
7, Fairmont Road, Brixton Hill, S.W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
ie ee the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. Oxford, Cambridge, Dublin, 
and Durham (1892); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893; 
A.L.C.M., R.A.M., and R.C.M., 1892. FOUR HUNDRED Certih 
cates, ‘“‘ Diplomas,” and Degrees have been gained by Dr. ALLISoN’s 
Pupils at Musical Examinations, and they won SIX GOLD 
MEDALS and Three Silver Medals. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


ME: J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


ME: ARNOLD BIRCH, Music Studio, 57, Regent 
1 Street, W.—LESSONS in VOICE PRODUCTION.—New 
Music, by ARNoLD BircH: “A Bunch of Violets,” 2s.; “ Mirthful 
Monk,” 2s. Technical Exercises for the Pianoforte, 3s. A book of new 
Kyries, Chants, and Hymn Tunes, 6d. Master Butterfield may be 
engaged for Concerts, &c. 


EM BEHNKE’S System of VOICE TRAINING 

is carried on by Mrs, and Miss Behnke and assistant. Also 
Emil Behnke’s method of treating STAMMERING. References to 
doctors whose patients have been cured. Pamphlet, 1s., post-free, 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


\ X J WERREN CURNOW, Organist of Great 
¢ Queen St. W. Church, receives and visits Pupils for Violin, 

Piano, Singing, and Harmony LESSONS. Candidates prepared for 

musical exams. by post. Schools attended. 16, Gt. Russell St., W.C. 


R. ALBERT HAM, Mus. Bac., Trin. Coll., 

* Dublin, F.C.O., L.M.T.C.L., gives LESSONS in THEORY 
by Post. Latest successes, F.C.O. and A.C.O., 1893. 1, Linden 
Grove, Taunton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D& F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: DURHAM MUS. BAC. and First 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC., 
LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., and 
A.C.O., 1892; L.R.A.M. (Composition), 1891 ; Mus. Doc. and Mus.Bac., 
Toronto, 1891, Gold Medalist, 1890; L.T.C.L. and A.T.C.L., 1892; 
F.T.S.C.; Senior Local, R.A.M. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.Mus., L.C.M. Upwards of 260 Diplomas 
and Degrees gained by pupils, and several Medals. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, 
PREPARES CANDIDATES, by Correspondence, for all Musical 
Exams. MSS. Revised. Fifty successes annually. 
VOICE-TRAINING AND SOLO SINGING. 
ME: E. DAVIDSON PALMER, Mus. Bac., Oxon., 
gives LESSONS at his residence, 2, Highwood Road, Upper 
Holloway, N. Mr. Palmer’s Method is of the utmost importance to 
Tenors, and to all whose voices have been misused or wrongly trained. 
R. W. JOHN REYNOLDS. D.Mus. Lond., 


L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
— of Music (including acoustics). Recent successes. 48, High- 
ury 


rove, N. 
ARMONY, COUNTERPOINT, COMPOSI- 
TION, rapidly and efficiently taught through CoRRESPONDENCE 
Lessons, by Mr. F. SOMMER, Associate of the London Academy of 
Music (certified as having “highly distinguished himself as a 
Harmonist” by the late ProressorR WyLpE, Mus. Doc., Cantab., 
Gresham Lecturer on Music, &c.). Terms very moderate. Prospectus, 
giving particulars, and containing an interesting comparison of 
ENGLISH and GERMAN methods of teaching HARMONY, sent free on 
application, to 14, Mardale Street, Shepherd’s Bush, London, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 


Piccadilly. Harmony, Connmeegeiat, &c., taught personally or by post. 
82, Rossiter Road, Balbam, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 





















































(Author of “Vocal Score Reading Exercises for F.C.O. 
udents”), prepares CANDIDATES for MUSICAL EXAMINA- 


St 
{ TIONS by Post. Address, Wolverhampton Road, Stafford. 
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OICES TRAINED and SIGHT-SINGING 

and the PIANOFORTE TAUGHT by Mr. W. A. FROST 

(Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, Myddel- 

ton Square, E.C. Many of Mr. Frost’s pupils have obtained Cathedral 
and other choir appointments in open competitions. 


R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.C.O. PIANOFORTE and ORGAN LESSONS. 
Harmony, Counterpoint, Composition, &c., personally or by post. 
Classes. Preparation for Examinations. 63, St. Dunstan’s Road, 
West Kensington, W. 





BASS WANTED, at once, Marylebone Presby- 
terian Church. £15. Apply, by letter, to F. Riechelmann, 
8, Cunningham Place, Maida Vale, N.W. 


BAss (not Baritone) WANTED, for St. Peter’s, 


Regent Square, King’s Cross. Communicant, and must read 
well. £10. Vicar, 1a, Russell Square, W.C. 


ME: THURLEY BEALE (Baritone-Bass) desires 


an APPOINTMENT in Church Choir. Address, 10, Lalor 
Street (Holcroft’s), Fulham, S.W. 











R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus., T.C.L., Berwick-on-Tweed, teaches HARMONY, 

COUNTERPOINT, CANON, FUGUE, HISTORY, &c., by Post. 
Pupils specially prepared for Examinations. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


D®: J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and _ receives 
Resident and Professional Students, on advantageous terms, if talented. 
De Crespigny Lodge, Denmark Hill, S.E. 


ORECAMBE MUSIC COMPETITION, April 
29, 1893. £50in prizes. Open Male Quartet and Choir Com- 
petitions, &c. Particulars from Mr. J. W. Aldous, East Road, Lancaster. 


RTICLED PUPIL.—Mr. W. S. HOYTE 
(Organist and Director of the Choir, All Saints’, Margaret 
Street, W.) has a VACANCY for a RESIDENT ARTICLED 
PUPIL. Exceptional advantages offered. Address, 68, Boundary 
Road, N.W. 


ESIDENT PUPIL.—MR. BRUCE STEANE, 
Mus. Bac., T.C.T., A.C.O., Org. and Mus. Dir., St. Mary's 
Parish Church, Whitechapel, has a VACANCY for a promising Pupil. 
A reduction to one able to take a simple Service. Fine three-manual 
Organ. Address, 13, Chancellor Road, West Dulwich, S.E. 


LANDUDNO, N. Wales.—MR. R. H. WHALL, 

F.C.O, Organist of Trinity Church, will have a VACANCY fora 

RESIDENT PUPIL (Gentleman’s Son) in May. Address, Deganwy 
Street, Llandudno. 


HOROUGHLY trained Contralto Vocalist, to 

increase her Clientéle, will give her services in London and 

suburbs in Oratorio, Concerts, At Homes, &c., for expenses only. 
Address, Concert, 24, Glengarry Road, East Dulwich Grove, S.E. 


HOIR BOYS WANTED, for St. Michael’s, 

Chiswick (close to Turnham Green Station). £5 to £10, accord- 

ing to voice. Also, ALTO and BASS, for expenses. Apply, Mr. 
Arthur Winter, 30, Elliott Road, Chiswick, W. 


OLO TREBLE.—BOY (not over 10 years of age, 
living in S.W. district) WANTED, to train for Solo Singing, 
Good remuneration. Apply to Hon. R. Strutt, 70, Eccleston Sq., S.W_ 


GoLo BOY REQUIRED, for a North London 

Church. Permanent engagement. Or arrangements might be 
made for occasional Services, or for Sunday evenings only. Liberal 
stipend. Address, Choirmaster, Messrs. Novello, Ewer and Co., 
80 and 81, Queen Street, Cheapside, E.C, 


OLO BOY WANTED, for Christ Church, Brondes- 
bury. Stipend, about £10. Apply, F. Leeds, 51, Streatley Road, 
Brondesbury, N.W. 


SOPRANO (Lady), for City Church. Stipend, £5. 


Good voice and reader. M.A., 8, Brownlow Street, Holborn. 









































 ®220-SOPRANO WANTED, to engage to sing 

a song (compass, E to F sharp) at Public Concerts, &c. Good 
fee. Address, H. B., care of Russell Lochner, Esq., 27, Tavistock 
Road, Westbourne Park, W. 


LTO WANTED, for Church near Marble Arch. 
Cathedral Service. Salary, £15 to £20, according to ability. 

None but good readers and those who can promise punctual and regular 
attendance need apply. Address, Vero, Novello and Co., 1, Berners St, 


LTO WANTED, for St. Paul’s, High Road, 
Kilburn, N.W. Two Sunday Services and Friday evening 
Practice. Good voice and reading indispensable. {£15.. Apply to A. 
W. S. Hanes, Organist and Choirmaster, 20, Cambridge Avenue, 
Kilburn, N.W 


ALTO REQUIRED, for Saint John’s Church, 

Wilton Road (adjoining Victoria Station). Communicant and 
good reader. Salary, £20 to £25. Apply, Hon. R. Strutt, 70, Eccleston 
Square, S.W. 


“TENOR WANTED, for voluntary Evening Choir. 
Travelling expenses. Apply, by letter, to Mr. Gecrge Cooper, 
Christ Church, Newgate Street, E.C. 
“TENOR and ALTO WANTED, for St. Peter upon 
Cornhill. {12 salary. Apply, Organist, in writing. 
R. HENSCHEL’S CHOIR.—Mr. Henschel 
having arranged to enlarge his regular Choir there are 
VACANCIES for FIRST TENORS and SECOND BASSES. 
Application should be made at once to the Secretary, Mr, Stedman, 
12, Berners Street, W. 























BA4ss (aged 23) desires APPOINTMENT. Ex. 
cellent qualities; thoroughly trained for Cathedral Choir, 
Highest testimonials to character and musical abilities. Bass, 3, 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


ERWICK-UPON-TWEED PARISH CHURCH. 
—WANTED, immediately, an ORGANIST and CHOIR- 
MASTER. Salary, £60. Organ, Three Manuals. Further particulars 
may be learned from the undersigned, to whom applications, with 
testimonials, should be sent on or before 8th proximo. 
ROBERT WEDDELL, Vestry Clerk. 
Berwick-upon-T weed, March 18, 1893. 
N.B.—There is a good opening for a Teacher of the Violin in 
Berwick-upon-T weed. 


RGANIST and CHOIRMASTER WANTED, 
for a London Congregational Church. Salary, £50. Apply, by 
letter, to G. H. Turner, 35, Rosslyn Hill, Hampstead, N.W. 


DEPUTY-ORGANIST, experienced. London and 
Suburbs. Usual terms. Proceeds for Church. Address (state 
Psalter), G. Swainson, Rectory, Old Charlton, Kent. 


(peeanist, holding APPOINTMENT in London, 

is at liberty for similar Duty on Sunday afternoons and one 
or two evenings in the week. H. G., 13, Parliament Hill Road, 
Hampstead. 


Op idl &c., desires POST in or near London. 
Excellent testimonials. Moderate salary. Would deputise. 
Anglican. E., 51, Cumberland Street, Pimlico, S.W. 


R. CHARLES C. ROBEY (for 20 years Organist 

of St. Paul’s Church, Brighton) will be at liberty to ACCEPT 

APPOINTMENT after June next. In or near London preferred. 
Address, 14, Prestonville Terrace, Brighton. 


ANTED, a SITUATION as ORGANIST. 

Mrs. Swanson Pyne (the blind Soprano), late Organist of 

Elizabethan Grammar School, Tooley Street. Care of C. O. S., 29, 
High Street, Lewisham, S.E. 


ORGANIST requires APPOINTMENT. North 
London preferred. Nominal salary; or would not mind volun- 
tary engagement foratime. S. B. M., 4, Cloudesley Square, N. 





























RGANIST and CHOIRMASTER seeks AP- 
POINTMENT. Can Tune. Excellent testimonials. Twelve 
years present post. A. Burton, Organist, Egerton, Kent. 


RGANIST or ASSISTANT.—APPOINTMENT 

DESIRED, in London or suburbs, Sunday and week-night 

services. Good testimonials. Address, C. K. W., 38, Doddington 
Grove, Kennington Park, S.E. 


O MUSICIANS.—A Clergyman’s Son is anxious 

to obtain the services of a thoroughly efficient PIANIST 

and VOCALIST (Tenor preferred); also, LADY PIANIST and 
VOCALIST, for out-door performances. Apply, by letter, stating 
qualifications, Omicron, Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE MASTER (L.R.A.M) desires AP- 
POINTMENT in School or Musical Academy. Address, S. G., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


[APY PIANIST wishes to join CONCERT TOUR 
for APRIL or AUGUST. Agents required. T. Z., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


A YOUNG LADY PIANIST and VOCALIST 
(Performer and Teacher), preparing for Metropolitan Exam, of 
R.A.M. next Christmas, desires EMPLOYMENT in or near London 
next September. “ Honours” (Piano) and “ Pass” (Singing) Certifi- 
cates in Assoc. Board Exam. of R.A.M. and R.C.M. for 1892. Address, 
J. M. F.S., Glenholm, Whitehaven, Cumberland. 


FP NGAGEMENTS WANTED, as ACCOMPA- 
NIST (quick Reader) or SOLOIST. Also Pupils for Organ, 
Piano, and Singing. Miss R., Library, Church Parade, Hounslow. 


ASSO PANIST (Lady) desires ENGAGE- 
MENTS. Experienced. Good reader. Concerts, At Homes, &c.; 
or for Private Practice. A. T.,2, Penn Road Villas, Camden Road, N. 


ANTED, Good TUNER, pianos, organs, small 
repairs. Married, no children preferred ; strictly sober, honest, 
respectable, gentlemanly address. Live on premises, take charge 
branch establishment. Wife able to play. Strictest investigation. 
Photo, age, terms, letter only, Bruce, Mr. Maynard, Music Warehouse, 
Hackney Road, London. 


\ \VANTED, PIANOFORTE TUNER, well up in 
American Organs and Harmoniums. One who can repair 
preferred, Apply to S. Davidson, Musicseller, Dumfries. 
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UNER WANTED. Send particulars of salary, 


- experience, and age, to Lee and Sons, Belfast. 


IANOFORTE TUNER and TONER WANTED, 

by a London Firm. Good salary and permanent situation offered 

to a thoroughly experienced and reliable man. Only such need apply. 

Write, stating age, experience, and salary required, to Toner, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE.—SECOND TUNER WANTED, 

for Indoor Work. Town near Wolverhampton. Must be a 
player able to show off Pianos for sale and push sales. One preferred 
who understands Organs and Harmoniums, but this may be learnt. 
Send photo and references, with wages required, including board and 
lodging, to live in, to E. P. W., Novello, Ewer and Co., 1, Bernere St.,W. 


\ X JANTED, for the Country, a PIANOFORTE 

TUNER (equal temperament), with a knowledge of Har- 
moniums and American Organs. Must be thoroughly competent, steady, 
and reliable. Address, with references, stating age and salary required, 
to M. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a thorough REPAIRER, who under- 
stands Pianos, American Organs, and Small Goods. Must be 
able to polish. Bertram Isaacson, 30, High Street, Newport, Mon. 


SSISTANT SALESMAN WANTED, in Piano- 
forte and Music Stores. Experienced. State age and salary. 
Address, M. Campbell, 58, Leinster Square, Bayswater, W. 


ALESMAN and MANAGER for Branch Shop 
WANTED. Principally small goods. Must be experienced, 
pushing, andenergetic. Apply, with photo, W. A. Bezant, Leamington. 


) gt Nan argh gi ASSISTANT REQUIRED, for 
Pianoforte and Music Warehouse. Must be of good address 
and able to do ordinary book-keeping. State age, experience, and 
salary required, with all particulars, to Experience, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


| Ncw stg oa TUNER seeks good and per- 
manent ENGAGEMENT. American Organs, Harmoniums, &c. 
Address, F. F., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PERST-CLASS TUNER is open to ENGAGE- 

MENT. 15 years’ experience. Thoroughly respectable. Good 
address; highest references. Thoroughly understands Pianos, Har- 
moniums, American Organs. Excellent player. Could act as Salesman. 
Apply, A. B., Camden, Langton Grove Road, Charlton Kings, Glos. 


ANTED, SITUATION as TUNER and RE- 
PAIRER (21), by competent young man. Knowledge of 
American Organs and Harmoniums. First-class reference. A. E, H., 
3, Palk Street, Torquay. 


IRST-CLASS TUNER seeks RE-ENGAGE- 
MENT. Town, country, or abroad. Competent testimonials. 
Address, A., 23, Hampden Street, Balsall Heath, Birmingham. 


S MANAGER, or PRINCIPAL TUNER, with a 


view to Partnership. Good Buyer. yor experience. A. H., 
Novello, Ewer and Co., 1, Berners Street, W. 


UNER and REPAIRER seeks ENGAGEMENT. 
Tuner, 30, Wordsworth Street, Lodge Lane, Liverpool. 


IRST -CLASS TUNER (Brinsmead) _ seeks 

APPOINTMENT. Permanent or season; on Coast preferred. 

London and provincial experience. Excellent references. Musicus, 
Wiveliscombe, Somerset. 


TUNER, REGULATOR, and REPAIRER.— 
Pianos, American Organs, and Harmoniums. Gentlemanly, 
steady, reliable, and smart business Man is open to engage. Veola, 
Massingham House, Haverstock Hill, N.W. : 


ANTED, ENGAGEMENT as ASSISTANT 

TUNER. Aged21. Good experience, including Reed Organs 

and small goods. Apply, C. A., care of Abel and Sons’ Music Ware- 
house, Northampton. 


\7OUNG GENTLEMAN desires a SITUATION 


in Music Warehouse. Can play Piano and Violin. Good 
references. Address, J. E. T., care of Handel House, Oldham. 


BOOKKEEPER.— WANTED, by a Young Man, 

of good address, a SITUATION as BOOKKEEPER in Piano- 
forte and Music Warehouse. Nine years’ experience. Good references. 
Apply, Ledger, Novello, Ewer and Co., 1, Berners Street, W. 


EPAIRER.—ASSISTANT seeks RE-ENGAGE- 


MENT. Pianos, Harmoniums, and Organs. Address, Key, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N ASSISTANT.—Young Man seeks SITUA- 


TION in Music Warehouse. Well educated; fair pianist ; good 
appearance; good reference. E. W., Wood View, Weston-super-Mare. 


PIANO SALESMAN desires ENGAGEMENT. 
Well up in sheet music and small goods. Understands hire 
System. Management of Branch preferred. Provinces not objected to. 
Aged 32. P.S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANAGER or TRAVELLER.—Gentleman, 
~*~ experienced, thoroughly practical with good business qualities, 
desires APPOINTMENT. Would join financier opening Music 







































































Warehouse, Music, 10, Fleetwood Street, Stoke Newington. 


USIC TRADE.—Advertiser, with good connec- 

tion amongst Organists, Conductors, and Dealersin the North 

of England, is open to REPRESENT first-class Wholesale House as 
TRAVELLER. Practical acquaintance with Orchestral Instruments 
and Sheet Music of every description. Highest references given. 
Apply, Instruments, Messrs. Novello, Ewer and Co.,1, Berners St., W. 


ANTED, SITUATION as ASSISTANT in 

Musical Instrument Warehouse. Can tune fairly well and de 

small repairs. Plays piano and organ. F. S., 40, Leicester Street, 
Leamington Spa. 


OUNG LADY desires RE-ENGAGEMENT in a 

Music Warehouse. Theeenaety understands the Music Business 

and Book-keeping. Has had for the last nine years management of a 
branch house. Address, Viola, 17, The Crescent, Birmingham. 


ANTED, RE-ENGAGEMENT as MUSIC 
SALESMAN and MANAGER. Well up in all departments, 
Good testimonials, &c. W., Novello, Ewer and Co.,1, Berners St., W. 


RGAN PRACTICE (near City), 1s. per hour. 
Three manuals, C.O. pedals. Willis (from Minories), 45, Leman 
Street, E. Organ and Piano Lessons by a F.C.O. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGANS, Church, Chapel, and College, with every 

modern improvement. Established 1845. W.E. Richardson 

and Sons, to Her Majesty, Central Organ Works, Hulme, Manchester. 
Specification and Estimates. 


O RGAN for £150.—Extraordinary Bargain.—A fine 
toned modern 2-manual ORGAN, in solid oak case, containing 

500 speaking pipes, 3 couplers, and complete Bourdon. Warranted for 

five years. Fincham’s Organ Factory, 150, Euston Road, London. 


WO-MANUAL ORGAN for SALE. 23 stops, 


2 CC reeds, 30 notes; pedals. £180, prompt cash; or terms to 
suit purchaser. E. Whomes, Organist, Bexley Heath, Kent. 


RGAN for SALE (Second-hand). 5 stops. In 
handsome carved walnut case. R. Cope, 21, Jardin Street, 
Camberwell, S.E. 


RGANS.—Several New and Second-hand in Stock 

up to £500. Also Organs returned from Hire. 6 stops, blown 

by foot, 144 pipes, for small Churches, £30. W. Beales and Co., 
Organ Builders, Limes Road, Croydon. 


RGAN.—For SALE, the 2-manual Organ now in 

use at Holy Trinity Church, Barnes. Price £60; a bargain. 

Further particulars, specification, &c., of Mr. H. Scott, 14, Woodville 
Gardens, Barnes, S 


RGAN (Pipe), 8 ft. 9 in. high. Excellent Gothic 
Case. Decorated front pipes (blue and gold), 6 stops, pedals. 
Really good instrument; perfect order; lead about 400 persons; suit 
Village Church admirably. Price £35. Photo,six stamps. Stoneham, 
52, Hazlewood Crescent, Westbourne Park, London, W. Inspection 
by appointment, evenings preferred. : 


(C)BGAN.-- Modern 2 manuals, 24 stops, at Dun- 

blane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, N. 

TUDIO ORGAN, with three Manuals and Pedals, 


for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. W. White, Grantham, 


















































cr ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 2 
on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


ECOND-HAND CHURCH ORGANS.— 
NORMAN BROS. and BEARD, Organ Builders, St. Stephen's 
Gates, Norwich, have several good Second-hand ORGANS for SALE, 
from 1 manual and 6 stops, to 3 manuals, 27 stops. 
Full particulars will be sent on application. 


ARGE HARMONIUM for SALE (Bargain), by 

Desatn, of Paris. Suitable for chapel or small church. Con- 

tains 44 rows of vibrators, 16 stops, 2 knee swells. Original cost, 

50 guineas; sell for £18 cash. May be seen at 31, Beauchamp Place, 
Pont Street, S.W. 


AGNIFICENT toned combined HARMONIUM, 
AMERICAN, and PIPE ORGAN. 8 swell, 4 great, 2 pedal. 
Blennerhasset’s Studio, 1a, Vernon Street, London, W.C. 


H{AEMONIUM (GILBERT BAvER). Two manuals 
and Pedal, hand, foot blower, and stool complete. Suit 
student’s practice. Blennerhasset’s Studio, 1a, Vernon Street, 

















London, W.C. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTION AND EXAMINATION.—INST. 1872. 





President: The Right Hon. LORD ST. LEVAN. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. H1cas, Mus.B. 
SEssion 1892-1893. 
SEVENTEENTH ANNUAL SERIES OF LOCAL EXAMINA- 
TIONS IN INSTRUMENTAL AND VOCAL MUSIC. 

The subjects are: Pianoforte, Violin, Organ, Harmonium, and 
Pianoforte Duet Playing, Solo Singing, and all Orchestral Instru- 
ments. The examinations are conducted in two divisions, Junior 
and Senior, and in Pianoforte and Violin Playing there is also a 
Primary (Elementary) Division. Pass and honour certificates are 
awarded in the Junior and Senior Divisions. Arrangements are being 
made for holding these examinations at the following, amongst other 
centres :— 

In Aprit.—Cardiff, Dover, Grimsby,, Maidstone. 

In May.—Aberdeen, Ballymena, Belfast, Bolton, Burnley, Brockley 
and New Cross, Carmarthen, Dublin, Douglas (I. of Man), Elgin, 
Falkirk, Haverfordwest, Hawick, Inverness, Jersey, Londonderry, 
Peterborough, Pembroke Dock, Portsmouth, Sheffield, Swansea. 

In June.—Aberystwyth, Banbury, Barrow-in-Furness, Bath, Brad- 
ford, Brentwood, Bristol, Bury St. Edmunds, Carnarvon, Chatham, 
Cheltenham, Chesterfield, Cirencester, Colchester, Crieff, Dumfries, 
Dundee, Edinburgh, Exeter, Glasgow, Gloucester, Great Yarmouth, 
Guildford, Halifax, Hull, King's Lynn, Keswick, Lancaster, Liverpool, 
Llandudno, Macclesfield, Manchester, Newcastle-on-Tyne, Northamp- 
ton, Oldham, Perth, Preston, Southport, Stockport, Southampton, 
Surbiton, Swindon, Stockton-on-Tees, Stroud, Taunton, Tiverton, 
Torquay, Walthamstow, Ware, West Hartlepool, Weymouth, Whitby, 
Worcester. 

In JwLy.—Bedford, Birmingham, Blackpool, Bodmin, Brighton, 
Blackburn, Cambridge, Chichester, Croydon, Folkestone, Goole and 
Howden, Harrogate, Hereford, Ipswich, Leamington, Leeds, Leicester, 
London, Lowestoft, Margate, Newport (Mon.), Norwich, Nottingham, 
Ramsgate, Reading, Shrewsbury, Sleaford, Stroud, Tunbridge Wells, 
Wellington (Salop), Wisbech, Walsall, Wolverhampton, Worthing. 

Any or all of the following printed papers may be had on applica- 
tion to the undersigned: (a) Regulations and list of music to be per- 
formed for the Local Examinations in Instrumental and Vocal Music; 
(b) List of Local Centres; (c) Regulations for the (Theoretical) Local 
Examinations in Musical Knowledge; (d) Regulations for the Higher 
Examinations for Diplomas and Certificates; (e) List of Music to be 
erformed for the Higher Certificates in Vocal and Instrumental 
ubjects; (f) Prospectus of the Classes and Lectures Department ; 
(g) General Prospectus containing List of Honorary Officers, &c. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, 


Just Published. 


MUSICAL ORNAMENTATION 


PART I. 
(FROM DIRUTA TO J. S. BACH) 





: BY 
EDWARD DANNREUTHER. 


Price Five Shillings. 
Paper Boards, Six Shillings. 








London and New York: NoveEtLto, Ewer and Co. 
THE ; 


SCHOOL MUSIC REVIEW 
FOR APRIL. 


Price 14d. Annual Subscription, Postage free, 2s. 
THE 


SCHOOL MUSIC REVIEW 


FOR APRIL 


Contains: General Notes—New Music Syllabus for Scotch Pupil 
Teachers—School Songs in the Welsh Language and the Code—How 
to combine Time and Tune, by W. G. McNaught—How I Teach 
the Staff Notation, by T. P. Sykes—Lecture on Music in Schools at 
the Society of Arts—Test Theory Questions for Pupil Teachers and 
Students—Cambridge University Local Examinations—The Aberdeen 
School Board and Pianoforte and Violin Teaching—Reviews of School 
Music—London School Board Items—News from all Parts. 


THE 


SCHOOL MUSIC REVIEW 


FOR APRIL 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
“ Our Ship at Sea,” Action Song, by H. E. Button—‘‘ Over Rock and 
over Weed,” Two-part Song, by W. W. Pearson—“’Tis Hum Drum,” 
School Catch, with Actions, by Dr. Harrington—Studies in Reading 
Keys (Staff Notation) and in Time and Tune Combined (Tonic Sol-fa), 
by W. G. McNaught. 


London and New York: Nove.to, Ewer and Co, 
fice: 1, Berners Street, W. 














BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 
Recent IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; Responsive ; 
DURABILITY—Unrivalled, 


John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE RoyAL FaMILy. 








Gold Medals, London, Paris, Society of Arts, &c.(last—that of the 
Tasmanian Exhibition, 1892). 


Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred the ‘‘ Broapwoop ” Pianos :— 





BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN JANOTHA VON BULOW 
DVORAK LISZT DE PACHMANN 
CRAMER HELLER HALLE 
BENNETT HENSELT SULLIVAN 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





Just Published. 


TWELVE SONGS 
SET 2 
(STIMMUNGSBILDER) 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


KAREL BENDL. 


(Op. tor.) 








THE ENGLISH VERSION BY THE Rev. Dr. TROUTBECK. 
Price Two Shillings and Sixpence. 


ConTENTS. 
A little Song.—Ein kleines Lied. 
Scented Spring.—Ich méchte gern. 
Over the clustered rose-trees.—Uber dem Busch der Rose. 
Night.—Die Nacht. 
The gloomy lake.—Am schwarzen Teich. 
Peace.—Frieden. 
Beside the way.—Am Wege. 
Come, faithless Maiden.—Komm, falsche Dirne. 
The Mother’s Kiss.—Kiiss’ ich die Mutter. 
Three Garlands.—Drei Kranze. 
Good Night.—Gute Nacht. 
Her Grave.—Ihr Grab. 
London and New York: Novetto, Ewer and Co. 


SPRING SONGS 
NA. P. GRAVE 
A. C. MACKENZIE 


(Op. 44). 
ConTENTS, 





The first rose. April weather. 
Hope. A May Song. 
Spring's Secrets. Summer at last. 
Spring is not dead. 


Price Two Shillings and Sixpence. 





London and New York: NoveLto, Ewer and Co. 
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FRANZ LISZT’S LETTERS. 


WHEN, in 1888, the letters** which passed between 
Wagner and Liszt made their appearance in an 
English dress, it may certainly be averred, without 
any disparagement of Wagner, that a preference was 
very generally shown for those of Liszt—a preference 
arising no doubt from their extreme geniality, and 
from the fact that they for the first time revealed to 
the English reader the almost unparalleled nobility of 
character of a man who had hitherto only been known 
by repute as a virtuoso of the highesteminence. It is 
not surprising, therefore, that the time should have 
come for a goodly number of Liszt’s letters to other 
people to be given to the world. In accordance with 
the expressed wishes of the late Princess Caroline 
Wittgenstein, who inherited Liszt’s art-treasures, 
this has now been done. Under the editor- 
ship of La Mara, a lady well known in Germany 
for her literary skill as a musical biographer, 
two volumes, containing six hundred and fifty- 
nine letters,} of which only fifty have previously 
appeared in print, have recently been issued by 
Messrs. Breitkopf and Hartel, of Leipzig. They 
range over a period extending from 1828 to 1886, and, 
appearing as nearly as possible in chronological 
order, are divided into four sections—viz., (1) Liszt’s 
wanderings as a virtuoso (1828-47); (2) his residence 
at Weimar (1848-61); (3) Rome (1861-8) ; (4) Weimar, 
Pesth, and Rome (1869-86). That they were all 
written from the places specified above cannot be 
said, for Liszt was frequently on the move, and even 
during his journeying did not neglect the numerous 
circle of people with whom he was in constant cor- 
respondence, either in a friendly way or on matters 
of business. 

Some are given in French, some in German; for 
Liszt, though a born Hungarian, was thoroughly at 
home in both languages. His choice of language 
seems to have been dictated by his knowledge, 
supposed or actual, of the linguistic attainments of 
the persons whom he was addressing, rather than by 
any necessity on his part of expressing his thoughts 
in this or that language. Whether written in French 
or German, they are models of epistolary excellence ; 
for what we nowadays should commit to a post,card, 
Liszt, in the manner of our forefathers, always took 
the trouble to express in a thoroughly graceful and 
courtly manner. They may be read, therefore, 
quite as much for the sake of their literary style 
as for the information they convey. This is not 
a little, and, with the help of the editor’s footnotes, 
we learn almost as much about the addressees 
as about the writer. Those who take up these 
letters solely with the view of finding new bio- 
graphical particulars of Liszt’s artistic career will, 
to a certain extent, be disappointed. For instance, 
on turning to the Weimar period (1848-61), which, as 
giving birth to some of the most celebrated of his 
compositions, may be regarded as forming the most 
important epoch in his career, one naturally longs 
and expects to find some information as to the cir- 
cumstances which dictated the choice of this or 
that subject for his Symphonic Poems, &c. But we 
meet with nothing of the kind, and have to content 





* “Correspondence of Wagner and Liszt.” Translated into English, 
with a preface, by Francis Hueffer. London: H.Greveland Co. 1888. 

v “Franz Liszt’s Briefe.” Herausgegeben von La Mara. Leipzig: 
Breitkopf und Hartel. 1893. 





ourselves with a few stray dates fixing the completion 
of the composition of this or that work, and recording 
its first performance. This is to be accounted for 
by the fact that Liszt, at least so far as concerned his 
own compositions, was one of the most modest and 
unselfish of men, and was one who made it his first 
aim to help on the works of other composers rather 
than his own. In more than one instance we find 
him speaking of his Symphonic Poems as “my 
symphonic things,” his Songs as “chaotic” (Undinge), 
and advising concert-givers to leave his works alone, 
even when there was the prospect of a good 
performance; and on one occasion, when the pro- 
position was made to him that Hans von Biilow 
should play his A major Concerto in Vienna in 1859, 
he even urged that the preference should be given to 
a Concerto by Bach or by Beethoven. 

Here and there, however, we come across stray 
allusions to certain of his compositions which will be 
useful and instructive both to executants and con- 
ductors. Besides giving a pretty complete analysis 
of the form of his E flat Concerto, he has some 
pertinent remarks on the treatment of instruments of 
percussion employed therein, especially as to that of 
the too obtrusive triangle, which he directs should 
be lightly struck with a tuning-fork. 

Concerning his beautiful setting of the Thirteenth 
Psalm, which he regarded as one of his most finished 
compositions and “ indited with tears of blood,” he 
writes that for its due effect a dramatic tenor singer 
is indispensable. He must singas if he were praying, 
bewailing his sins, lamenting, and must be able to 
rise to thanksgiving and religious inspiration. 

The first of this collection of letters is addressed 
to his early musical instructor, Carl Czerny; the 
last to the well-known pianist, Madame Sophie 
Menter. Of those which come between it must 
suffice to specify a few addressed to eminent person- 
ages, more or less closely connected with the musical 
world—e.g., the Abbé de Lamennais, Dr. Ed. Liszt 
(Liszt’s uncle), Ferdinand Hiller, Schumann, 
Clara Wieck, Chopin, George Sand, C. Reinecke, 
Th. Uhlig, L. Kohler, P. Cornelius, Fr, Brendel, 
R. Pohl, C. Klindworth, Ant. Rubinstein, J. W. ven 
Wasielewski, M. Hauptmann, J. Raff, J. von Herbeck, 
H. Porges, W. Bache, C. Riedel, Ed. Grieg, C. Saint- 
Saéns, L. Nohl, Sophie Menter, O. Lessmann, L. 
Ramann, L. Damrosch, M. Erdsmannsdorfe, R. 
Wagner, Hans Richter, L. von Bronsart, R. Franz, 
H. von Wolzogen, Ad. Henselt, P. Viardot Garcia, 
M. Remmart, César Cui, F Mottl, A. Siloti, E. 
d’Albert, and the Princess Wittgenstein. The list 
given above comprises but a small portion of the 
people with whom Liszt corresponded, and has been 
thus selected and compiled rather because the names 
are all more or less familiar to the present writer than 
for any other reason. It would be easy to extend 
it by specifying many other letters addressed to 
private individuals, publishers, public bodies, festival 
committees, &c. 

Liszt, who, like St. Paul, could be “all things to 
all men,” was endowed with wonderful powers of 
penetration, and always seems to have been able to 
adapt himself to the feelings and position of the 
individual to whom he was writing. His pre- 
science—almost that of a seer—was truly wonderful. 
In establishment of this assertion it is sufficient 
to refer to some of the earliest of his letters in 
which, without any hesitation, he forecast the 
success of Schumann and Wagner. In his replyto a 
letter from J. W. von Wasielewski, Schumann’s 
earliest biographer, who had asked him for some 
particulars of Schumann, we learn that he first made 
acquaintance with Schumann in 1836. In the 
following year Maurice Schlesinger, proprietor of the 
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Gazette Musicale, who from month to month was in 
the habit of supplying him with the most important 
musical novelties, among which Liszt could find 
nothing worthy of praise, at last sent him Schumann’s 
Impromptu in C, the ‘“ Etudes Symphoniques,” and 
the “Concert sans Orchestre.” These reached him 
at the Lake of Como. Without having previously 
heard a note of Schumann’s music, he at once 
recognised their extraordinary merit, and wrote a 
glowing review of them, which appeared in the 
Gazette Musicale towards the end of 1837. It was 
probably in recognition of the good service done to 
him by this review that Schumann shortly after- 
wards dedicated his Grand Fantasia in C to Liszt, a 
compliment which three years later Liszt returned 
by dedicating his Sonata in B minor to Schumann. 

No less remarkable is it that at such an early date 
as 1849, if not before, we should find Liszt fully alive 
to the extraordinary powers which animated Wagner, 
whom he designated as ‘a skull-splitting genius” 
(“un génie si trépantique”), and for whom he at 
once predicted the unparalleled success which he 
eventually secured. 

Of Joachim, too, he writes prophetically in 1852 as 
“un artiste hors ligne et qui peut légitimement 
ambitionner une réputation glorieuse. De plus c’est 
une nature tout a fait loyale, un esprit distingué et 
un caractére doué d’un singulier charme dans sa 
droiture et son sérieux.” 

He was the first, too, in Germany, to acknowledge 
Berlioz’s extraordinary powers, and to bring his 
works to a public hearing. 

With like prescience he readily recognised, at an 
early date, the makings of a great conductor in Hans 
von Biilow, which subsequent events have fully borne 
out. In 1859 he wrote: “ Biilow especially should 
more frequently be seen at the conductor’s desk. 
For such a vocation he has the necessary feeling, 
inclination, and talent.” Again, in 1862, he writes: 
“ Billow’s extraordinary success in Leipzig has greatly 
delighted me. He is the born Protostat of progress, 
and noble even to superfluity. Without his active 
co-operation as conductor and standard-bearer, a 
gathering of musicians at the present date would at 
least be an anachronism.” 

One has been too much wont to regard Liszt as a 
child of fortune, and as having been born under a 
lucky star. That from the very commencement of 
his career, when, during his early life in Paris (1829), 
he was giving lessons every day from half-past eight 
in the morning until ten at night, he always had to 
work hard for a living is made very apparent ; and 
that he was by no means run after by publishers, 
but—at least in his early days—had to run about 
after them, is equally manifest. In his dealings with 
publishers, as well as with other people on business 
matters, his strict conscientiousness and high sense 
of honour eome largely to the fore. Though he was 
often meanly treated and despitefully used by others, 
there is not a suspicion that he himself was ever 
guilty of a mean action. 

A large number of these letters are addressed to 
Dr. Franz Brendel, at one time editor of the Neue 
Zeitschrift fiir Musik and President of the Allgemeiner 
Deutscher Musik-verein (General German Musical 
Association), a Society founded by Liszt in 1861 for 
the advancement of art by the establishment of 
musical festivals, at which the revival of neglected 
masterpieces and the performance of compositions of 
the best living composers should be the first aim. 
They are specially interesting as showing the immense 
interest and trouble which Liszt took in rearing this 
bantling, which in its time has done excellent service, 
and still flourishes. 

It does one good to read of the kindly interest that 





Liszt always felt for his old pupils, and of the good 
advice which he continued to give them after they 
had left him. Nor was he by any means backward 
in his attentions to those who were not his pupils, 
but came to him for counsel. Under this head the 
case of Anton Rubinstein may be quoted. Writing 
to C. Klindworth in 1854, he says: “ Rubinstein is 
a splendid fellow. With the exception of the 
‘Murls’ (i.c., the Weimar confederation, which 
included Biilow, Cornelius, Pruckner, Reményi, Laub, 
Cossmann, &c.), he is the most remarkable musician, 
pianist, and composer that I have met among the 
younger generation and one of the most ambitious, 
He brought me some forty or fifty manuscripts 
(symphonies, concertos, trios, quartets, sonatas, 
songs, and a couple of operas, which have been 
performed in St. Petersburg), which, during the four 
weeks that he spent with me at the Altenburg, I read 
through with much interest.” In writing to Rubin- 
stein, whom he generally addresses as “ Van II.,” in 
consequence of his likeness to Beethoven, he does 
not, however, refrain (but in the kindliest manner 
possible) from pointing out to him some of the short- 
comings in his compositions. Except for a single 
early letter to his mother (his letters to whom La 
Mara hopes to include, with others which have not 
yet been forthcoming, in a future volume), the only 
blood-relation whom he addresses is his uncle, Dr. 
Eduard Liszt, a noble and highly important person- 
age, who, as Procurator-General, died at Vienna in 
1879. Addressing him as “cousin,” Liszt regarded 
him as his dearest and most intimate friend. It is 
no wonder, therefore, that it was in his frequent letters 
to him that Liszt unburdened himself more freely 
than to any other of his correspondents. 

Perhaps the most remarkable of all these letters is 
one addressed to his friend the Princess Wittgenstein 
in 1860. Written on September 14, the Feast of the 
Elevation of the Cross, it is couched in the most 
fervently religious termsimaginable. Tosome extent 
it serves as his “ last will and testament,” for therein 
he directs that after his death certain of his art- 
treasures, which he specifies, are to be given to his 
daughter Cosima, his son-in-law Von Biilow, and his 
cousin Eduard Liszt. Nor does he forget his brothers 
in art, Hans von Bronsart, Peter Cornelius, E. Lassen, 
Dr. Franz Brendel, Richard Pohl, Alex. Ritter, Felix 
Draseke, Professor Weitzmann, and Carl Tausig; 
and expresses his wish that, having regard to the 
honour of Art and the inner worth of artists, they 
will carry on the work which they had begun with 
him. A ring and a crucifix are devised respectively 
to the Countess St. Crig and the Princess Constantin 
Hohenlohe, and sums of money to his copyist, Herr 
Grosse, and his secretary, Gaetano Belloni, who, “as 
a faithful servant and friend,” accompanied him in 
his concert-tours throughout Europe in 1841-7, and 
at a later period, as a ‘“ Neudeutscher,” assisted at 
his Berlioz and Wagner Concerts. He expresses his 
desire to be buried in a simple manner, without pomp, 
and, if possible, at night. ‘* May eternal light 
illuminate my soul!” are his concluding words. 

Messrs. Grevel and Co. having announced an 
English version of Liszt’s Letters as in course of 
preparation by Miss Constance Bache, we have here 
spoken of them less in detail than we should other- 
wise have done, and look forward to reverting to 
them again at greater length on their appearing in an 
English dress. 


THE MUSIC OF “FALSTAFF.” 


No overture! No “introduction”! Verdi, with the 
zest of an eager boy, plunges at once into the action 
of the drama. Is this to be the rule in future? 
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In the opening scene, Dr. Caius comes to upbraid 
Falstaff for certain amorous demonstrations. (See 
‘Merry Wives of Windsor,” where Slender is the 
remonstrant.) The vocal parts being wholly declama- 
tory, musical interest chiefly abides i in the orchestra, 
and the very first bar is important :— 

Allegretto vivace, 
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The first two chords for full orchestra have a sugges- 
tive weight of tone, but the great feature is the group 
of semiquavers. That figure, melodic and rhythmic, 
runs through the scene, now direct, now inverted. It 
is the expression of vivacity to which another brief 
passage acts as a foil, while having a direct applica- 
tion to the ponderous person of the fat knight. When 
Sir Fohn calls upon Caius to hear his answer, the 
basses introduce the following— 
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which is so often heard in the subsequent dialogue 
that one begins to look upon it as a Leitnzotif. Asa 
matter of fact, it goes no farther than the present 
scene. ‘The foregoing, with a semiquaver triplet, 
very prominently used, ‘makes up the chief thematic 
material. Little enough and simple enough it is, but 
it suffices for the noisy altercation on the stage, as 
treated with abundant ingenuity. 

Irate Dr. Caius, going away, vows that, for the 


future, he will associate with those “that have the | N 


fear of God,” to which Bardolph and Pistol, accom- 
panying him to the door, ceremoniously respond with 
a burlesque ‘'Amen’’—canon in the major second 
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Falstaff examines his tavern bill, and in the ensuing 
conversation with his henchmen has a passage of 
real vocal melody which is interesting as one among 
many suggestions of Mozart contained in the work— 
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From this point to the end of the first part of the 
act is a long harangue for the knight, broken only by 
a few short passages for his attendants. The music 
varies considerably, passing from amorous apostrophes 
to contempt and anger as Bardolph and his fellow 
refuse to carry the letters. Much of it is a kind of 
modified Verdi—tempered, chastened, lightened, but 
unmistakable. Here is an example— 
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e easily recognis- 


able— 











and much insisted upon by the composer as the 
knight boasts of his coming conquests, till, warming 
with his theme, he breaks into strains of ‘Ponderous 
vivacity— 

No.7. 
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On the refusal of Bardolph and Pistol to act as 
panders, Falstaff calls his page and charges him 
with the letters, the orchestra, meanwhile, being as 
light and dainty as possible— 

“EE Seel 





:| This lasts no longer than the exit of the aa There 


is a sudden silence, and the knight turns upon the 
fastidious mutineers with mingled contempt and 
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Unison, on 
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This, heightened by contrast, is a master-stroke, and, 
listening, one supposes that the effect of the E flat on 
the word “ Voi!” is withering to the delinquents. 

I have quoted largely from the first part of the 
opening act in order that some idea as to the cha- 
racter of the music might as soon as possible be 
obtained, and readers will now understand that, 
while not employing set musical forms (which no one 
expected he would do), the composer deals with each 
sentiment or situation as it arises, unfettered by 
systems, and that his style and method, though 
retaining Verdian characteristics, lean towards the 
clearness and simplicity of older masters in comic 
opera. 

In the second part of the act we have the con- 
certed vocal music as to the sprightliness and charm 
of which so much has been said. First of all, the 
four women meet, and Sir Fohn's amorous letter is 
read. The mirth of the opening dialogue has this 
orchestral expression— 
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frequently repeated, and the tunefulness and simple 
charm of the vocal passages may be represented by 
the following extract— 
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possible, but with simple means great masters often 
work out theirends. Listen to the clatter of tongues— 


Quel - lo - tre! quel ti - no! Quel Re del - le 














pan-cie, Cihaancor-a le ci-ance Del bel va - ghe-gi- no 


e ewe we we py 








The quartet becomes a nonet when Ford and his 
companions appear in the garden, but the character 
of the music does not change, although the men 
introduce some new themes, such as these— 

No. 14, (4) 
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Un ron-zio di ves- pee d’a-vi-di Ca- la - 
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Through the whole of the scene the spirit of the 
foregoing is sustained, though the manner varies, as 
when, for example, Pistol acquaints Ford with Fal- 
staff’s design upon his honour— 

L’e-nor-me Fal-staff vuo - le En - 
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The reading of the letter is attended by one of the 
touches of musical humour which abound in this 
opera. ‘Waiting upon the actual words of Falstaff 
are passages (unaccompanied) in which one seems to 
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We now come to a first instalment of the love music 
for Anne (Nanette) and Fenton. It is a tranquil strain 
(Allegretto) having an effective foil in the bustling 
concerted piece just ended— 
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Between this and the interjected comments of the 
women there is a wide difference of treatment, so as 
to throw it into relief. Another happy touch is the 
“doubling” of the reading by one or other of the 
eager ladies as they look over Alice’s shoulder, and, 
in one place, even its quadrupling. The letter perused 
and laughed at we have a delightful example of the 
gossips’ concerted chatter—that which at the Scala 
evoked a tempest of applause. It is all as simple as 
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The merry women interrupt these chaste discoursings, 
the orchestra hailing them with a congenial theme 
which enters largely into the scene it opens— 
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It is to the accompaniment of this hilarious subject 
that the women discuss Falstaff, styling him a bull, a 
mountain of lard, and so on, while anticipating their 
revenge. Presently, the “‘ wives” having retired, the 
suspended love music is resumed, gradually warming 
to stronger feeling than that before expressed, and 
losing somewhat of its previous simplicity. All the 
characters in the nonet soon come together again, 
and the themes used before are now treated in a 
more extended form; the vivacious vocal music (the 
orchestra simply doubles the parts) running on in the 
most fluent manner, and babbling, as though, like 4 
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mountain stream, it could not help itself. Towards 
its close Fenton throws in a sentimental strain— 
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his broad cantabile passing with slow grace through 
the ebullient music of the other parts. In the sprightly 
humour of the nonet the first act ends, leaving the 
student of its pages to wonder at the sustained gaiety 
which there receives refined and classic expression. 
There is a suggestion of the “Beer Song” in 
“ Marta’ about the orchestral passage which, at the 
beginning of Act II., attends the professedly peni- 
tential return of Pistol and Bardolph to their chief, 
who is enjoying his sack— 
NO. 19: Unison, 
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The henchmen introduce Mrs. Quickly, who makes 
obeisance in time to the orchestra, which seems to 
make obeisance no less— 
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No. 20. 














Observe, also, the suggestion of finicking hesitancy 
ina passage preceding wily Mrs. Quickly’s statement— 











Allegro moderato. 
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It is by such touches as this that the opera well 
tepays close examination. The duet following is 
extremely flexible in point of musical expression. 
There is no specially salient feature, the object 
throughout being the best illustration of the particular 
sentiment without reference to anything else. As 
Mrs. Quickly reverentially takes her leave, the 
passage shown in Ex. 20 above is repeated. 

The soliloquy of the beguiled but, in his own 
feeling, triumphant knight is not a remarkable 
section, nor is it long. Pistol announces the dis- 
guised Ford, and another duet begins. In this 
number the composer appears more like his old self 
than, perhaps, in any other. The opening passages 


of recitative are attended by an orchestral theme 
quite familiar in character— 
No. 22. Allegro moderato. 














A little later, tees the aeinana’ Mr. Brook (called 
Fontana in the libretto) comes to the point, there is 
an unmistakable touch of the well-known hand— 
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Another example soon presents itself— 


No. 24. Forp. 
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and all are interesting as continuing, so to speak, 


_|amid many modifications and much that is new, the 


absolute identity of the composer. Signor Fontana 
continues his story in an Andante. He refers to the 
lady with whom he affects to be in love, and the 
following elegant passage gives another reminder of 
Mozart— 
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There is a second theme (foco string.) which completes 
the material of the solo— 
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Subsequently, when Signor Fontana refers to the 
unaccommodating virtue of the lady, a chromatic 
passage of 6-3 


chords is Verdi “all over ”— 
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Falstaff is to undermine the troublesome obstacle in 
the way of his visitor, and the suggestion comes in 
large phrases— , 
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He accepts the task with the air of a conqueror in 
anticipation— 
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The knight proceeds to inform Fontana of the 
assignation already made with Mrs. Ford, reference 
to whom is again attended by graceful phrases. 
Mark the parenthesis in the music as well as in the 
words— 
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Ford, ignorant of the scheme set in operation by the 
women, now hears not only of an assignation, but of 
the dishonour in store for himself. Falstaff’s solo, 


anticipatory of this humiliation, is one of exceeding 
energy, the knight’s glee finding expression in 
roulades, exclamations, declamatory phrases—every- 
thing that can add to the effect. He pictures the 
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and thus proclaims his fate— 
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Not less vigorous and dramatic than Falstaff’s solo is 
that in which, after the knight has retired to adorn 
himself for gallantry, Ford empties the vials of his 
wrath and shame. Its energy and expressive force 
are, indeed, tremendous, and remind the listener of 
the Verdi of tragedy. Pages might be filled with an 
analysis, but there is room only for one or two 
extracts. Take the opening phrase, with its sequence 
of “ diminished sevenths ”— 
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Another passage should not be omitted in sampling 
this remarkably fine and dramatic solo. In the midst 
of his shame and anger, Ford invokes marriage and 
women to this tune— 


No. 35. Forp. 
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Unfortunately, space does not allow citations from 
the truly humorous music attendant upon the elaborate 
politeness with which Falstaff and Ford seek to give 
each other precedence in making their exit. Enough 
that it fitly ends an act which fairly claims to be a 
dramatic masterpiece and a wonderful proof of 
artistic vitality in a man of eighty. With Verdi 
fourscore years do not mean strength which is labour 
and sorrow, but ease and pleasure. J.B 


(To be continued.) 
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THE MUSIC OF NEGATION, 


BesipEs the somewhat rudimentary function of 
soothing the savage breast, the youngest and most 
modish of the arts has a number of other powers, 
privileges, and charms. The whole music of the 
stage, from the most subtle music-drama to the 
conventional “slow music” of popular melodrama, 
owes its existence to the descriptive power of 
the art, and both parties in the modern warfare 
between “absolute” and ‘descriptive’ music must 
recognise the fact that the art does possess such a 
power, at least for a large number of persons. It is 
given to music to suggest almost every emotional 
state of the mind and feelings, with an intensity 
beyond verbal expression; although it cannot by 
itself direct the thoughts of the hearer to any definite 
picture or mood, it can carry its descriptions or its 
emotional or descriptive portraiture farther than any 
words can do, when once the impulse has been given, 
whether by words in a song, a descriptive “ pro- 
gramme,” or action on the stage. 

In one particular direction its powers are entirely, 
or almost entirely, limited; it can show us what 
there is to be seen, and help us to realise even the 
details of a landscape, as in the Pastoral Symphony 
and elsewhere, but it cannot bring before us the 
absence of certain features; it can tell us what the 
heroine of an opera is feeling, but it is powerless to 
suggest what she is not going through; and, in short, 
the musical setting of negatives must for ever remain 
a difficulty to the thoughtful composer—of those 
negatives, that is to say, which may be called pure 
negatives, for of course the absence of light is 
identical with darkness, the absence of sound identical 
with silence, &c. It has occasionally been found 
possible to express not merely negation of certain 
definite qualities, but nullity, pure, simple, and 
complete. Haydn’s naive representation of Chaos at 
the beginning of ‘ The Creation” is, of course, 
masterly, especially if the period at which it was 
written be considered ; but it is safe to say that no one 
who heard it without knowing its title would guess 
what it was meant to represent. Perhaps the greatest 
masterpiece in this kind is the Finale of Chopin’s 
“Funeral March” Sonata, a movement which can 
hardly fail to suggest the thought of utter annihila- 
tion. “Without form, and void” it is, but with the 
desolation of a world extinguished rather than that of 
a still uncreated planet. Though a fairly continuous 
thythm is felt, melody and harmony are alike absent, 
for their absence is only made more conspicuous by 
the momentary suggestions of each that appear but to 
be swallowed up in the wild waste of nothingness. 
Beside this, the climax of Iago’s godless creed, “ La 
morte @ la nulla,” in Verdi’s great opera seems 
brought about by a trick of the most obvious kind. 

But it is not of pure negations such as these that I 
would speak. The every-day difficulty of the com- 
poser is to know how far he ought to go in the 
direction of suggesting, as much as in him lies, the 
quality or mood that is asserted to be absent in the 
words he sets. Two very conspicuous examples of 
the reality of this difficulty have lately come before 
musicians in London. Lord Tennyson’s death has had 
the result of adding innumerable musical settings to 
the already large number of those which had been 
written to his famous “ Crossing the Bar.” The list 
of composers now ranges from Professors Stanford 
and Bridge down to sundry amateurs. In the poem 
there are two lines which happen to come in the 
same part of their respective stanzas :— 


And may there be no moaning of the bar. 


In examining a number of these settings it becomes 
clear that the composers have divided themselves 
into two classes in setting these lines. One party, 
with Professor Stanford at its head, refuses, either 
entirely or almost entirely, to give to the music the 
touch of gloom that seems to be suggested by each of 
the above lines, arguing, no doubt, that the words 
convey to a thoughtful reader no such suggestion. 
The other side, and it is by far the most numerous, 
is represented by Dr. Bridge’s unaccompanied setting 
for four voices, in which he manages to convey in 
the harmonies a distinct suggestion of the “ moaning” 
and the “‘ sadness” alluded to. Which is right ? 

I mentioned two examples of the dilemma in 
which composers find themselves placed. The 
second occurs in Tschaikowsky’s opera ‘“ Eugéne 
Onegin,” produced last autumn. The characters 
of Larina’s two daughters, Tatjana and Olga, 
present that marked contrast which is so very 
usual in fiction and so rare in life; like Minna 
and Brenda, or like Agathe and Aenichen in “ Der 
Freischiitz” (is it not a reproach to English operatic 
managers that it is necessary to mention the name of 
the opera in which these characters appear ?), one is 
all sentiment, takes herself most seriously, and, as a 
matter of course, ends more or less tragically; while 
the other is nothing if not light-hearted, and one can 
imagine that the part might have been interpreted 
even skittishly by a less massive singer than the lady 
to whom it was allotted. In an aria in the first act, 
Olga, as the cheerful sister is named, describes her 
own nature, beginning thus (the English translation 
seems to represent the meaning fairly enough, though 
the German version is a good deal stronger) : 


My talent’s not for meditation, 

I’ve not the slightest taste for dreams ; 
On balcony I take no station, 

To sigh beneath the moon’s soft beams. 


The strain to which these words are set is of the 
gloomiest description, and at the words “to sigh,” 
three times repeated, the flute and voice carry on a 
most poignant little dialogue. Subsequently the air 
gets rather more cheerful, but the return of the 
sombre opening stamps the whole song: with a 
character entirely at variance with what seems to 
have been the librettist’s intention. Of course it is 
just possible that the proper tradition of the song is 
that it is pure burlesque; but, if so, the joke is carried 
rather too deep for ordinary mortals, and in so careful 
a performance as that given it is unlikely that this 
would have been allowed to escapé notice, more 
especially as a burlesque song, in a later scene, was 
duly made as comic as the very limited powers of the 
singer would allow. It is fairly clear, I think, that 
Tschaikowsky is wrong in thus. suggesting the 
qualities that are being described as absent, and.it is 
very easy to see what absurdities might result from 
too general an adoption of his practice. What of the 
church composer who in setting the words ‘‘ There is 
no peace to the wicked” should suggest the quality 
denied by introducing a pastoral movement on a pedal 
bass? What of a music hall song whose catchword 
‘“‘No fear!” should be set to music expressing terror ? 
Should we be right, however, in embracing alto- 
gether the theory that the suggestion of a thing by 
its opposite should never be permitted? It will be of 
service, I think, to take a few examples at random 
from the acknowledged masterpieces of the art, and 
see if some definite and satisfactory conclusion can- 
not be arrived at. 
If we begin with Beethoven we shall be left still in 
doubt; for the same hand that wrote the ‘Calm Sea 
and Prosperous Voyage,” with its splendidly graphic 
effect at the words— 

Keine Luft von keiner Seite! 





And may there be no sadness of farewell. 


Qshi,AaA 


Not a breath from any quarter! 
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—in which it seems as if the singers had not breath 
enough to sing more than one syllable at a time— 
has also created that wonderful close of the Mass in 
D, where the prayer for peace, ‘‘ Dona nobis pacem,” 
is emphasised by the introduction of warlike strains, 
giving most dramatic point and suggestiveness to the 
words of the Office. It will be seen on consideration 
that these two examples correspond exactly to the 
two divergent styles of treatment just spoken of. 

In Schubert’s ‘* Wanderer” it is quite clear that 
an additional effect is reached, and surely it is a 
legitimate one, by the suggestion of peace and rest 
at the words ‘“‘ Wo bist du, wo bist du? mein geliebtes 
Land,” coming, as it does, between the restless strains 
that show us the condition of the mental wanderer 
with his constant longing for the unattainable. 

It would be useless to multiply instances from 
dramatic or lyrical compositions to illustrate the 
diversity of practice among musicians in this respect; 
but it is not really difficult to see that, as a matter of 
fact, one principle underlies this diversity, at least 
with the greatest models. That principle appears to 
be this: if the image called up by a word or phrase 
be strong enough to turn the thought of the reader 
or listener to itself, momentarily away from the 
main subject of the piece, such a change must be 
reflected in the music. If the impending evil or 
the unattainable good is presented vividly enough to 
make us think of it, for however'short a time, as in 
the Mass in D and the “‘ Wanderer,” then the music 
must take cognisance of the episode. To go back for 
a moment to the two instances spoken of at first: 
Tschaikowsky’s light-hearted heroine exists only asa 
foil to her serious sister, and we have no desire to 
imagine all the possible moods she might have passed 
through; it is enough to know that she is not senti- 
mental or given to sighing, without bringing before our 
minds the idea of the sighs which she does not heave. 
Tennyson’s poem is on rather a different footing, for 
while it is possible to maintain that it expresses the 
serenity of peaceful departure, and only refers to the 
“moaning of the bar” and the “ sadness of farewell” 
as evils that are scarcely feared or even thought of, 
it will be clear to the ordinary reader that the 
lines convey an earnest desire to escape from two 
accompaniments of death which are a very present 
dread in the poet’s mind. So that in this case each 
party may find support. In cases where there is a 
possibility of question as to the right and wrong way 
of treating such words as these, it may safely be said 
that, as it is better to err on the side of reticence 
rather than on that of exaggerated expression, the 
safer course will be to avoid rather than to seek out 
such suggestions in the words to be set. On the 
other hand, it is equally certain that not seldom effect, 
and even legitimate effect, may be sacrificed, from an 
excessive dread of offending against that purity of art 
which alli true musicians must desire to preserve. 

J. A. F.-M. 


WAGNER AND RICHTER. 


IN a recent number of the Guide Musical appear 
some very interesting anecdotic reminiscences of 
Wagner, communicated to a contributor by Dr. Hans 
Richter. The famous Conductor, it will be remem- 
bered, after fulfilling a long engagement as a horn 
player in the band of the Karnthnerthor Theatre in 
Vienna, was recommended by Esser to Wagner, then 
in need of a copyist, and proceeded to Triebschen, 
near Lucerne, where he spent upwards of a year 
(October, 1866—December, 1867) under his roof, and 
made the first fair copy of the “ Meistersinger.” 
Of his early experiences, Dr. Richter speaks as 
follows :— 


‘ 


I was installed in a room on the upper story of the villa, 
and during the first three months of my sojourn lived there 
absolutely alone, taking even my meals in_ solitude. 
Wagner’s study was just under my room, and there he 
worked, as a rule, all the morning without interruption, 
He was then engaged on the ‘“ Meistersinger,” and when 
he had finished a page of the score he used to bring it to 
me himself, often with the ink still wet ; and I, in my turn, 
set to work to copy it immediately. 

In the afternoon, after the mid-day meal, which was 
regularly served at one o’clock, I was with equal regularity 
expected to accompany Wagner on his walk, which always 
lasted several hours. On these walks Wagner generally 
appeared to be deeply absorbed and did not speak. I imagine 
that he was still engaged in composition. However, he 
insisted that I should alwaysaccompany him. At that time 
I was still extremely shy and reserved, with little experience 
of the ways of society; but as these walks were to a certain 
extent part of my duty, I fancied that it was obligatory 
upon me to entertain the master who strode silently by my 
side. Goodness knows what tortures I underwent in my 
efforts to find subjects likely to interest him! I positively 
trembled as I started the dialogue on the spur of the 
moment. One day, shortly after my arrival—it was, I 
think, our second or third walk—I thought I had hit upon 
a capital subject, and ventured to sound Wagner upon his 
own works. ‘‘Can you tell me, Herr Wagner, which 
opera you prefer, ‘ Tannhauser’ or ‘Tristan’?” Wagner 
burst into a loud fit of laughter, and replied, ‘* How can 
you ask me such a silly question?” That was all his 
answer, and the conversation ended there! From that day 
I never ventured to break silence, unless Wagner gave me 
the lead, so that our walks became more silent than ever. 

Finally, on Christmas Day, after I had been nearly three 
months in his house, I was invited for the first time and 
presented to Madame Cosima Wagner. From that day 
onward I was treated like one of the household, and dined 
every day and spent every evening in the family circle. 
Every evening Wagner used to read aloud. At that date 
the stories of Hoffmann were in great favour, and Wagner 
read them incomparably, with the utmost animation. 

In this connection, I remember that when “ Tristan” 
was first put in rehearsal at Vienna, in 1862, Wagner came 
one day to read his poem to the artists, in order to enable 
them to enter into the spirit of the work. Some of them 
afterwards declared that if Wagner had devoted himself to 
the histrionic career he would certainly have become the 
most remarkable actor of his time. He accompanied his 
reading with a wealth of gesture and of facial play which 
—to quote the words of one of the artists of the Burg 
Theatre—while betraying his complete ignorance of the 
tricks of the trade, nevertheless revealed an extraordinary 
talent in diction and representation. 

I have mentioned that Wagner’s workroom, where he 
was engaged on the score of the “ Meistersinger,” was 
exactly underneath the room which i occupied in his house. 
During the thirteen months which I spent at Triebschen, ! 
can positively state that I never once heard the sound of the 
pianoforte in his room. This shows that when composing ot 
noting down his ideas he was never in the habit of trying 
how it would sound on the pianoforte. 


In reply to a question whether Wagner ever con- 
sulted him on the use of the different instruments, Dr. 
Richter replied with a smile— 


No. On this point Wagner had no need of advice. He 
was better informed than any one else. On one single 
occasion, however, he came up to my room with a page of 
his score still unblotted, and, pointing out a passage, said: 
“Do you think that this phrase can be performed on the 
horn at so rapid a tempo? Isn’t it too difficult?” The 
passage in question is in the Finale of the second act of the 
“‘ Meistersinger,” where the horn takes up the theme of 
Beckmesser’s Serenade. I examined the passage and 
reassured him immediately: ‘‘ Certainly it can be played, 
but it will sound very queer and nasal.” ‘‘ Capital!” cried 
Wagner, “that’s exactly what I meant it to be. It is sure 
to have a comic effect.” And accordingly I had to take | 
my horn and play the passage over several times, each 





quicker than the last. Wagner was overjoyed ; the effect 
was exactly what he had intended. 
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I had brought my horn with me from Vienna, and in the 
summer evenings I used to take a boat and row off toa 
little islet opposite the villa, where, ensconced in the long 

ass and undergrowth, I would play on my favourite 
instrument till I was out of breath. Next day Wagner 
would question me: ‘I say, Richter, what were you play- 
ing yesterday evening?” ‘ Well, Meister,” I would reply, 
“it was a passage from the ‘ Meistersinger,’”’ and Wagner 
would smile and appear delighted. 

Soon a regular legend grew up on the banks of the lake 
about this horn which every evening used to waken the 
echoes of the little islet. People heard the sounds, but 
could not see the performer, and used to rack their brains 
guessing where the music came from. At last an English- 
man, more enterprising than the rest, determined one 
evening to solve the mystery. I was playing away as 
usual, absorbed in one of the most beautiful passages, when 
suddenly I saw the reeds divide and a boat suddenly 
appeared with the son of Albion therein. When he saw 
me he exclaimed: ‘“ At last, I have found you! You then 
have been playing the wonderful music. Let me thank 
you, sir, for the pleasure you have given me onso many 
evenings.” 

Fifteen years after this incident I was at Oxford, where 
the University had conferred on me the honorary degree of 
doctor, and after the ceremony an imposing personage 
came up to salute me. It was none other than the 
Englishman of the island, who had since become one of 
the most distinguished professors of the University. We 
shook hands cordially, and as he recalled to me the cir- 
cumstances of our first meeting, he spoke of the pleasant 
memories associated with it. ‘‘ Well,” replied I, “it was 
indeed an experience worth remembering; for you can 
boast that you were unquestionably the first to hear selec- 
tions from the ‘ Meistersinger.’ ” 


The following curious anecdote is of interest in 
connection with that brilliant brochure ‘Der Fall 
Wagner,” the author of which, Frederick Nietzsche, 
a distinguished philosopher, assailed the principles of 
the Wagnerian system—of which he avowed himself 
to have been once a devoted admirer—in the most 
trenchant style :— 


Wagner had a servant, a sort of factotum, in whom he 
had the most absolute reliance. He was a Swiss, named 
Stécker, and used to wander about the house at all hours 
in his: shirt sleeves wearing a cap with huge red tuft. He 
was a very knowledgable man, mind you, seeing that he 
acted as general servant, coachman, valet, and gardener, 
and, in consequence, he was treated like one of the family. 
At meals, while he waited, he used to join in the conversa- 
tion, and would even address the guests, to Wagner’s great 
amusement. Frederick Nietzsche, who, at this time, was 
a professor at Basle, used often to visit Wagner on 
Sundays. One day he arrived with a parcel of music 
under his arm. ‘ Ah!” he said as he came in, “ to-day I 
have brought you one of my compositions. If you" have 
no objection, I will play it for you with Richter.” Hada 
thunderbolt struck the house it could not have produced a 
gteater effect than this proposal. Wagner seemed petrified. 
He had never imagined that this Nietzsche, who had 
hitherto shown himself a devoted admirer of his works, 
this philosopher who had interested him-by his profound 
and original views, was a musical composer as well. At any 
tate, up to that hour there had never been the slightest hint 
ofsuchathing. Whatwashetodo? Nietzsche had already 
opened the pianoforte, and I had to sit down by his side 
to play his composition—an overture for four hands. Hardly 
had we begun when Wagner's face grew dark. At the end 
he was pale with fury. I anticipated a terrible storm, but he 
had the self-control to contain himself in Nietzsche’s 
Presence. Without saying a word he got up and left the 
toom—or, rather, darted out of it. Tableau! Iwas ata 
loss how to control my countenance before Nietzsche, when 
the door opened and Wagner returned, literally shaking 
with laughter. ‘Well, I never!” he said; “ that Stécker 
18a funny fellow! What do you think he did when he 
Saw me coming out in such a rage? Why, he laid his 
great hand upon my shoulder, and said, in his broadest 
Swiss dialect: ‘I say, master, I don’t think much of 





that!’’? A general laugh greeted this sally. The storm 
had blown over. But thenceforth Nietzsche never alluded 
to his compositions again. 


It is worthy of note, as a writer in the Allgemeine 
Musik-Zeitung has pointed out, that four years after 
the incident related in the foregoing anecdote—which 
certainly does not reflect creditably on Wagner's 
courtesy or good feeling—Nietzsche published his 
work, ‘* The New Birth of Tragedy from the Spirit of 
Music,” full of admiration for the genius of Wagner; 
while his brilliant palinode, ‘‘ Der Fall Wagner,” 
was not written till 1888. It is impossible, therefore, 
to ascribe Nietzsche’s revolt to wounded amour 
propre on account of Wagner’s boorish treatment of 
his efforts as a composer. 

In conclusion, it is interesting to learn, on Dr. 
Richter’s authority, that Wagner's estimate of Men- 
delssohn was decidedly more favourable than that 
generally ascribed to him. In particular he often 
expressed to Dr. Richter his great admiration for the 
“Hebrides” Overture. As for Brahms, it should be 
borne in mind that Wagner’s depreciatory attitude 
was, in a measure at least, the result of imperfect 
acquaintance with his works, to say nothing of the 
efforts made in some quarters to pit the younger 
master against him. 





THE Leipzig Conservatory has just celebrated its 
jubilee. Though the “ idea and the foundation of the 
Leipzig Conservatorium ” are generally attributed to 
Mendelssohn, yet the idea itself was suggested to 
him by a certain Saxon advocate named Conrad 
Schleinitz, who, in the thirties, was the centre of 
musical life in Leipzig and an intimate friend of the 
composer of “ Elijah.” The first step towards its 
practical foundation was, however, due to Mendels- 
sohn, who, in 1840, petitioned Kreis-director. Paul 
von Falkenstein to obtain the King’s sanction to use 
a sum of 20,000 thalers (£3,000) which had been 
bequeathed to His Majesty as trustee by Oberhof- 
gerichtsrath Dr. Heinrich Bliimner (d. 1839), “ zur 
Begriindung eines neuen oder zur Unterstiitzung 
eines bereits bestehenden gemeinniitzigen .vaterlan- 
dischen Institutes fiir Kunst und Wissenschaft” (for 
founding a new or assisting an already established 
public national Institute for Art and Science). 
Mendelssohn asked that the money be used “zur 
Errichtung und Erhaltung einer griindlichen Musik- 
schule in Leipzig” (to establish and maintain a 
thorough music school in Leipzig), and his request 
was granted in November, 1842. A board of directors 
was next decided upon, among whom were the above- 
mentioned Schleinitz and Friedrich Kistner, the 
famous music publisher. After the settlement of the 
usual formalities, an announcement was published in 
the Allgemeine Musikalische Zeitung (January 18, 1843), 
and in other papers, containing a prospectus of the 
recently founded Institution. This prospectus con- 
tained the names of Mendelssohn, Hauptmann, 
Ferdinand David, Schumann, C. F. Becker, and 
August Pohlenz, but before the opening ceremony 
the last of these illustrious musicians died (March 
10, 1843). He was never professor of singing in the 
Conservatorium, as stated in Grove’s Dictionary, 
Vol. II., p. 115, the place appointed for him being 
filled by Frau Biinau-Grabau. Some lessons were 
also given by Madame Schumann, Plaidy, Bohme, 
Wenzel, and Moritz Klengel. The prospectus further 
states that the fee for tuition, payable quarterly in 
advance, was eighty thalers per annum (not seventy- 
five, as generally stated), and that the income derived 
from Dr. Bliimner’s legacy was, by the grace of the 
King, to be devoted to the establishment of free 
scholarships for poor natives. This announcement 
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was followed by another, dated February 8, 1843, in 
which notice was given that the classes would meet, 
and lectures be delivered, on April 3. It seems, 
however, that April 1 was afterwards chosen for the 
opening ceremony, but that, through the instru- 
mentality of Mendelssohn, the date was altered to the 
2nd, owing to the “ominous import of the rst of April!” 
On that day the Music School was opened (it was 
first called ‘‘ Conservatorium ” in 1844) with twenty- 
two pupils on its books, the first to sign his name 
being the Dresden composer and teacher, Herr 
Theodor Kirchner. In the course of the first 
academic year the number of pupils rose to upwards 
of sixty, and in consequence the professorial staff 
had to be enlarged, when Rudolf Sachse, E. F. Richter, 
and others joined it. The first public ‘“ Priifung,” or 
examination, was held in the old Gewandhaus, in the 
presence of about 800 persons, on March 29, 1844. 
No English names, however, appear on the list of 
those who took part, but Schumann’s biographer, 
W. von Wasielewski, played the violin. This was so 
successful that another followed on October 18, 1844, 
when among the pianoforte players we find the name 
of Otto Goldschmidt. In this year Schumann retired, 
and, in the place of Ferdinand Hiller (who had under- 
taken the direction of Mendelssohn’s composition 
class when the latter went to Berlin), Gade was 
instituted. In March, 1845, Mendelssohn returned, 
and in the following year Moscheles was induced to 
leave London and undertake the principal pianoforte 


classes, a post he continued to occupy until his death 


in 1870. Ferdinand David was then at the head of 
the violin classes, and retained this position until 
1873. On Mendelssohn’s death, Julius Rietz, then 
conductor of the Leipzig Opera, was called to fill his 
place, which he occupied until 1860, when he with- 
drew to Dresden to take up the duties of conductor 
at the Court Opera. He was succeeded by the present 
Principal, Dr. Carl Reinecke. Conrad Schleinitz was 
lay head until his death in 1881, since when Dr. Otto 
Giinther has been (and still is) director. In 1868, 
when the Conservatorium celebrated its twenty-fifth 
anniversary, the number of pupils who had studied 
there was 1,600; in 1883 this number had increased 
to upwards of 4,000, and at the present time the 
number of past and present pupils is more than 6,200, 
of which 970 are present. Up to 1883, 439 English 
students had entered their names, but this number 
has been largely added to in the last ten years. In 
1887 the New Conservatorium was opened with truly 
Teutonic festivities, and on March 10, 1893, the 
Jubilee was celebrated. The King was present; 
concerts were given at which a new “ Festouvertiire” 
by Reinecke, with choral Finale, was played by the 
pupils; Dr. Giinther delivered an oration; and the 
proceedings closed with a performance of the 
immortal ‘“gth,” under Hans Sitt’s direction. In 
the evening performances were given in the Albert- 
halle, followed by a banquet and a ball. It is 
unnecessary to give a list of eminent musicians who 
have studied at the Leipzig Conservatorium (it 
would, indeed, be an easier task to give the 
names of those who have not). Such a list would 
include the names of Joachim, Grieg, Stanford, 
Sullivan, and many another now well known to fame. 
It is worthy of remark that Professor Friedrich 
Hermann, professor of the violin at Leipzig Con- 
servatorium, entered as a student in 1843, and 
became a member of the teaching staff in 1848, a 
post he still occupies with credit to himself and the 
Institution. 





A CORRESPONDENT writes to a contemporary 
pathetically deprecating the “‘ repeats” in symphonies 
generally and the “ Eroica” particularly, Waiving 





the fact that in this particular work the repeats are 
neither so numerous nor extensive as in most, we 
wish to point out that this is a very typical remons. 
trance. ‘In these days,’ says the correspondent 
frankly, ‘‘ people want to get on, they do not want to 
go back.” This is, alas! too true, and the same 
sentiment was still more bluntly expressed the other 
night at the production of Thomas’s opera “ The 
Golden Web.” The gallery took it into their heads 
to suppress all attempts at encores, and in the middle 
of the first act, when the applause caused some 
momentary delay, one of the “‘ gods” shouted to the 
conductor: ‘‘ Git on, Bunning! Git on with it and let 
us git ’ome!”’ Observe the British love of art! 
People will wait for hours to get into a theatre or 
concert, but once the performance begun, their one 
idea is that of Christopher Sly: “An excellent piece 
of work; would ’twere done!” Shakespeare, you see, 
knew the vulgar mind as he knew everything else, 
and hit it off exactly in that one sentence. The way 
our stall and balcony audiences trail in half-an-hour 
late is bad enough, but the way they make a wild 
stampede when the end of the entertainment is 
drawing near can only be described as a disgrace to 
our boasted civilisation. We have often said that 
were the programme only twenty minutes in length a 
certain section of the audience would come ten 
minutes late and depart ten minutes before the end, 
from force of habit. Not but what there ave symphonies 
in which the repeats might very well be dispensed 
with, but (with the exception of the Scherzos of Nos. 
7 and g, the omission of the repeats in which is justi- 
fied by tradition) the Beethoven Symphonies are not 
among them. Mereduration should not matter—indeed, 
it should bea positive merit—if the work be really fine. 
Did not Beethoven play his first four Symphonies all 
in one programme—with repeats too? And did not 
Hans von Biilow, a few years ago, give a Concert 
somewhere in which he played the Choral Symphony 
twice through? With an interval of half-an-hour 
between the repetitions, it is true, but it must have 
been a strain on the audience. The great conductor 
declared that in this way only could the sublime work 
be properly appreciated. Perhaps so, but as an 
eminent critic lately remarked of “ Siegfried,” it 
demands a higher race of listener. 





In his letter, which will be found in another 
column, the Editor of the Overture asserts of 
critics (1) that they are all on a level; (2) that 
they lay claim to infallibility ; (3) that they 
claim superiority over those whom they criticise. 
(1) Our esteemed correspondent admits that some 
critics are cultured and honest gentlemen; but 
he says they are all on a level because “they 
all wear the same domino and mask.” Is that 
so? Is the “domino and mask” of the critic 
of (say) The Times, or the Daily Telegraph, or the 
Athenaum the same as the “domino and mask” of 
the critic of (say) the New Cut Observer, or the Old 
Kent Road Gazette, or the Petticoat Lane Pioneer? We 
trow not. Anonymous critics are identified with the 
journals on which they write, and take rank accord- 
ingly. To say they are all on the same level is to say 
that journals are all on the same level—which is “ flat 
burglary.” (2) After asserting that critics “do” lay 
claim toinfallibility, our correspondent admits that the 
critic’s infaliibility is derived from his “ million 
readers,” who, we are told, “will think far more of him 
than they do of the Pope.” How this proves that the 
critic “lays claim” to such homage we fail to see. (3) 
The contention that critics “ claim ” superiority over 
those whom they criticise is, at first sight, more 
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plausible, but will hold water even less than the 
arguments we have numbered 1 and 2. A critic’s 
power of estimating artistic work is based solely on 
his power of comparing that under examination 
with other examples of a similar kind, or, at any rate, 
with a standard of excellence which he has derived 
from other examples. ‘ Good” and “bad” are not 
absolute, but relative terms. If a critic write dis- 
paragingly of a work or a performer, it implies, 
not that he thinks he can produce better work, or 
considers himself a better performer; but that he has 
heard or seen works, or performances, that he thinks 
better. For this reason the most valuable possession 
of a critic is experience—which explains why many 
amateurs, who know comparatively little of the 
technique of art, are, nevertheless, excellent judges; 
while young musicians, with much technical know- 
ledge but little experience, are apt to go astray. 
These last cannot “ place ” anything; theirjudgment 
of artistic work is not an estimate of its comparative 
value in relation to the highest standards, but a 
simple record of its absolute value in relation to 
them. This, of course, is not Criticism at all, but 
Impressionism. 


THE Musical Standard, also replying tothe remarks on 
criticism which occur in our last issue, says: ‘‘ Some- 
thing would be gained if our critics simply gave their 
personal impressions and did not pretend to be 
infallible. The god-like attitude they take, when, 
hidden behind the cloud of the editorial ‘ we,’ they 
hurtle forth their thunderbolts against some new 
composer, is too irresistibly funny to those who know 
the stuff of which the majority of critics are made.” 
The simplicity revealed in these sentences is quite 
staggering. Our contemporary would evidently have 
us believe that when a critic speaks in the plural it 
isa proof that he is putting forward, and claiming 
infallibility for, opinions which are not his own. If 
the remarks we have quoted do not mean this then 
we confess our inability to understand English—or 
that of the Musical Standard to write it. But perhaps 
our rosy-cheeked contemporary meant to suggest 
that the “ we” of musical criticism is taken literally 
by the public, and regarded as representing a sort of 
committee of members of the editorial staff, who 
discuss matters with the musical critic before they 
allow him to write his article. . . . Seriously, does any 
one suppose for a moment that, as regards opinions, 
it makes the slightest difference either to a writer or 
his readers whether in the course of an article he 
uses “I,” or ‘*we,”’ or neither? With respect to the 
supposed claim of critics to infallibility we have only 
to say that it is to be found nowhere but in the minds 
of those who assert its existence. 


In the course of a sympathetic and, on the whole, 
accurate little biographical note on Professor Marshall 
Hall, a musical contemporary says: “ A few years 
ago, Mr. Marshall Hall, disgusted with the state of 
musical affairs in England, left his native country, 
and is now the occupier of the ‘Ormonde’ Chair of 
Music at the Melbourne University.” This sentence 
carries a meaning entirely at variance with facts. 
Mr. Marshall Hall “left his native country,” not 
because he was “disgusted” with the state of its 
“musical affairs °—this would, on the contrary, have 
been a reason for staying at home in order to mend 
matters—but because he had accepted the post he 
now holds. When that appointment was offered to him, 


Mr. Marshall Hall was living in London; but as it 


naturally occurred to him that a continued residence 
in town would not be altogether favourable to the 
efficient performance of professional duties at the 
Antipodes, he left. But what does our contemporary 
mean by “ disgusted with the state of musical affairs 
in England”? This is one of those vague phrases 
that, sounding well, but meaning nothing in par- 
ticular, serve, no doubt, admirably as safety valves 
for a soured temper, but are otherwise the bane of 
literature, and, indeed, of conversation. Let the 
general term “musical affairs” be resolved into 
particular instances, and we shall then be better 
able to judge whether or no Mr. Marshall Hall had 
reason to feel “ disgusted.” 


Mr. W. Beatty Krneston, writing upon Liszt in the 
Daily Telegraph, observes: “On the 31st of the 
ensuing July I received a telegraphic announcement 
of Liszt’s death. It is a sad thought for every 
English musician that the excessive fatigues imposed 
upon him during his sojourn in London completely 
broke down his already failing strength, and that, 
after leaving this country, he never really rallied from 
the exhaustion which was only too manifest in his 
appearance on the eve of his departure, when I 
pressed my lips upon his wonder-working hands for 
the last time.” This may be picturesque, but it is 
not accurate. In point of fact, all the statements 
personal to Liszt are erroneous. During his stay in 
England the composer-pianist never showed any signs 
of special fatigue, nor did he express any feeling of it. 
His vital power was the wonder of all who saw him. 
He continued his habit of rising at 5 or 6 o’clock in 
the morning, and on his way from Dover to Calais he 
said that, if spared another two years, he would 
certainly re-visit this country. With regard to cir- 
cumstances which may have hastened his death, the 
fact should not be overlooked that, after leaving 
England, he travelled to Antwerp, thence to Paris, 
where he caught cold, thence to Weimar, thence to 
Luxemburg, thence to Bayreuth, for his grand- 
daughter’s marriage, back again to Luxemburg and 
again to Bayreuth, where, though he had to be 
carried to the theatre, he insisted on attending the 
Wagner performances. Whether all this travelling 
and excitement had to do with his decease we cannot 
say; one thing is certain: he was quite well and 
hearty on leaving England. 


THE probably unique private correspondence which 
passed between the late ill-fated King Louis of 
Bavaria and Richard Wagner has, for obvious 
reasons, so far been strictly withheld from the 
public. Some of the letters written by the King in 
1864-5, together with some verses addressed to him 
by the composer, have, however, just found their way 
into the columns of the Wiener Fremdenblati. The 
originals had, we are credibly told, been copied years 
ago by a lady moving in high social circles in the 
Bavarian capital and now residing in Vienna; and 
while there is no reason, from intrinsic evidence, to 
question their genuineness, our Viennese contempo- 
rary has no doubt cheerfully taken upon itself the 
onus of the indiscretion involved in their unauthorised 
publication. Without possessing any particular his- 
torical value, the few letters in‘question are distinctly 
interesting as presenting the relations existing 
between composer and King in a clearer light than 
has hitherto been available, and assist us in 
forming a more accurate opinion of the remarkable 





character of the latter. 
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A MUSICAL contemporary has drawn attention to a 
statement, said to have been made by Dr. Parry or 
Dr. Mackenzie, or both, that ‘the sonata (form) has 
been played out, and the opera overture has no longer 
a raison d’étre in the scheme of dramatic music.” 
We have only to say that if the meaning be 
that the capacity of the sonata is exhausted, and 
that the opera overture has ceased to have signifi- 
cance and acceptation, we traverse the judgment 
most positively. With regard to the sonata form, 
Beethoven has shown, in his pianoforte works of that 
class, how, by developments and modifications, a 
skilful and gifted composer can endow it with fresh- 
ness and new vitality. The sonata form is exhausted 
only in the sense that our living composers have 
not the genius to re-animate it. With regard to 
the opera overture, will those who say that it is 
played out be good enough to tell us why, at repre- 
sentations of the ‘‘ Meistersingers,” ‘‘ Fidelio,” ‘* Der 
Freischiitz,” ‘‘ Tannhduser,” and half-a-dozen other 
works, the orchestral introduction is more eagerly 
heard and ‘loudly applauded than almost anything 
else? The lesson is that we should avoid the use of 
sounding generalities, which, when looked into, prove 
as hollow as a drum. 





WE all know how, from time to time, friends 
accounted by us as belonging to the “salt of the 
earth” drop out of the private circle and leave 
behind them a precious memory to be cherished by 
no more than afew. Thank heaven, there are many 
such—men and women unknown to the busy world, 
but really doing more than the fussy and self-assertive 
to keep it sweet. The writer of these remarks puts 
on record, with regret, but with admiration for long 
years of quiet and unobtrusive virtues, the death of 
Mrs. Littleton, widow of the late head of the firm of 
Novello, Ewer and Co. The event took place 
on March 15, at 19, Fellows Road, and the 
deceased lady’s remains were laid to rest at Lee 
Cemetery, with those of her late husband. Mrs. 
Littleton’s memory—wholly pure and fragrant—will 
be cherished not only by her surviving family, but 
by all who had the privilege of her acquaintance. 
They have the consolation of knowing that she 
‘* sleeps well.” 


FACTS, RUMOURS, AND REMARKS. 


A CORRESPONDENT has sent us an article from a 
Portsmouth paper. Itis headed “ An Angry Pianist,” 
and has reference to some alleged eccentricity of 
behaviour on the part of Mr. Pachmann when giving 
one of his Recitals. Everybody knows that the 
Russian pianist has funny ways of his own, which 
the public tolerate for the pleasure he affords them as 
an artist. "On this occasion, we read, he remarked, 
first of all, ‘Too few people; I cannot play. This 
isasham.” The audience applauded and were told: 
“Not now! Not now! Listen till I have done; 
then I like youtoapplaud.” A row of gas jets having 
offended his eyes, Mr. Pachmann stopped playing. 
They must be extinguished. ‘TI like to play in not 
too much light ’’—this confidentially to the audience 
—‘T like to look up and think. But all that light— 
no, no.” The artist then left the stage for ten 
minutes, whereat the public grew restless. 


Returninc, Mr. Pachmann asked his patrons to 
be patient. Meanwhile, the hall-keeper could not be 
found and the lights blazed on. Finally, however, 
they were extinguished, and the pianist got to work 
again. But the comedy had not ended. The hall- 





keeper returned, and, seeing no gas jets, marched on 
with a taper to relight them. ‘Go away, go away!” 
exclaimed Mr. Pachmann, “I do not want you.” 
Noticing some ladies quitting the hall, the artist 
remarked—playing, as we understand, all the time— 
“ Ladies! They are-not ladies. They ought to stay 
and hear such an artist. In Paris and in London, 
when I play the audience go—euh! but you—you 
are stupid.” It cannot be denied that the Portsmouth 
Recital was an entertainment. Apart from the droll 
episodes, it rose to a high artistic level. ‘The per- 
formance was exquisite,” we read, “ and the furore of 
applause that followed the concluding notes showed 
that the audience had quite forgiven the wonderful 
musician.” 

Tue Secretary of the Worcester Festival requests 
publication of the following: The Musical Festival 
of the Three Choirs will be held this year at Wor- 
cester on September 11, 12, 13, 14,and 15. Engage- 
ments have been concluded with Mr. Burnett as 
leader, and with Madame Albani, Miss Anna 
Williams, Mrs. Hutchinson, Miss Hilda Wilson, 
Madame Belle Cole, Miss Jessie King, Mr. Edward 
Lloyd, Mr. Edwin Houghton, Mr. Watkin Mills, 
Mr. Brereton, and Mr. Plunket Greene as principal 
singers. Besides ‘“*The Messiah,” ‘ Elijah,” the 
“Last Judgment,” and the “Hymn of Praise,” the 
programme will include Brahms’s Requiem, Bach’s 
Mass in B minor, Parry’s * Job,” Handel’s ‘ Israel 
in Egypt,” orchestral works by Beethoven, Mozart, 
Weber, and Sullivan, and an instrumental work to be 
composed for the occasion by Dr. Hubert Parry. 





SoME inconvenience having been caused by a 
report that Mr. C. Lee Williams will again conduct 
the Worcester Festival, as locum tenens for Mr. Done, 
we are requested to state that the duties of chef 
dorchestre on that occasion have devolved upon Mr. 
Blair, who is now, for all practical purposes, Organist 
of Worcester Cathedral, and, therefore, ex-officio 
Conductor of the Festival. Mr. Williams has had 
nothing whatever to do with the arrangements for 
the ‘‘ music meeting.” 

THE managers of the Worcestér Festival are, of 
course, within their right in giving the post of 
principal first violin to whomsoever they please, and 
they have now passed over Mr. Carrodus in favour of 
Mr. Burnett. But the change has been made in a 
regrettable manner. Mr. Carrodus has “led” the 
Worcester orchestra ever since the retirement of the 
late Prosper Sainton, and it was unseemly—we leave 
courtesy out of the question—to dismiss him without 
a word of explanation or of acknowledgment as 
regards past services. Are these Midland manners? 

WE have received from the Bureau of Music, 
Chicago Exhibition, a catalogue of works by American 
composers which it is intended to perform. The list 
is too long for reproduction here, but we may state 
that the composers represented in it are Messts. 
John K. Payne, G. W. Chadwick, Arthur Foote, 
G. F. Bristow, Arthur Bird, H. R. Shelly, and 
A. M. Foerster. These gentlemen are all to be 
honoured in their own country and among their own 
people, as is right and proper, though contrary to 
traditional experience. 


FurTHER musical arrangements in connection with 
the Chicago Exhibition are these :—In addition to the 
Concerts announced for May and June, the New 
York Symphony Orchestra (Walter Damrosch, Con- 
ductor) will give two Concerts in the Music Hall, on 
May 19 and 20. The Apollo Club of Chicago will 
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give performances of Handel’s “‘ Messiah” on June 14 
and 28, and of Bach’s “Saint Matthew” Passion on 
June 16 and 30. Following the Festival in July of 
the Second Section of representative Western 
Choral Societies, there will be given in the Music 
Hall, Symphony Concerts, including the Ninth of Beet- 
hoven; and in the Festival Hall, Wagner Concerts, 
conducted by Hans Richter. Engagements for band 
music have been made with Gilmore’s Band for Sep- 
tember, and with the band of the 13th Regiment of 
New York City, F. N. Innes, Conductor, for October. 





Tue subjoined paragraph is translated from the 
Vienna Tagblatt: ‘‘A new and interesting artistic 
event was the appearance of Miss Ethel Sharp, prize 
Scholar of the Royal College of Music, London, in 
which Institution she received her musical education 
under the care of Mr. Franklin Taylor. The young 
lady’s performance of Chopin’s Nocturne in G minor, 
and Liszt’s transcription of Schubert’s ‘Auf dem 
Wasser zu singen,’ was received with unusually hearty 
applause, and she had to comply with the unanimous 
demand of the audience by playing in addition 
Griinfeld’s charming Barcarolle. Among the cha- 
racteristics of this young and attractive pianist are 
a faultless technique, a remarkably soft and distingué 
touch, and, above all, a conception full of poetry and 
soul. We hope to meet her frequently again in the 
concert-rooms of Vienna.” 


AccorDING to the pianist, Joseffy, Americans are 
too quick. He says: ‘Hasty attempt without 
sufficient preparation is the bane of all American 
effort in the realm of art.” Again: “His (the 
American’s) rapidity of apprehension too often gives 
him a distaste for the slow, patient labour and study 
absolutely essential to the thorough elaboration of 
every great thought in art. The slow-thinking, 
plodding German, and the tenacious, bull-dog 
Englishman have thus a very great advantage over 
him in their efforts to achieve the highest art per- 
fection.” Mr. Joseffy does not seem to know that we 
English are also in a hurry, and very often do bad 
work in consequence. 


Apropos to the foregoing, another observer of 
American life, Mr. Carl Hecker, speaks, and his 
words might be a description of things English :— 
“As soon as the student is able to earn a little 
Money she stops studying and begins to teach. And 
that is a very bad thing—bad for art. Nothing is gained 
and erroneous principles inculcated. There is, as I 
say, a tremendous talent for art in America, but it is 
turned to money-making as soon as possible. Art 
students, who should still be in the class-room, are 
hired by money-making institutions as art teachers. 
They are, of course, unable to teach. Their pupils 
make no progress, and consequently and naturally 
come to the conclusion that they have no talent. 
They never dream that if they had been properly 
taught their success would be unlimited,” 


Our attention has been called to a case of distress, 
consequent upon the premature death of Mr. Edwin 

ichards, of whom a correspondent writes: “ Apart 
from his practical skill as a violin maker and repairer, 
he Possessed much of the traditional knowledge of 
the violin trade, and as, unfortunately, the number 
of Persons acquainted with this knowledge is every 
day becoming less, the loss of such a life carries with 
It much information that can never be regained.” 





Mr. Richards was a son of the well-known violin 
dealer in Wardour Street. He leaves a widow and 
three orphans without provision. Subscriptions in 
aid will be thankfully received by Messrs. Hill and 
Sons, 38, New Bond Street. 


From the Globe: ‘‘ American gossip-mongers have 
found a wife for Paderewski, it being alleged that he 
has fallen a victim to the charms of a New York girl, 
and now divides his time between the shrines of Eros 
and Apollo. He denies the charge with a smile that 
gradually grows intoa hearty laugh. But he modestly 
admits that the lady, whose name is freely mentioned, 
is among his dearest friends, though he insists that 
there is nothing serious between them, saying it is 
ridiculous that one so wedded to his art should have 
time for tender thoughts. The way in which he says 
this, however—blushing and bungling—is held to be 
more convincing than his words.” We believe there 
is nothing in the report. 


ANGER does sometimes get hold of celestial minds, 
and there is trouble at the City Temple, whence Mr. 
Minshall, honorary organist for seventeen years, has, 
it is said, been abruptly dismissed by Dr.Parker. We 
read in the Echo: ‘* According to the statement of 
Mr. Minshall’s friends, the primary cause of the dis- 
pute was that Mrs. Parker was not asked to sing 
solos sufficiently often. Their account is of a highly 
sensational character, but Dr. Parker’s version of the 
matter has yet to be given, and possibly may put 
quite a different complexion on the business.” 





In his speech to the audience at the close of the 
season in Liverpool, Mr. Bruce, Managing Director 
of the Royal Carl Rosa Company, said: ‘ With 
respect to any indication as to our intentions for the 
future, I fear I can only repeat what I have so often 
said before—namely, that opera and everything apper- 
taining to it is so surrounded with an atmosphere of 
doubt and uncertainty that we think it wiser not to 
commit ourselves to any specific promises for future 
events.” This is prudence, born of experience. 


A CORRESPONDENT Calls our attention to the following 
advertisement, and asks us what we think of it: “ An 
exceptionally great and refined attraction.—A high- 
class titled lady (soprano) may be secured for ‘ At 
Homes,’ Banquets, &c., by immediately addressing,” 
&c. In reply to our correspondent’s query we simply 
observe that the announcement would be possible 
only in the natural home and favoured habitat of 
snobs. The inference is plain. 


SHAKESPEARIAN students may be glad to note that 
a catalogue of the Shakespeare music published by 
Messrs. Novello, Ewer and Co. has just been com- 
piled by Mr. Charles Fry and issued by the firm. It 
includes lists of vocal and instrumental music inci- 
dental to nineteen of the plays, besides several 
settings of the poems, and should prove a valuable 
index to musical directors of theatres and Concert 
and entertainment givers generally. 


A MORNING contemporary, referring in advance te 
the appearance of Herr Foerster at the Popular 
Concerts, confounded this pianist with a violinist of 
the same name, of whom particulars were given, and 
the statement made that he came to Mr. Chappell 
‘with excellent credentials from Vienna and Paris.” 
Namesakes are often troublesome to writers of the 
hasty notes demanded by modern journalism. 
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Mr. Freperick F. Rocers has been appointed 
Manager of Steinway Hall, a position so long held by 
the late Mr. J. W. Downer. Mr. Rogers is a man of 
great business capacity, an excellent musician, and 
the author of many cantatas for ladies’ voices, songs, 
and pianoforte pieces. He is Organist and Choir- 
master at an important church in the S.W. district. 
We wish him every success in the new sphere upon 
which he has entered. 

“Tr has at length,” says the Manchester Guardian, 
‘been finally decided to establish a College of Music 
in Manchester. . . . There was no discordant note 
heard at the meeting held in the Mayor’s Parlour at 
which the decision to open the College in October 
next was arrived at.”” Sir Charies Hallé, not having 
already enough to do for a man of his years, will be 
the Principal. 

“ PLUNKET GREENE,” says a New York paper, is 
a tall young man with nothing of the conventionally 
artistic appearance about him. ‘He sings earnestly, 
with judgment and good taste.” This is all very nice, 
but the critic adds that he “ manages skilfully, save 
for a tendency to wander from the key.” The defect 
—a grave one—must be due to some American influ- 
ence. Mr. Greene never showed it here. 





Tuisis from an American journal: * Mr. E. Eberhard, 
the president of the Grand Conservatory of Music, 
then addressed Mr. Giovanni Conterno, and conferred 
upon him the degree ‘ Doctor of Music.’”” How nice 
for Mr. Giovanni Conterno! especially as no American 
Musical News asks who is Mr. E. Eberhard and what 
is the Grand Conservatory of Music. 


Nosopy disputes the great musical services of 
Sir Charles Hallé, but it is unwise to exaggerate 
them. We read in the Times that Berlioz and 
Dvorak are ‘two composers whose popularity in 
England is, perhaps, more certainly due to Sir Charles 
Hallé than to any other person.”’ The saving word 
* perhaps ” is not superfluous here. 


Our excellent contemporary, the Daily News, is 
half suspected of poking fun at the rage for titular 
honours in music when, referring to the proposed 
Doctors’ Concert at Cambridge, it speaks of “‘ Dr. Max 
Bruch,” “Dr. Saint-Saéns,” “ Dr. Tschaikowsky,” 
“Dr. Boito,” and “Dr. Grieg.” ‘* What for I be 
made a Doctor ? ” exclaimed sturdy old Handel. 


IT appears that at the “ Doctors’ Concert,” the 
following selections will be given: Part of “Odysseus” 
(Bruch) ; Concerto Fantasia (Saint-Saéns); Prelude 
to ‘‘ Mefistofele ” (Boito); Symphonic Poem, “ Fran- 
cesca da Rimini” (Tschaikowsky); Suite, ‘ Peer 
Gynt” (Grieg) ; Ode, ‘‘ East and West” (Stanford). 


THE Times seems bent upon dealing with Gounod 
in the spirit of the late Sir Peter Laurie, the 
champion putter-down. It now speaks of the 
‘‘pseudo-sacred sentimentalities” of the French 
master. There are so many repetitions of the 
letter s in the words quoted that they sound like a 
hiss, and distinctly suggest venom. 


A Scortisu critic has just made an important 
contribution to the new phraseology of his craft. 
We read that “Mrs. Taggart found full scope for 
her soprano propensities in a recit.‘entitled,” &c. 


‘Soprano propensities” is good—very good; the 
word propensity being defined by Webster as “bent 
of mind.” 

Dr. Husert Parry is to conduct a performance 
of his Job” at the second Concert of the Middlesex 
Choral Union in St. James’s Hall on the 26th inst. 
This will be the first presentation of the work in 
central London. The ‘Hymn of Praise” (Con- 
ductor, Mr. James Shaw) completes the programme. 


Mr. Mapeson is in New York on business which 
the newspaper men cannot quite make out because, 
singular to relate, the old operatic hand refuses to 
show his cards. “Brer Rabbit, he lay low.” The 
“Colonel” is, however, vehemently suspected of 
being after the proposed new opera-house. 


WE desire all manner of success for the amateur 
orchestra which Mr. Charles Fry has suggested (and 
Mr. Arnold Dolmetsch will conduct) as a desirable 
complement of the Irving Dramatic Club. Once 
formed, this body will make the addition of incidental 
music to plays an easy matter. 


Tue German colony in London will have another 
opportunity of supporting Wagnerian art at Covent 
Garden, seven performances being arranged for in 
June and July. For the season proper, Sir A. Harris 
promises “I Rantzau,” “I Pagliacci,” ‘ Armida,” 
and a host of artists. 

In Sir John Stainer’s “ Daughter of Jairus” there 
is a duet called ‘Love divine.” The Warrington 
Observer, reporting a Concert at which the Cantata 
was performed, gave this piece as ‘‘Oh, lovely 
Rhine.” 

Sir ARTHUR SULLIVAN is expected home about the 
12th inst. His return route lies through Spain as he 
desires to visit Seville. We all recognise the good 
service he has done to his country’s musical repute 
by conducting the two English Concerts at Monaco. 


Wuat does a morning contemporary mean by 
stating that a certain artist “well breasted the 
exactions on the voice of Meyerbeer’s ‘ Roberto tu 
che adoro’” ? 

AccorpinG to a paragraph in the Boston Home 
Fournal, Madame Nordica has asked leave to remain 
in America till May 20. It is not said that Sir 
Augustus Harris has consented. 


Mr. W. A. Moraan, honorary secretary of the 
Cardiff Festival, 1892, has been presented with a 
silver tea service in recognition of his labours on 
behalf of the new enterprise. 





ROYAL CHORAL SOCIETY. 


A Few words will meet the requirements of the per 
formance of “Israel in Egypt” given by this Society on 
the 8th ult. The Oratorio is on the active list at the 
Albert Hall—first, on account of its surpassing merits as a 
choral work, and, next, because it gives Sir Joseph Barnby’s 
army of singers an opportunity such as hardly anything 
else affords. Regular performances have, of course, 
familiarised the public with a degree of excellence which it 
now suffices to acknowledge in general terms. As on 
many former occasions, the duet for basses was sung by the 





whole of the male voices, and applauded, not, we hope, on 
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the question of principle, but because the rendering under 
such conditions was very good. The solo parts were taken 
by Miss Anna Williams, Miss M. Hoare, Miss Clara Butt, 
and Mr. E. Lloyd. Of those artists the first and last made 
a success familiar both in character and measure, Mr. Lloyd 
obtaining the honours of the evening in “ The enemy 
said.” Miss Butt displayed her rare voice to great advan- 
tage in the contralto music, but she is a beginner, and 
needs to go on with careful and assiduous study. Sir 
Joseph Barnby conducted. 





PHILHARMONIC SOCIETY. 


Tuis Institution has now got fairly into its eighties, and 
has flourished nearly the whole length of Mr. Gladstone’s 
life. The Premier is accounted an old man even in this 
age of longevity, but the Philharmonic, though two years 
younger, is far older, judged, of course, by the average 
term over which the career of musical enterprises extends. 
Aged though it be, however, the Society preserves its 
vitality, and even, to some extent, renews the best features 
ofits youth. 

The first Concert of the eighty-first season took place in 
St, James’s Hall on the oth ult., when Dr. Mackenzie made 
his début as Conductor in succession to Mr. Cowen. It is 
needless to say that the popular Scottish musician was well 
received both by orchestra and audience, from whom he 
will, no doubt, have the support and encouragement which 
one in a position so difficult and responsible largely 
requires. We may add, at once, that the performance 
under Dr. Mackenzie was fully up to the standard and an 
assurance that all will be well in the future. The pro- 
gramme contained a selection from Dr. H. Parry’s music 
to “‘Hypatia,” specially arranged and conducted by the 
composer. It included the Overture, two Entr’actes, music 
to Street Scene, and the Orestes March, all of which were 
heard, for the first time, under proper conditions. A 
theatrical audience does not listen to overtures and 
entr’actes. It talks and drowns them in a sea of voices. 
At St. James’s Hall Dr, Parry really had a hearing, and 
his music, so artistic and, at the same time, so well supplied 
with the elements of popularity, met with ample appreciation. 
Need we state that the composer had a hearty welcome? 
Mr. Slivinski, who essayed to play (it is said for the first 
time) Schumann’s Pianoforte Concerto, cannot be con- 
gratulated upon a success. His performance was, in various 
tespects, below the mark of a first-class effort, and he did 
not appear to be quite at his ease either with the work or 
the conditions of its performance. The artist was much 
more at home amid the freedom of his solos, and with such 
music in hand as Chopin’s Nocturne in F sharp and Liszt’s 
Hungarian Rhapsody (No. 12). Special notice should be 
taken of the work of the orchestra in the ‘ Eroica” 
Symphony—a fine display. The Overtures were ‘“ Eury- 
anthe” and “ Marco Spada,” and the vocalist was Miss 
Nancy Macdonald, an American lady, who took the place 
which, through indisposition, Miss Macintyre could not fill. 

At the second Concert (23rd ult.) the audience was 
smaller than at the first, perhaps because the programme 
contained much English music. Never mind. When the 
English music is as good as that in Mr. Cliffe’s Leeds 
Symphony and Mr. Somervell’s Ballad “ Helen of Kirk- 
connel”’ it can afford to wait. The work first-named had 
not previously been heard in central London, but there is 
no need to discuss it here for the third or fourth time. Its 
merits are well known to connoisseurs and we will only say 
that the Symphony would bear still further compression and 
be the better for the process. Probably it will pass again 
under the composer’s revising eye. Mr. Somervell’s Ballad 
we take to be his first orchestral work. In that case there 
8 every reason for encouragement, since the music 
is well put together, nicely scored, and thoroughly in keep- 
ing with the poetic basis. Everybody knows the legend of 
the devoted maid who saved her lover’s life at the cost of 

er own. Mr. Somervell’s lament over her tragic fate, and 
his expression of the survivor's emotion as he recalls the 
dastardly deed of his rival and its prompt punishment, are 
both happily conceived, while the music abounds in delicate 
touches which show in equal degree both taste and feeling. 

© composer was twice summoned to receive the con- 
Statulations of the audience. A brilliant performance of 





Brahms’s not uniformly interesting Concerto in D for violin, 
by Miss Wietrowetz, was a conspicuous feature of the 
evening. The Overtures on this occasion were Sullivan’s 
“Macbeth” and Wagner’s “Flying Dutchman.” The 
vocalist was Mr. Norman Salmond. 





LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL brought his series of Concerts to a 
successful close on the 2nd ult. The programme contained 
two works of surpassing interest: Schubert’s ‘‘ Unfinished” 
and Beethoven’s “Choral” Symphonies. The Henschel 
Choir sang with marked spirit and intelligence. Mr. 
Henschel may not have given quite an ideal rendering of 
Schubert’s Symphony, but rather than pick holes we 
would praise him for his earnestness and energy in the 
cause of the highest art. The attendance at these enter- 
tainments has of late improved so greatly that the London 
Symphony Concerts now bid fair to become one of the 
standing musical institutions of the metropolis; and the 
excellent choir which has been formed will help to make 
the programmes exceedingly attractive in the future. Mr. 
Henschel seems now on the point of being rewarded for 
his perseverance amid circumstances for a long time the 
reverse of favourable. 

The extra Wagner Concert given on Tuesday, the r4th 
ult., was a brilliant success. The hall was crowded and 
many were sent empty away. The rise of Wagner’s 
music has been most striking, and its progress in popular 
favour most rapid. Its success may be due to foolish- 
ness or to fashion, but it is a fact, and one of which 
Mr. Henschel has taken due advantage. The programme 
was devoted entirely to the works of the Bayreuth 
master, and contained excerpts from his early operas and 
later music-dramas. Mr. Henschel conducted with his 
usual energy and intelligence. The fine renderings of the 
“Lohengrin” duet by Miss E. Florence and Madame 
Brema, and of the “ Liebestod” from “ Tristan”? by Miss 
Esther Palliser, deserve special mention. 


THE BACH CHOIR. 


Tue wisdom of the homely adage respecting the 
advisability of the cobbler sticking to his last, was 
plainly exemplified when the Bach Choir gave'a Concert 
consisting entirely of the Leipzig cantor’s works, on the 
roth ult., at St. James’s Hall, the spectacle of well-filled 
benches being very welcome after the array of empty seats 
at the previous performance, when Verdi’s Manzoni 
Requiem occupied the programme. The scheme on the 
present occasion could not well have been more interesting, 
almost every piece being given for the first time in 
England. The most important was the ‘ Trauer Ode,” a 
lengthy Cantata composed for the funeral sérvice in honour 
of the Electress Christiane Eberhardine, wife of Frederick 
Augustus I. of Saxony, who, for reasons of policy and ambi- 
tion, became a Roman Catholic, while his wife remained a 
staunch Protestant and died greatly lamented. The words 
of the Ode were written by Dr. Gottsched, and they deal so 
fully with the virtues of the deceased Princess that Bach 
regarded the work as of an ephemeral nature; but in order 
to preserve the music from oblivion he afterwards utilised 
much of it for a setting of the Gospel according to St. Mark. 
This unfortunately has been lost, but the score of the ‘“‘ Trauer 
Ode” is preserved in the Berlin Royal Library and the 
present performance was probably the first with the 
original text since 1727. The music is in Bach’s ripest 
manner, and several of the numbers recall the St. Matthew 
Passion Music. The next work was an orchestral Suite 
in D, also performed for the first time in England, the 
parts only being published last year. It is a very vigorous 
work in five movements, the most pleasing of which, for 
reasons stated below, being the fourth, a very graceful 
Minuet. Next came the brief Church Cantata “ Herr, wie 
du wilit,’ composed for the third Sunday after the 
Epiphany, within the first five years of Bach’s residence 
in Leipzig. The music is deeply expressive though 
less elaborate than many of the master’s choral works. 
The very fine Concerto for three claviers in D minor, 
with string accompaniment, used to be frequently heard 
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at the Popular Concerts, but it had dropped out of 
notice for many years, and its revival was welcome, the solo 
parts being admirably rendered by Miss Fanny Davies, 
Mr. Leonard Borwick, and Mr. Henry Bird. This highly 
interesting Concert ended with the opening chorus of the 
Cantata ‘Es erhub sich ein Streit,” written for Michaelmas 
Day, 1725. With regard to the manner of performance, 
commendation in general terms may be bestowed on the 
choir, which acquitted itself of its unfamiliar duties, if not 
faultlessly, at any rate in very creditable fashion. Justice 
was rendered to the vocal solo parts by Mrs. Hutchinson, 
Miss Hilda Wilson, Mr. Houghton, and Mr. Henschel, the 
excellent artist last mentioned especially distinguishing 
himself. Some of the instrumentalists, notably Mr. W. L. 
Barrett (flute), Messrs. Lebon and Smith (oboi d’amore), 
and Messrs. Howell and Ould (violoncelli), are also 
worthy of individual mention, and Professor Villiers 
Stanford conducted the Concert with musicianly care and 
intelligence. Something remains to be said concerning the 
well meant but imperfect efforts to reproduce the original 
orchestration of Bach. Parts for the viola da gamba were 
played upon the violoncello, and lute parts were divided 
between the viola and the violoncello; but three of the 
re-manufactured long trumpets were used with a compass 
extending to D above the treble staff. That the effect was 
anything resembling that intended by Bach cannot be sup- 
posed for an instant. In the Suite—the Minuet excepted— 
the din was earsplitting, and the balance of the parts com- 
pletely destroyed. It has been suggested that Bach intended 
the trumpet notes to sound an octave lower than written, but 
this cannot have been the case, and the suggestion of the 
late Robert Franz, that the parts should be played by 
clarinets, seems, on the whole, the least objectionable way 
of meeting the difficulty. 


CRYSTAL PALACE CONCERTS. 


Dvorax’s Symphony in G (No. 4) had not been heard at 
Sydenham before February 25, on which occasion it was 
introduced with great success by Mr. Manns. The merits 
and the weaknesses of this remarkably interesting and 
attractive work have already been discussed at length in 
Tue Musicat Times. It is enough to state that it created 
a very marked impression on the habitués of the Crystal 
?alace, the fascinating Allegro grazioso, in which the 
valtz rhythm is treated on a symphonic scale with such 
delightful results, being especially appreciated. Mr. 
Manns, who conducted con amore, had evidently taken 
abundant pains in rehearsing the work, and was successful 
in securing an exceedingly animated and sympathetic ren- 
dering. A débutante of considerable promise was heard in 
Miss Mary Cardew, a pupil of Dr. Joachim’s, whose per- 
formance of Bach’s Chaconne was noticeable, not merely 
for fluent execution and sound technique, but also for 
intelligent and scholarly phrasing. Miss Cardew also gavea 
graceful rendering of the solo part in Max Bruch’s romantic 
Concerto in G (No. 1), and altogether must be congratulated 
on a decidedly successful first appearance. Mr. Santley gave 
the picturesque baritone aria from Bizet’s ‘‘ Pécheurs de 
Perles”” with great fervour, and introduced a suave and 
gracefully-written ‘Salutation Angélique” of his own 
composition, scored for small orchestra, which, it is need- 
less to say, he sang with incomparable skill. The pro- 
gramme, which opened with the Overture to ‘‘ Oberon,” 
concluded with that to the ‘“ Flying Dutchman,” both 
excellently played by the band, under Mr. Manns’s inspi- 
riting leadership. 

On the 4th ult. Mr. Manns, ever ready to encourage 
native talent, introduced a new Concert-Overture from the 
pen of Mr. Marshall Hall, the young composer who was 
appointed three years ago, when only twenty-eight, to the 
Chair of Music in the University of Melbourne. The new 
Overture, to which Mr. C. A. Barry contributed a sym- 
pathetic analysis, is long, ambitious, and difficult, and to 
judge by the notes contributed by the composer, is designed 
to give musical expression to a period of Sturm und Drang, 
of strife and struggle, despondency and renewed resolve. 
In fact, magnis componere parva, it is Mr. Marshall Hall’s 
musical rendering of the same emotions and experiences as 


those which prompted Wagner to compose his ‘‘ Faust” 
Overture. For the rest, Mr. Marshall Hall’s work, though 
characterised by force and breadth of treatment, is too deeply 
saturated with the influence of Wagner to exact the praise 
due to an original work. It was played with vigour by the 
band and very cordially received by the audience. M. 
Slivinski chose Tausig’s vulgarised version of Chopin’s 
Pianoforte Concerto in E minor for his chief effort, but failed 
to come up to the high standard of excellence reached by 
him on many previous occasions. He was more successful 
in minor solos by Schumann, Rubinstein, and Liszt. 
The Symphony was that by Brahms in F major (No, 
3), of which better renderings have been heard at the 
Crystal Palace. Madame Belle Cole was the vocalist, and 
gave the air ‘‘Lo! the King,” from ‘‘ The Rose of Sharon,” 
and Gounod’s ‘Easter Eve,” with considerable effect, 
The programme was completed by Mendelssohn’s ‘“‘ Calm 
Sea and Prosperous Voyage ”’ Overture. 

At the Concert held on the 11th ult. the chief interest 
centred in Dvorak’s Mass in D, of which a detailed account 
will be found in another column. The remainder of the 
programme was of a miscellaneous sacred character. The 
orchestra were heard to advantage in the Prelude to Part II. 
of the “‘ Light of the World” and the Andante and Finale 
of Mendelssohn’s “‘ Reformation’ Symphony. Mr. Andrew 
Black gave a vigorous and effective delivery of “‘ Why do the 
nations?’ and Madame Clara Samuell sang the Bach- 
Gounod ‘‘ Ave Maria” with her usual taste and accuracy. 
The female voices of the choir gave a highly creditable 
rendering of Schubert’s setting of the 23rd Psalm, to which 
Mr. Manns has fitted an orchestral accompaniment. 

Dr. Joachim’s appearance in the programme of the 
Concert on the 18th ult. attracted an excellent audience. 
The great violinist was heard in Mozart’s Concerto in A, a 
work which, if we mistake not, was unearthed by Dr. 
Joachim himself at Salzburg. It had not been heard in 
England since 1884, and though hardly representative ot 
Mozart at his greatest is well worth the honour of an 
occasional performance. It is needless to say that the 
Concerto was splendidly played by Dr. Joachim. He also 
gave the Capriccio by Gade, recently introduced by him at 
one of the Popular Concerts—a posthumous work of the 
genial Scandinavian master, to which Reinecke has supplieda 
suitable orchestral accompaniment. The Capriccio, though 
not strikingly original, is a very pleasing and brilliant 
piece. For an encore Dr. Joachim added an unaccom- 
panied movement from one of Bach’s works for violin. By 
way of an orchestral novelty Mr. Manns introduced two 
numbers—a Prelude and a Processional March—from 
Moszkowski’s ** Boabdil,” the opera produced this winter 
in Berlin. Herr Moszkowski is an undeniably dextrous 
craftsman, and handles the orchestra with confidence and 
tact; but the elements of spontaneity and individuality are 
lacking. The Symphony was Schumann’s “ Rhenish,” 
splendidly played under Mr. Manns’s guidance, and the 
orchestral portion of the programme also included the 
Vorspiel to “Tristan” and Mr. MacCunn’s brilliant and 
delightful Overture ‘‘ Land of the Mountain and the Flood.” 
Miss Mary Harris, a new-comer, exhibited a_ pleasing 
soprano in ‘“ Mi tradi,” from Mozart’s ‘‘ Don Giovanni,” 
and Schubert’s ‘“‘Ave Maria.” Her taste, however, is 
sadly in need of cultivation, for she scrupled not to intro- 
duce an irrelevant high note at the close of the last-named 
song. 

The sixteenth Concert, held on the 25th ult., was miser- 
ably attended—the afternoon certainly was glorious enough 
to tempt all but confirmed melomaniacs out of doors—but 
proved one of the most delightful Concerts of the year. 
Herr Julius Klengel introduced a Violoncello Concerto of his 
own—hitherto unheard in England—which will still further 
enhance the high estimate of his musicianship entertained 
by connoisseurs in this country. Herr Klengel is a fine 
player in the classical style: he is also a superb technician; 
and the Concerto illustrates these two sides of his artistic 
nature. The themes are broad and flowing, the workman: 
ship sound and scholarly; on the other hand, the ornamen- 
tation is so elaborate that we doubt if any other violoncellist 
living could do full justice to it. Herr Klengel created 4 
furore, not only among the audience, but amongst the 
orchestra, by his amazing performance of this interesting 
and enjoyable work. But further wonders were still in storé 
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for them in the shape of Paganini’s Moto Perpetuo, trans- 
cribed for violoncello by Herr Klengel and played by him 
with extraordinary agility and endurance. It was quite 
pretty to see the enthusiasm of the excellent violoncellists 
in the orchestra when Herr Klengel wound up with an 
astonishing cataract of octaves from the top to the 
bottom of the instrument. He also played with rare 
beauty of expression the famous Largo from Handel’s 
“Serse,”” and gave a transcription of one of Massenet’s 
songs. The singer was Mdlle. Landi, a stranger to the 
Palace, who made a complete conquest of her hearers by the 
end of the afternoon. She has a beautiful voice, of the 
operatic contralto range, and has been perfectly trained. 
Her enunciation is admirable and her expression instinct 
with intelligence and charm. But for an occasional undue 
use of the vibrato she really leaves a critic nothing to say. 
Her songs were the great aria of Fides, ‘* Ah! mon fils” 
(‘Le Prophéte”’), Gounod’s ‘‘ Biondina,” and an arietta by 
Pergolesi, and she sang all three to perfection. Goldmark’s 
“ Sakuntala”? Overture and an orchestral selection from 
the ‘‘ Meistersinger '’ completed the programme of a most 
delightful Concert. 


DVORAK’S NEW MASS. 


THE circumstances to which this work owes its origin 
and present form having been indicated with all necessary 
fulness on page 144 of our last issue, our present and 
pleasant duty is confined to a consideration of the musical 
beauties of the score, and a record of their setting forth at 
the Crystal Palace Concert of the 11th ult., under the 
direction of Mr. Manns. Everyone acquainted—even super- 
ficially—with Dvordk’s music will anticipate our state- 
ment that the Mass is marked in a high degree by 
melodious charm, rhythmical life, and lucidity: that it is 
lacking neither in appropriateness of expression nor 
devotional feeling will be easily believed by all who are 
familiar with the Bohemian composer’s ‘‘Stabat Mater” 
or “ Requiem.”” The new work is, however, let us 
hasten to say, far less pretentious than these sacred 
masterpieces, and far less difficult to perform. Its 
advantage in this last respect is so obvious that we 
may confidently anticipate for it more frequent hearing 
than is possible in the case of its elder sisters—a hope 
strengthened by the fact that the work may be performed 
by chorus without the aid of soloists. It will need, how- 
ever, on the part of those who essay its interpretation, 
command of the whole gamut of emotional expression, 
without which nothing like justice can be done to its 
subtlest beauties. Take, for instance, the Kyrie, with its 
delicately confidential, trustful, and tender theme in 6-4 
time ; the plaintive Agnus Dei; the graphic and striking 
Credo, so wonderfully expressive of simple faith and its 
resulting serenity; or the beautiful Benedictus, in 
which, by the way, the organ conspicuously figures 
—how full are all these of risks and of opportunities 
for singers! At the Crystal Palace, of course, the 
latter were most in evidence. Neither the soloists, 
Mesdames Clara Samuell and Marian McKenzie, Messrs. 
Andrew Black and E. Houghton, nor the choir found 
in the music anything to unduly test their powers, while 
the orchestra, it need hardly be said, was more than equal 
to the demands made upon its resources. The important 
organ part was played throughout with perfect taste by 
Mr. A. J. Eyre, and Mr. Manns conducted the work as 
though he loved it. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Our record of these performances during the past month 
need not be lengthy, as the tide of novelty has slackened 
considerably and the programmes have consisted mainly 
of familiar works performed by well-known artists. There 
18 certainly no occasion to linger over the Concert of 
Saturday, February 25, when Schubert’s Pianoforte Quintet 
in A (Op. 114), sometimes known as the “ Trout ” Quintet, 
and Mendelssohn’s in the same key (Op. 18), were the 
Principal features. Miss Eibenschiitz gave a careful and 
intelligent performance of Beethoven’s Sonata in E flat 
(Op. 27, No. 1) and Mr. Joachim played his favourite 
Sarabande and Tambourin from Leclair’s Violin Sonata in 


D. Mrs. Helen Trust introduced a curious old song called 
“A favourite Air,” by Cocchi, from the Pastoral of ‘‘ Daphne 
and Amaryllis,”” composed about 1760. 

On the following Monday there was a new feature of some 
importance—namely, a Pianoforte Quartet in E flat, by 
Dvorak (Op. 87). The work is understood to be a com- 
paratively recent composition and it is in all respects a 
ripe production, though it does not display the Bohemian 
master’s genius in any new light. The first movement is 
noteworthy, as usual, for the reiteration of the principal 
figure, but relief is given by the melodious and ballad-like 
second subject. The slow movement, Lento, in G flat, 
might be described as an extended love song, being 
unusually sentimental for Dvorak. An Allegretto moderato 
which stands in place of a Scherzo is graceful and charming, 
and the Finale is more distinctly Slavonic than any of the 
preceding sections and very lively. The Quartet evidently 
made a very favourable impression on the audience, thanks, 
in part, to a splendid performance by Messrs. Leonard 
Borwick, Joachim, Straus, and Piatti. The young English 
pianist repeated the four movements of Bach’s English 
Suite in A minor he had recently introduced. Mr. Joachim 
played his own Romance in B flat (Op. 2), and Beethoven’s 
great Quartet in C sharp minor (Op. 131) completed the 
instrumental programme. Mr. Braxton Smith sang airs 
by Rubinstein and Mendelssohn and Mr. George Bennett’s 
effective song ‘The Miller’s Daughter,” in an agreeable 
manner. 

Bach’s Concerto in D minor for two violins drew a 
great audience on Saturday, the 4th ult., and the favourite 
work was received with the customary enthusiasm—the 
executants, Lady Hallé and Mr. Joachim, being recalled 
so many times that eventually they repeated the slow 
movement. Beethoven’s Quartet in F minor (Op. 95) and 
Schubert’s Trio in B flat (Op. 99) were in the programme, 
and Miss Fanny Davies repeated the selection from Brahms’s 
new pieces (Op. 116 and 117) she had introduced on a 
previous Monday. The vocalist was Mrs. Elene Eaton, 
who displayed a fine soprano voice and an excellenj 
method in an air from Handel’s ‘Semele’ and Rubinstein’s 
fine song ‘‘ The Asra.” 

Cherubini’s brilliant Quartet in E flat (No. 1) opened the 
Concert of Monday, the 6th ult., and the other concerted 
works were Beethoven’s Sonata in G for pianoforte and 
violin (Op. 96) and the same composer’s Trio in C minor 
(Op. 9, No. 3). Miss Fanny Davies gave a beautifully 
finished rendering of Schumann’s Papillons, reminding the 
listener of her revered teacher, whom probably we shall 
never hear again; and Miss Evangeline Florence intro- 
duced a new and charming song, “Spring,” by Mr. 
Henschel, which she sang with perfect taste. 

On Saturday, the 11th ult., Mozart’s Quintet in C and 
Beethoven’s Trio in G (Op. 1, No. 2) were the concerted 
pieces in the programme, and the last-named composer’s 
Sonata in E flat (Op. 31, No. 3) was intelligently played by 
Mr. Schoénberger. Mr. Joachim gave Tartini’s Sonata 
“T1 Trillo del Diavolo,” a performance of which is looked 
for annually. The vocalist was Madame Boyanoska, 
who made a very favourable impression in airs by Mozart 
and Gluck. 

The Concert of Monday, the 13th ult., may be dismissed 
with equal brevity. A magnificent performance was given 
of Mendelssohn’s Quintet in B flat (Op. 87), the audience 
endeavouring, though in vain, to secure a repetition of the 
slow movement. Mr. Leonard Borwick was admirable in 
some pieces by Chopin, including the stormy Etude in B 
minor, which was given for the first time. Mr. Piatti was 
unapproachable, as usual, in Max Bruch’s “ Kol Nidrei,” 
and Madame Alice Gomez gave entire satisfaction in 
songs by Pergolesi, Paradies, and Goring Thomas. The 
performance ended with Haydn’s Quartet in G (Op. 64, 
No. 4). 

on the 18th ult., there was a new pianist, 
Mr. Charles Foerster, of whose antecedents nothing was 
said. He selected for his introduction Schumann’s popular 
Carnaval, but it cannot be said that the result was very 
satisfactory. Mr. Foerster’s technique is fairly good, but 
his style was too affected and altogether lacking in the 
breadth required for the interpretation of Schumann’s 
music. The tricks played with the tempo in some of the 
movements were very irritating. Mr. Joachim being 
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engaged at the Crystal Palace, his place was taken by Miss 
Wietrowetz, his clever pupil, who was quite equal to her 
duties as leader in Beethoven’s Quartet in B flat (Op. 18, 
No. 6) and Mendelssohn’s Trio in C minor (Op. 66), and 
also gave a brilliant performance of Spohr’s ‘‘ Dramatic” 
Concerto, with Ferdinand David’s pianoforte accompani- 
ment. Mr. Santley sang with all his accustomed charm 
Mr. Piatti’s tasteful song ‘“‘The Lover’s Appeal” and 
Gottfried von Jacquin’s ‘‘ L’Addio,” which, as usual, was 
attributed to Mozart. 

An admirable programme on the following Monday drew 
avery large audience. Brahms’s Quintet in G (Op. 111), 
Bach’s Violin Chaconne, Mendelssohn’s Trio in D minor 
(Op. 49), and Beethoven’s Sonata in F minor (Op. 57) are 
acknowledged masterpieces. Miss Eibenschittz essayed 
the Sonata, and issued from the trying ordeal fairly well, 
although her performance was that of a clever young 
aspirant rather than that of an experienced artist. Mr. 
Eugéne Oudin sang with much effect a choice selection of 
French songs, including two quaint ditties by Guedron and 
Monsigny, and two of Gounod’s charming lyrics. 





THURSDAY SUBSCRIPTION CONCERTS. 


For the last of their Concerts this season, held at 
Steinway Hall on the 16th ult., Messrs. William Nicholl, 
Septimus Webbe, and Hans Adolf Brousil drew extensively 
upon Mendelssohn, and the large attendance proved that 
belief in the continued attractiveness of the master was 
fully warranted. The two instrumentalists played with 
spirit the Sonata in B flat major for pianoforte and violon- 
cello, whilst for solo Mr. Webbe selected the familiar 
Andante and Rondo Capriccioso, The tender beauty of 
the airs ‘‘ The Garland” and ‘‘ When thro’ the Piazzetta” 
was brought out by Mr. Nicholl with a sentiment and 
earnestness corresponding with the words, and Miss Elsie 
MacKenzie made a good impression by neat delivery of 
“ Das erste Veilchen” and “ Auf Flugeln des Gesanges.”’ 
The second part of the Concert, embracing several 
examples of various composers, was headed by three Canons 
for female voices, by Carl Reinecke (Op. 163). A dozen 
young ladies appeared on the platform as interpreters of 
‘““Waken not the sleeper,” “ Happiness ever is fugitive 
found,” and ‘“ Prayer on the Waters.” Miss Elsie 
MacKenzie sang morceaux by Blumenthal and Liza 
Lehmann, Mr. S. Webbe played Chopin’s Ballade in A 
flat, and Mr. Brousil concluded the programme with violon- 
cello soli by Davidoff. The most interesting feature of 
this section, however, was the rendering by Mr. Nicholl of 
three songs from the pen of Miss Mary Carmichael, who 
accompanied. With such grace and finish were ‘ Love's 
Wishes,” ‘‘O Mistress mine,” and ‘The Milkmaid ” sung, 
that the audience insisted upon an encore of the last- 
named. Next season Mr. Otto Peiniger, the violinist, will 
join the party, and the composers particularly represented 
will be Beethoven, Chopin, Dvordk, and Saint-Saéas. 





LONDON CHAMBER CONCERTS. 


Unper this heading a new series of three Concerts was 
commenced at the Princes’ Hall on Tuesday, the 21st ult., 
the director being Mr. G. A. Clinton, the eminent clarinettist. 
The principal object of the undertaking is to present works 
either for wind instruments alone or for wind in com- 
bination with strings and pianoforte. In order to ensure 
first-rate performances, Mr. Clinton has associated himself 
with a number of excellent artists, among whom on the 
present occasion were Messrs. E. Sauret and J. Blaha 
(violins), H. Krause (viola), E. Howell (violoncello), 
C. Winterbottom (double bass), A. Fransella (flute), 
W. M. Malsch (oboe), A. Borsdorf (horn), T. Clinton 
(trumpet), T. Wotton (bassoon), and Septimus Webbe 
(pianoforte). The performance commenced with a charming 
Quintet in E flat for pianoforte and wind by Mozart, a little- 
known but very melodious and pleasing work. Next came 
a Septet in the same key, for the curious combination of 
pianoforte, strings, and trumpet, by Saint-Saéns (Op. 65). 
This is a vigorous and effective work, written for the most 
part in the broadly diatonic and almost Handelian style 


second part were Lalo’s delightful “ Aubade,” which it may 
be remembered was introduced last year at the Steinway 
Hall, and was now repeated by special desire; and Beet- 
hoven’s familar, but ever-welcome, Septet. Two violin 
solos, composed and played by Mr. Sauret, and two songs, 
contributed by Miss Mary Harris, completed an excellent 
programme. 


“THE GOLDEN WEB.” 


AFTER having been produced at Liverpool, as recorded 
in our last issue, Goring Thomas’s opera was performed for 
the first time in London, on the 11th ult., at the Lyric 
Theatre. 

The standard of that which is known in this country as 
‘comic opera” is, as a rule, so carefully kept within reach 
of the most ordinary statures that we are bound to rejoice 
when it is raised ever so little. We accordingly give thanks 
for ‘‘ The Golden Web,” which in grace, musicianship, and 
all that makes for refinement is head and shoulders 
above other works of its class. At the same time it 
is not an “opera,” as we understand the term, but 
simply a concert of songs, duets, trios, &c. (of greater 
musical value and interest than usual), fitted to a play in 
such a manner that the play and the music “ mutually 
incommode one another.”’ We are not now pointing to an 
unrealised ideal as the standard by which such works should 
be measured; we ask only that the best examples of opera 
comique (Auber, Boieldieu, Halévy, Adam, Flotow, and 
others may be instanced) should be kept in view. 
Compared with these, our lamented countryman’s post- 
humous work must surely be found wanting by all who are 
competent to judge. We say so with regret, but at the same 
time with a conviction that higher praise would not only 
involve injustice to other composers, but also encourage 
the prevalent notion that there is no essential difference 
between music for the theatre and music for the concert- 
room, or, at any rate, that the distinction is of importance 
only when serious work is concerned. It cannot be too 
often urged that whether dramatic music be heavy or light, 
it must at all events have character appropriate to the 
situations it accompanies and in harmony even with the 
atmosphere of the piece as a whole. Lacking this, it lacks 
the essential that entitles it to praise as operatic music, how- 
ever much it may charm us in other respects. The music 
of ‘The Golden Web” charms so much—its orchestration 
alone would suffice for this—that susceptible listeners are 
likely to forget the rules of the game, and, in consequence, 
to over-rate the work gud opera. Four of the principal 
parts were sustained by the artists who played them in 
Liverpool ; others were taken by Messrs. Wallace Brownlow, 
Richard Temple, Furneaux Cooke, and J. A. Shale, with 
fair success. The chief honours fell to Miss Alice Estey, 
who has a capital voice which she knows how to use; 
Madame Amadi, and Mr. Arthur Wilkinson, who, as Lord 
Silvertop’s Valet, acted with much point. Mr. Herbert 
Bunning conducted with all necessary vigilance. 


ROYAL COLLEGE OF MUSIC. 


Tue Concert given on February 23 (too late to be referred 
to in our last number) deserves to be mentioned, if only for 
the sake of a highly creditable rendering of Haydn’s String 
Quartet in B flat (Op. 55, No. 3), by Misses Marie Motto, 
Winifred Foster, Maud E. Aldis, and Mr. F. Williams, and 
more especially the excellent manner in which the first- 
named young lady “led.” Another good performance was 
that of two Hungarian Dances (Brahms-Joachim), by 
Miss Lilian Wright. At the afternoon Concert on the gth 
ult. a new String Quartet in D, by a student, Mr. H. 
Walford Davies, was produced. Performances of students’ 
compositions are very rare at the College, but when a work 
is thus honoured it is generally safe to anticipate a display 
of more than average promise. Mr. Davies’s Quartet is no 
exception to this rule, for it is in many and important 
respects an achievement of distinct value. Although not 


Brahms, it shows sufficient individuality and excellence, 
both in its subjects and their treatment, to deserve a public 
hearing and to be judged by a higher standard than that 





which the French composer sometimes affects. In the 
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Mr. Alfred Wall, Miss Ruth Howeli, Mr. Leonard Fowles, 
and Mr. Paul Ludwig in thoroughly satisfactory style. 

On the 15th ult., at the annual examination of the 
Operatic Class, the pupils performed Mozart’s “‘ Marriage 
of Figaro,” with full orchestra, under Professor Stanford. 
Criticism, under the circumstances, is of course out of the 
question, but it is permissible to say that a representation 
of such excellence should be repeated, in public, as soon as 

ossible. 

The last Concert of the term, on the 24th ult., was, as 
usual, orchestral. It opened with a stirring and graphic 
rendering of the “ Flying Dutchman ”’ Overture, which was 
followed by Beethoven’s third Pianoforte Concerto, the 
solo part being played with refinement, fluent execution, 
and nice touch by Miss Edith Green. Miss Ena Bedford 
and Mr. William Green made the most of the parts of 
Margaret and Golo in the Finale to Act I. from 
“ Genoveva,’”’ The orchestra had in Berlioz’s extra- 
ordinary Symphonie Fantastique a task the difficulty 
of which might well have appalled young players. But, 
like Napoleon, they seem to have no such word as 
“impossible” in their dictionary, for even those passages 
were played with ease and accuracy which Berlioz himself 
marks in the score as being d’une extréme difficulté. The 
performance was one of the best ever given at the College 
and a triumph for all concerned, especially so for the 
conductor, Professor Stanford. 

The repetition at the Lyceum Theatre, on the rrth ult., 
of Gluck’s Orfeo, by the pupils of the Royal College of 
Music, was quite as praiseworthy as its predecessor in 
December. If possible, indeed, Miss Clara Butt, in two or 
three particulars, improved upon her reading of the devoted 
hero, and both by her singing and acting—specially in the 
long scene in the third act terminating with the death of 
Eurydice—completely held the attention of a large audience, 
which included the Prince of Wales, the Duchess of Teck, 
and the Princess May. The interest evoked was unmis- 
takable. Miss Maggie Purvis again sang the music of 
Eurydice sympathetically, and Miss Ethel. M. Cain was 
a spirited: Evos. The efficiency of the chorus-singing, as 
of the execution of the orchestral accompaniments, greatly 
added to the pleasure afforded by a performance honourable 
to all concerned. 


ROYAL ACADEMY OF MUSIC. 


SoME very creditable work was done at the Concert in 
St. James’s Hall on February 27, the most noteworthy 
feature of the programme being a series of eight Variations 
for quartet of pianoforte and strings by Amy Horrocks, 
played by Misses L. Davies and E. Reynolds and Messrs. 
A.and H. Walenn. These are remarkably clever and may be 
regarded as a distinct advance upon any of Miss Horrocks’s 
previous efforts. The female choir was heard to much 
advantage in Brahms’s beautiful Trios, with horn and harp 
accompaniments, ‘‘ The Death of Trenar” and “The 
Gardener.” A decidedly singular performance was that of 
Handel’s “Largo” by pupils of the Ensemble Class, 
consisting of eighty violins, eight harps, and organ. 
Mention should be made of two nicely written songs, “ As 
the flight of a river” and “ When stars are in the quiet 
skies,” by Roland Revell (student), sung by Mr. Arthur 
Appleby ; and of a Romance and Toccata for violin by Mr. 
G. B, J. Aitken (student), admirably played by that very 
promising young performer, Miss Ethel Barns. Mr. 
Cuthbert Cronk was rather over-weighted in Schumann’s 
Etudes Symphoniques, or rather in a selection from that 
work; but commendation may be given to Miss K. A. Field 
(organist), Miss Lily West (pianist), and Mr. H. Lewis 
Thomas and Miss Kate Lewis (vocalists), all of whom 
displayed promise. 

Thanks are due to the Principal, Dr. A. C. Mackenzie, 
and to Mr. G. H. Betjemann, the able director of 
the operatic class, for the performance of Lortzing’s 
opera ‘Peter the Shipwright” (‘Czar und Zimmermann”) 
at the Lyceum Theatre, on the 25th ult. The work 
1s still popular in Germany, but in London it has not 
been heard since 1871, when it was produced at the 
Gaiety with Mr. Santley and a generally strong cast. 


facile pen, and, unlike many musicians of limited creative 
powers, he never went beyond his depth, and therefore his 
music is agreeable, though it may not impress the hearer 
with a sense of originality and power. It is a very simple 
story which forms the basis of his acknowledged master- 
piece. Peter the Great, while working as a common 
shipwright in Flanders, is approached on important political 
matters; but the obtuse and egotistical Burgomaster of the 
town of Saardam mistakes another Peter, who is in love 
with his niece Maria, for the Czar, and facilitates the wooing 
which he had previously discouraged. The details are 
fairly comic, but the humour is rather of the heavy and 
Teutonic order. The music, perhaps, more nearly resembles 
that of Flotow’s ‘‘ Martha” than any other opera of the 
same class. In other words, it is bright, melodious, 
and in the concerted numbers nicely put together, with a 
decided feeling for dramatic appropriateness, though 
without any individual phraseology or expression, the 
Italian composers of the period (1837) being mostly drawn 
upon, though the influence of German masters is also 
perceptible at times. Half-a-century ago the quality of 
terseness was not so much valued as in these days, or so 
meagre a story would not have been spread over three 
long acts, the performance on this occasion lasting three 
hours and a half, though the waits were not inordinately 
long. It would be unwise to dwell in detail on the 
individual efforts of the young aspirants, and there is 
the less temptation to do so as nothing was done of a 
nature te deserve special praise or blame. Vocally, the 
most commendable were Mr. Arthur Appleby as Peter 
the Czar and Miss Vena Galbraith as Widow Brown, 
proprietress of the shipyard and landlady of a neighbouring 
tavern; and dramatically, the greatest promise was shown 
by Mr. Arthur Barlow as the densely stupid Burgomaster, 
Mr. Philip Brozel as the plebeian Peter, and Miss Lilian 
Redfern as Maria, the last-named young soprano being 
bright and agreeable in appearance and manner, though, 
unfortunately, she was not perfect in her notes. The 
chorus and orchestra were highly creditable, the opera 
was carefully staged, and a Sabot dance, executed with 
much grace and rhythmical precision, was encored. In 
short, it is only just to describe the performance as, on the 
whole, a decided and gratifying success. 


GUILDHALL SCHOOL OF MUSIC. 


Since the appointment of Sir Joseph Barnby as Principal 
of this prosperous Institution increased attention has been 
paid to choral music, and the newly formed choir, which 
made a very favourable impression at a Concert at the 
Guildhall in December last, was called upon to take part 
in a performance of the ‘‘ Golden Legend” at St. James’s 
Hall on the 22nd ult., the orchestra and the principal 
vocalists also consisting of pupils, with the assistance of 
a few professional players in the wind department of the 
band. Taken in its entirety the force proved itself well ° 
qualified for the duties it was calied upon to undertake, 
and it is doubtful whether higher artistic results have ever 
been gained at a students’ Concert ; but by far the largest 
share of praise is due to the choir which, from first to last, 
showed clearly the beneficial results of Sir Joseph Barnby’s 
training. The Evening Hymn was sung with exquisite 
refinement, and even after the repetition, which was im- 
peratively demanded, there was scarcely any perceptible 
fall in the pitch. The tenors and basses were scarcely 
equal in power to the sopranos and contraltos, but 
considering the youthfulness of the force this was 
not surprising. The orchestra, on the whole, acquitted 
itself well, but more delicacy might have been gained 
in piano passages, where there was sometimes a tendency 
to overpower the voices. Trenchant criticism of the 
efforts of the young people who undertook the principal 
parts would, of course, be out of place. Miss Annie 
Swinfen sang carefully as ‘Elsie, and Mr. Charles 
Saunders was good in intention as Prince Henry, but un- 
fortunately he was suffering from a cold which deprived 
him of his upper notes; Mr. Edward Epstein was genuinely 





Lortzing was in no sense a great composer, but he had a 


artistic as Lucifer, and more than confirmed the favourable 
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impression formed of him on previous occasions ; and Miss 
Florence Oliver sang with much taste as Ursula, winning 
a hearty encore in the air ‘ Virgin, who lovest the pure and 
lowly.””. The small part of the Forester was efficiently 
rendered by Mr. G. Masgreave Edwards. 





HIGHBURY PHILHARMONIC SOCIETY. 


ENGLISH art was placed under a fresh obligation to Mr. 
Betjemann on the 2oth ult., when the enterprising Society 
which he directs with such conspicuous ability gave the 
first public performance of Mr. R. H. Walthew’s Cantata 
‘‘The Pied Piper of Hamelin.” By his clever setting of 
Browning’s humorous poem, this young composer, a pupil 
still of Dr. Parry at the Royal College of Music, has 
marked himself as one from whom in the future much may be 
expected. He has humour, he has invention ; he has already 
acquired the art of producing striking effects by simple 
means: and while he avails himself freely of the resources 
of modulation and contrapuntal device, he does so with a 
measure of discretion that in these days is all too rare. 
It is to be hoped that so large a step upwards at the outset 
of his career will not have the effect of inducing Mr. 
Walthew to ‘mark time.’’ Progress, he will have to 
remember, is measured from the starting-point—pro- 
portionate to the height of this must be the journey’s end. 
Mr. Walthew was exceptionally fortunate in having Mr. 
Ben Davies and Mr. Santley as the Piper and the Mayor. 
These admirable artists were concerned also, with Madame 
Valda and Miss Dews, in the interpretation of Sir W. 
Cusins’s “Gideon,” which formed the first part of the 
Concert. Part II. contained, in addition to the Cantata, 
a selection from ‘“ Cavalleria,” a graceful Minuet and Trio 
by Professor Bridge, and a Liszt Rhapsody. Mr. G. H. 
Betjemann conducted with customary grip and élan. 


MISS EIBENSCHUTZ’S PIANOFORTE RECITAL. 


THE present season has not been so prolific as usual in 
Pianoforte Recitals, and the only performance of this nature 
which has at present to be chronicled is that of Miss Clara 
Eibenschiitz, which took place at St. James’s Hall on the 
15th ult. The young artist, who certainly cannot com- 
plain of any lack of opportunity for the presentation of her 
talents to the notice of musical amateurs, arranged a some- 
what modest programme, the only work of large proportions 
being Beethoven’s Sonata in E flat (Op. 27, No.1). This 
was rendered with commendable neatness and chastened 
expression, the reading being apparently based upon that 
of Madame Schumann, with whom the Sonata was a 
favourite. A group of Brahms’s miscellaneous pieces came 
next, including the early Scherzo in E flat minor (Op. 4) 
and four of the recently published Intermezzi and Capricci 
(Op. 116 and 117). These were all artistically played, but 
Miss Eibenschiitz was at her best in a group of Schumann’s 
minor compositions, including the familiar Novellette in F, 
the Romanze in D minor, and the trifle ‘“‘ Vogel als 
Prophet,” the last-named being especially well interpreted. 
Among a group of minor pieces by Chopin, Scarlatti, Ignaz 
Brill, and Tschaikowsky, which brought the Recital to a 
conclusion, a charming little piece, entitled ‘‘ Chanson 
Triste,”’ by the Russian composer last-named, merits special 
mention. The playing of Mdlle. Eibenschiitz, on the whole, 
afforded satisfactory evidence of the progress she is making 
as an artist. 


MUSICAL ASSOCIATION. 

On the 14th ult. Mr. C. F. Abdy Williams read a paper on 
the application of Rudolph Westphal’s theories of rhythm 
to Bach’s Forty-eight Fugues. Westphal, the lecturer 
said, was Professor of Greek at Moscow University, and 
one of several who, since the beginning of the present 
century, had devoted much time and study to the works of 
Aristoxenus of Tarentum, who lived in the fourth céntury 
and was a pupil of Aristotle. Westphal’s claim on the 
attention of musicians consisted in his discovery that not 
only did Bach's fugues supply examples of almost every 
kind of rhythm described by Aristoxenus, but that all 
modern composers of note obeyed the laws of rhythm set 
forth by this ancient writer. Bach, indeed, wouid seem 





to have unconsciously revived all the rhythms of the 
Greeks. From this it might be averred that though 
the laws of harmony were variable, those of rhythm were 
immutable. With the Greeks the rhythm of poetry and 
music was identical, but under Roman rule strict rhythm in 
poetry was neglected, and since the third century poetry had 
depended on accent for its rhythm. The basis of Greek 
thythm was a ‘ foot,’? which consisted of a certain number 
of “times,” corresponding to our “ three-four” and other 
time measures. The Trochaic foot corresponded to a 
crotchet followed by a quaver; the Dactylic, to a crotchet 
followed by two quavers; the Pzonic, to a crotchet 
followed by a quaver and another crotchet ; and the Ionic, 
to six quavers, grouped in four and two. Other groupings 
of the ‘“times’’ in the respective feet were also used. 
A certain number of consecutive feet was called a “‘kolon”; 
two or more ‘‘kola”’ formed a ‘“‘ period”; and a ‘“‘strophe” 
consisted of several ‘‘ periods.” Good phrasing was the 
proper marking of these divisions, and the chief importance 
of the Aristoxenian theory consisted in its giving a scientific 
basis for phrasing. Another important point was the 
“casura’’—i.e., a cutting off, effected on the keyboard by 
a momentary raising of the hand or finger. The ‘“czsura” 
mostly occurred at the end of a kolon, to show the com- 
mencement of the next. The unaccented note or group 
of notes at the beginning of a kolon was called an 
‘“‘anacrusis.”” The ‘“anacrusis’’? would in most cases be 
found to occur in rhythms of a passionate or elevated 
character. Both the kolon and czsura were independent 
of the bar line, although the bar line in Bach’s music 
would frequently be found to enforce them. Bach, in fact, 
used the bar line more scientifically than his predecessors; 
he also employed more variety of kola than feet, in this 
latter particular approaching nearer to the Greek ideal of 
beauty than any other composer. The lecturer played 
numerous examples illustrative of the phrasing resulting 
from the application of Westphal’s theories to Bach's 
‘*Wohltemperirte Klavier,’ and concluded by expressing his 
conviction that a study of these laws would prove beneficial 
to all musicians. 

The Lecture was followed by an interesting discussion, 
during which Mr. Prout, who occupied the chair, said that 
he most cordially agreed that the unit of rhythm was the 
‘foot? and not the bar, and Mr. Banister took exception 
to some of the phrasing which resulted from the application 
of Westphal’s rules. 





MR. SANTLEY’S NEW MASS. 


Tue production of an important musical work by Mr. 
Santley is an event to which the personality of the com- 
poser lends a special interest, and it served to attract a large 
audience to Kensington Town Hall on the 13th ult., when 
his new Mass in A flat, for chorus, soli, and orchestra, was 
performed at Mr. Edward Plater’s Sacred Concert. The 
Mass is not yet published, so that a detailed criticism of 
the score is impossible; but the impression given on a 
first hearing is distinctly favourable. Mr. Santley has 
wisely not attempted any profound or original treatment of 
his subject, and, like his previous contributions to Church 
music, the new work is simple in construction, tuneful, and, 
as might be expected, eminently “singable.” The style 
appears to have been influenced by the class of music now 
generally prevalent in Catholic choirs in this country, and 
which, though differing widely from the liturgical ideal, 
appeals more readily to the popular ear. — ; 

The Kyrie opens with a simple devotional theme given 
out by the different voices in “imitation” and developed 
with much ability—being treated in a subdued mannet 
throughout, this movement is very effective. The Gloria 1s 
in the conventional form, opening fortissimo, followed by 
a melodious quartet at the ‘‘ Gratias agimus,” and closing 
with a repetition of the first subject. The Credo 1s, 
perhaps, the least satisfactory movement. With the 
exception of the ‘‘ Et Incarnatus "—a contralto solo with 
quaint bassoon obbligato—it is entirely in unison, but there 
is a swing about the melody which is not quite church-like 
and hardly suitable to a portion of the liturgy demanding, 
in especial, a broad and dignified treatment. The. Sanctus, 
a short choral movement, is strongly reminiscent of 
Gounod; and the Benedictus, a charming trio for solo 
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A FOUR-PART SONG. 
Words by Epwarp OxrnForp. Composed by Micnarn Watson 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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voices with violoncello obbligato. The Agnus Dei is 
pleasing, but contains no features of special interest. 

A small, but complete, choir and orchestra, led by Mr. 
J. T. Carrodus and comprising many of our best professors, 

ve an excellent performance of the Mass under Mr. 
Santley’s direction, and at the conclusion he was recalled 
and warmly applauded by the audience. It may be 
mentioned that the solo parts had full justice done them by 
Miss Ethel Winn, Miss Florence Hoskins, Messrs. Harper 
Kearton and F. H. Horscroft. 





“ KUNIHILD” AT WURZBURG. 
(FROM OUR SPECIAL CORRESPONDENT.) 


OnE may search through Grove’s Dictionary of Music 
for the name of Cyrill Kistler, the composer of ‘* Kunihild,” 
and search in vain; while in the Cyclopedia of Champlin 
and Apthorp (American) one will find him dismissed in half- 
a-dozen lines. It will therefore surprise your readers if I 
suggest that Kistler is the coming composer in the newer 
German style of tragic music-drama; but after hearing 
three performances of ‘‘ Kunihild’”’ at Wurzburg, I cannot 
honestly arrive at any other conclusion—a conclusion, 
moreover, endorsed by the opinions of some of the most 
eminent Professors of the Conservatorium in that Univer- 
sity town, among whom I may instance Dr. Hermann 
Ritter, the inventor of the viola alta. How is it, then, 
that such a work, after three performances at Sonders- 
hausen in 1884, should have been passed by in silence 
by the larger German theatres, and left to the enterprise 
of a city numbering under 60,000 inhabitants to bring 
into wider notice? This is one of those questions 
which can only be answered by the general remark, 
that Germany is no exception to the rule that a work 
of solid worth must lie buried many years before it ripens 
into fame ; personal reasons there may well have also been, 
for I have been shown certain ‘ open letters” of Kistler’s 
to declining managers which were, to say the least, 
undiplomatic. For such communications, however justi- 
fied,a man has mostly to pay the penalty of long delay, 
engendered by too much haste. Nevertheless, this period 
of penance seems now to be over, and bygones are to be 
bygones; this I gather from the contents of a telegram 
received by Kistler between the acts of what must virtually 
becalled the production of “ Kunihild” on February 24— 
the Sondershausen performances of 1884 having been far 
more of the nature of a private celebration of a resident 
composer. The telegram in question was sent by Hof- 
kapellmeister Levi; besides hearty congratulations on 
the event of the evening, it contained the announcement 
that the composer’s second work, called “ Eulenspiegel ” 
(amusical comedy in two acts, but now to be condensed 
into one), would be produced at Munich for the first time in 

coming autumn. So that one may now take it that the 
cloud at last is lifted, and Kistler’s works will spread as 
they deserve throughout the whole of Germany : 

To hasten to an estimate of “ Kunihild”: in the first 
place, Kistler has been fortunate enough to lay hands on 
a text-book of high dramatic effectiveness and, indeed, 
of great poetic beauty. The story is simplicity itself in 
its broader outlines, and is founded on a medizval legend 
current in the Riesengebirge. It is not, however, a 


mere fairy-tale, for the supernatural element is kept well | 
: P P | has written a third music-drama, entitled ‘* Baldur’s Tod,’”” 


hind the scenes (in the shape of an invisible chorus of 
Spirits); the interest is strictly human, making many a 
powerful appeal to emotions with which we all can sym- 
pathise. Here lay a grand opportunity for the musician, 
and he has seized it with a grasp that lifts him with one 
wench into the front rank of dramatic composers. One 
only to hear the brief overture, containing barely eight- 
and-forty bars, to become aware that one will not have to 
do with milk and water in this work. This overture is 
built on two contrasted themesof two bars each—themescon- 
nected later with the “legend of Kynast —with the intro- 
uction of two subsidiary phrases, one of which, consisting 
of only two notes three times reiterated, forms the symbol 
. tedemption ” from the tragic curse that rests upon 
the Castle and its mistress, Kunihild. The solemnity and 
impressive force of this overture, or rather prelude, admirably 
tshadow the general mood of the succeeding drama. But 


it is not in a dismal, or merely a gloomy vein, that the 
work is conceived, any more than is Beethoven’s ‘ Fidelio.” 
The tragic element is bound to predominate in a tragedy, 
yet not to the exclusion of lyric outbursts such as we here 
find in the exquisite love-strains of the second act, or even 
of light-minded gaiety such as figures in some of the choral 
music in the first and third. I may add that these choruses 
are the only instances of Kistler’s adherence to the older 
forms, unless one may take Kunihild’s (soprano) legend in 
the first act, and ¥utha’s (mezzo-soprano) soliloquy in the 
second as somewhat akin to the aria-scheme. The major 
part of the opera consists of dramatic declamation ; but in 
this Herr Kistler has displayed so large a fund of inventive- 
ness, and moreover of knowledge of what is singable, that 
it would be difficult to find a more tuneful example of 
“continuous melody.’ For form, in its larger sense, he has 
gone to the system of Leitmotiven, of which he furnishes 
some score or so; these he introduces with the skill of 
a past master in the art, though it is but rarely that we 
find him sounding two at once. Lucidity and boldness 
seem to have been his guiding principles, not only in their 
invention, but in their use; yet the tender element is given 
full play in the beautiful scenes between the lovers and in 
those for Kunihild and her companion, ¥utha. As for the 
harmonisation, it has a distinctive stamp of its own; it 
does not go out of its way in search of strange chromatic 
progressions, but when these occur they fascinate one by 
their vividness and apparent necessity. To the orchestra 
a very large share of the musical interest is naturally 
allotted by the Leitmotiven plan, and in this department 
Kistler shows a fertility of resource that is only accountable 
for by the fact that he has never lost an opportunity of seating 
himself by the side of each instrument in turn, in rehearsals 
of no matter what orchestral work, and thus acquiring 
a practical acquaintance with what each organ of sound 
can best bring forth. The result of this study—too often 
neglected—is obvious in his descriptive music of, for 
instance, the two “ rides,” in the first and third acts. 

To .turn for a moment to the executants: Fraulein 
Kreuziger as Kunihild, Frau Ritter-Hacker as futha, and 
Herr Julius Malten as Kunibert could scarcely be bettered 
—at any rate, for a stage of the Wirzburg dimensions—and 
the same may be said of the Kapellmeister, Herr Max 
Wolfheim. The only drawback was the insufficiency of 
strings and the crass indifference of the routine German 
chorus. The latter defect will no doubt be set right as 
time goes on; for, though the operatic season ends here 
with Easter, three gala performances of this work are 
announced for July, as a bonne-bouche for certain learned 
societies, and will be followed by about a dozen in August, 
for the special entertainment of the travelling world. The 
mere announcement is a sufficient index of the success this 
work has reaped in Wiirzburg; but it would be wrong to 
omit to mention the brilliant “ ovation ”- with which the 
composer was greeted during and at the end of the per- 
formances just over, especially the first and third. The 
house was “sold out’? on each night, and I hear that the 
same thing occurred on the fourth evening, Saturday, the 
1ith ult. Further, at one or two Concerts given at Wiirz- 








burg, under Conductor Heinrich Witt, the Prelude to 
Act 3 of ‘* Kunihild ” (obtainable as a pianoforte solo) was 
played to a miscellaneous audience with a success so great 
that the band indulged in the proverbial ‘ Tusch” reserved 
for great occasions. In conclusion, I must add that Kistler 


and that a fourth is already on the stocks. Besides these, 
he has composed a quantity of music for four voices and 
for choirs, his German National Hymn being now sung 
all over the Fatherland. Of chamber music he has not 
been guilty, for his muse appears to need something con- 
crete to arouse it; it is no exception to this statement, if 
I adduce his really masterly ‘‘ Trauerklange,” inspired by 
the death of Franz Xaver Witt, the reformer of Catholic 
church-music, and written as a pianoforte solo. Of Kistler’s 
talents perhaps this work will give as good a notion as any 
other. ‘ W. A.-E. 


OBITUARY. 
Frau HeErmMINE Spiess, the eminent German contralto 
singer, well-known and appreciated also in this country, 
died at Wiesbaden, on February 26 last. She was a pupil 
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of Professor Sieber and of Julius Stockhausen, and excelled 
in the interpretation of Licder and in oratorio; her grand 
and excellently trained voice and refined style never failing 
to produce a profoundly artistic impression upon her hearers. 
Since her marriage, some few years ago, to Herr Hartmuth, 
Frau Spiess had retired from her public career. 

M. Henry Warnots, the excellent professor of singing 
at the Brussels Conservatoire, died on February 27 last, 
in the Belgian capital, aged sixty-four. He was, in his 
earlier days, a popular operatic tenor both at the Paris 
Opéra Comique and the National Flemish Theatre, and 
was the successful composer of several cantatas and of a 
number of songs. 

We record with much regret the death, on the 2nd ult., of 
Mr. GEorGE Tuomas Rosg, for many years, and until 
1889, a partner in the firm of John Broadwood and Sons. 
Death happened suddenly through failure of the heart’s 
action. It was only on the previous Saturday he was a 
guest at the dinner of the Royal Society of Musicians, 
apparently in the full enjoyment of health. He had just 
completed his seventieth year. Mr. Rose was always 
appreciated as a kind and courteous friend by the musical 
profession, and was widely esteemed. He found a pleasure 
in continuing those excellent traditions for which the house 
of Broadwood is noteworthy. He died at his house in 
Rosary Gardens, South Kensington. 

Mr. StpNey Naytor died at his residence at Shepherd’s 
Bush on the 4th ult., after ten days’ illness from rheumatic 
fever and other complications, aged fifty-one. As an ac- 
companist the deceased artist had few equals, as was fully 
recognised by Mr. Sims Reeves, with whom he was 
associated on all his tours from 1870 upwards. As acom- 
poser Mr. Naylor has produced, besides numerous piano- 
forte arrangements, some sacred music, including an 
excellent Te Deum. He was married to Miss Blanche 
Cole, a popular soprano in her day, who preceded him 
in death some years ago. 

Mr. R. S. HUGHES, at one time a pupil of the Royal 
Academy of Music, and one of the best known composers 
of songs in Wales, died suddenly at his residence, at 
Bethesda, on the 5th ult. 

The death is also announced, on the 7th ult., at Milan, 
of ANGELO ZANARDINI, the eminent musical critic and 
librettist, aged seventy-three. He was the author of the 
libretto of Ponchielli’s “* The Prodigal Son,” and has done 
some excellent work as the translator into Italian of the 
books of Wagner’s operas and those of some of the French 
operatic masters. He also did much to introduce the songs 
of Schumann, Schubert, Mendelssohn, and others to his 
countrymen by his able Italian versions of the poetry. 
Signor Zanardini was for many years a leading contributor 
to the Gazetta Musicale of Milan. 

Miss HELEN D’ALTON, the well-known contralto singer, 
died at Horsleydown on the 15th ult. 

Mr. ERNEST Lake, Organist of All Saints’ Church, died 
suddenly on the 22nd ult., at the early age of thirty-eight. 
He was at first Organist of St. John’s, Edinburgh, then 
of the Parish Church, Weybridge, and was appointed to the 
post at All Saints’ on the resignation of Mr. E. H. Birch, 
in 1885. Mr. Lake was known as a song-writer, one of 
his most successful attempts in that branch of musical 
literature being the one entitled ‘‘ My Love and Delight.” 
His father was the late George Lake, composer of an 
Oratoriv ‘‘ Daniel,” produced some thirty years ago at St. 
James’s Hall. 

With much regret we announce the death, on Friday, 
the 24th ult., of Mr. THomas WinGuaM, the well-known 
organist and composer and musical director at the Oratory, 
Brompton. He was born in London, January 5, 1846, and 
at the early age of ten became Organist of St. Michael’s 
Mission Church, Southwark. Mr. Wingham studied under 
Sterndale Bennett and Harold Thomas at the Royal 
Academy of Music, at which Institution he afterwards 
became professor of the pianoforte. He occupied _a similar 
post at the Guildhall School of Music. Mr. Wingham 
wrote four Symphonies, six Overtures, an orchestral 
Serenade, a Grand Mass in D, and other works. Almost 
his last wish was that the performance of a Mass specially 
composed by Professor Stanford for the Oratory, for which 
he had arranged, should take place, and this wish will be 
religiously carried out. 


Mr. JAMES KENDRICK PyNnz, for many years Organist of 
Bath Abbey, departed this life last month at the ripe age of 
eighty-two. Mr. Pyne was one of the earliest of the 
students at the Royal Academy of Music under Dr. Crotch. 
He gained his first post as Organist of St. Mary’s, Penton. 
ville, as far back as 1829. 

The death is announced, last month, at Madrid, of Don 
FRANCISCO DE VALDEMORA, one of the most distinguished 
of modern Spanish musicians. He was born about the 
year 1815 at the Island of Majorca, and studied at Palma 
and afterwards at Paris, where he was a pupil of Elwart 
and Collet. In 1841 he was appointed singing master to 
Isabella II. and her sister, and subsequently became director 
of the opera in Madrid, and also took a professorship at the 
Royal Conservatorio in that capital, where for nearly half 
a century he occupied the leading position in matters 
musical. His numerous compositions, including cantatas, 
four-part songs, and dances, bear a distinctly national 
character, but are little known outside the Peninsula. ; 

The following deaths, not yet recorded by us, have 
occurred during the past three months abroad, viz. :—- 

On January 24, at Hamburg, Rupotr FReEny, excellent 
bass singer at the Stadt-Theatre, aged sixty-seven. 

On January 25, at Vienna, JuLius Price, distinguished 
mimic artist and singer at the Imperial Opera, a Russian 
by birth, aged sixty. 

On February 7, at Paris, Ernest L’Epine, author and 
composer of some successful operettas, romances, &c. 

On February 12, at Lemberg, WILHELM CZERWINSKI, 
pianist and composer. 

On February 23, at Berlin, J. HERMANN, well-known 
impresario and arranger of the concert tours of many 
eminent prime donne. ; 

On February 28, at Naples, PasQuaLe Savoja, highly 
esteemed basso-buffo of the Naples Opera, until quite 
recently in active engagement, aged eighty. 

On the 3rd ult., at Milan, Disma FuMAGALLI, one of the 
most distinguished professors of the pianoforte at the 
Conservatorio of that town, aged seventy. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Concert of the Musical Association at Colston Hall, 
on the 4th ult., differed from many that have preceded it; 
as, instead of being wholly miscellaneous, the first division 
comprised parts I. and II. of Haydn’s “Creation.” The 
soloists were Miss Monk, Mr. Harper Kearton, and Mr. 
Dan Price.. Mr. George Gordon, as usual, conducted. 

Dr. Borsdorf has given Lectures on Goethe’s “ Faust” 
at the Memorial Hall, Clifton; and Mr. Liebich played on 
the pianoforte selections by Berlioz, Gounod, and Boito, 
as illustrations to the Lectures. 

A well attended Concert was given at the large Vestry 
Hall, Pennywell Road, by some vocalists who have studied 
under Mr. D. W. Rootham, Choirmaster to the Festival 
Society. Two of them, Mr. C. Lodge and Mr. W. £. 
Young, were chosen to take part in a performance of 
Cowen’s ‘St. John’s Eve” at Newport, Mon. 

The Ladies’ Night of the Society of Bristol Gleemen, on 
the 8th ult., was successful musically, and also as regards 
the attendance. Pieces which had not before been given 
by the choir and were heard now, were Mendelssohn's 
Cantata “ To the Sons of Art,” an arrangement of “The 
Banks of Allan Water,” W. Noel Johnson’s “« Where shall 
the lover rest,’’ and Engelsberg’s ‘‘ Students’ March.” 

Gaul’s Passion Music was given on the gth ult. at St 
Mary Redcliff Church, with an orchestra. We learn with 
regret that this may be the last service of the kind that 
will be held in this church. It was here that the musica 
services which have been so generally adopted in other 
sacred buildings in Bristol were initiated by the Vicar and 
Mr. J. W. Lawson, the Organist; but the lack of support 
and other discouragements have caused the performances 
to be discontinued. : 

On the 16th ult. Mr. Carl Armbruster concluded his 
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Lectures on Wagner’s ‘‘ Tristan und Isolde” at er 
In the course of five Lectures he went through the whole 
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st of On the roth ult., under Mr. Fred. Watts as Conductor, a | promises to be somewhat lively. Competition will, more- 
eof new sacred Cantata, ‘Song of the Passion,” by W. S. over, be further intensified by the operations of several 
the Vinning, was sung at St. Thomas’s Church, with orchestral | touring parties, and by the position now secured in 
stch, accompaniment ; Mr. Areskog being leader of the band. Glasgow by the Royal Carl Rosa Opera Company. 
sons At the second Orchestral Subscription Concert at} The month of March is pre-eminently associated with 
Colston Hall, on the 13th ult., Dr. Hubert Parry was present | Concerts under the auspices of the smaller choral societies. 
Dox and conducted the Orchestral Suite, arranged from his | These get their chance after the big events are over for the 
shed “Hypatia”” music, which was given for the first time at | season, and very often some remarkably meritorious work 
- the the Philharmonic Concert on the previous Thursday. The |is accomplished. This was noticeably the case with the 
aime work was enthusiastically received, the March in particular | Kyrle Choir in their selections submitted in the Berkeley 
fe: winning favour. Other compositions given, which had not | Hall on the 6th ult.; with the efforts of the Glasgow 
er to previously been heard in Bristol, were the second Symphony | Unitarian Musical Association, whose programme on the 
ector by Brahms, and a Pianoforte Concerto by Miss Dora/7th ult. included a good performance of Cowen’s popular 
t the Bright, who was at the solo instrument. The vocalist was | Cantata “St. John’s Eve”; and with the Park Parish 
half Miss Brema. rae } Church Choir, which successfully produced, on the same 
atters Dr. Hubert Parry remained in Bristol over the following | evening, Barnby’s ‘‘ Rebekah.’ An excellent programme, 
ratas, day, and directed a preliminary rehearsal of his “ L’Allegro” | which included Roeckel’s melodious Cantata ‘* Westward 
Sonal by the Choral Society, who intend giving it with Sir | Ho!” served to show the progress undoubtedly made by the 
Arthur Sullivan’s “‘ Golden Legend” at a Concert this|students of the Atheneum School of Music at their 
have month. Dr. Parry expressed his gratification at the result | annual Concert on the gth ult. They tackled, moreover, 
| of the practice, and he has promised to conduct the per- | on the 21st ult., and four following evenings, Ignaz Briill’s 
ellent formance of his work. Opera ‘The Golden Cross,” for which great preparations 
some ps me to secure adequate representations ot 
ished this singulariy attractive work. Mr. Allan Macbeth, the 
we: MUSIC IN EDINBURGH. Principal of the School, conducted, and he had every 
(FROM OUR OWN CORRESPONDENT.) ;Teason to be gratified with the success of his labours. 
r and Tue Choral Union continues to make satisfactory | During the same active week the Philomel Club gave three 
progress towards a much higher platform than it has | teresting performances of Sullivan’s “* Princess Ida,” and 
TNSKI, hitherto been able to attain. Steadiness, fulness of tone, | D¥. Joachim and party brought the Choral Union season to 
certainty of attack, and an excellent balance of parts were | a close with a fine programme of chamber music. 
cnown evidenced at the Spring Concert on the 6th ult., when| , Kinning Park Free Church Musical Association was to 
many “Judas Maccabeus” was performed. Madame Duma, |‘8€ fore on the r4th ult. with a wonderfully good per- 
Misses Edmonds and Marion Brown, Mr. Henry Piercy | !mance of the “ Creation,” and on the following evening 
highly and Mr. Montague Worlock were the soloists. The hail ,the Woodside Church Musical Association essayed, with 
quite was very crowded. It is a pity that the orchestra was so | M*ked success, Coward's Cantata * The Story of Bethany.” 
unworthy of the chorus; in the solos it was scratchy and | 1° Bennett’s “ May Queen” the Glasgow Eastern Choral 
of the rough, and in the choruses it was nearly inaudible; and | S°ciety did ample justice on the x6th ult., and the same 
at the the fact that Edinburgh can offer no better organ for a |°VE™"S 4 performance of Haydn's work just named was 
public performance than that in the Music Hall is little | 8'ven_ by the Maryhill Musical Association. Chamber 
short of a disgrace. music’ during last month was also fittingly represented 
Messrs, Wood’s Concert scheme included the most | ‘rough the medium of the Glasgow Quartet, more par- 
important orchestral engagement of the year, when, on the ticularly on the 14th ult., when Madame Haas made her 
oth ult., Sir Charles Hallé’s famous band again provided welcome re-appearance. Warm testimony to the good 
us with a standard by which to judge and an ideal after | Wo" accomplished by Mr. W. H. Cole and his excellent 
n Hall, which to strive. band at the Fine . aig ought to be made. Some 
ded it; On the 2oth ult. Mr. Lingard’s Ladies’ Choir gav recent programmes have, indeed, been uncommonly good, 
livision second Concert of the third ae in the Literary ir notably those which included Dr. A. C. Mackenzie’s 
” The The principal work was Vincent Wallace’s Cantata “The | _ Benedictus ol vier sad ocechesta), the same 
nd Mr. Maypole,” and the second part consisted of miscellaneous | CO™P0Set’s ever-popular Scottish Rhapsody (Op. 21), and 
ed. ; choruses, part-songs, and solos (Dr. Lloyd’s “Every Mr. German s stirring Dances from the Music to “ Henry 
Faust heart,” Macfarren’s ‘* St. Dunstan’s Bells,” &c.). VII. : : 
iyed on Messrs. Paterson are early in the field with a scheme of The Paisley Choral Union announced a performance 
 Boito, Orchestral Concerts next year. They offer ten Concerts of “The Golden Legend” for the 27th ult., notice of 
by the new Scottish Orchestra under Weingartner. The which must, of course, be reserved. It may, however, be 
Vestry subscriptions are already being well taken up here recorded that much interest centred in the production 
studied 4 of Sullivan’s fine work. . 
Festival 
w. E 
ance of MUSIC IN GLASGOW. 
(FRoM OUR OWN CorRESPONDENT.) MUSIC IN LIVERPOOL. 
men, on THE Guarantors of the Glasgow Choral Union scheme (FRoM oUR OWN CORRESPONDENT.) 
regards ae not in the least dismayed at the deficit on the past| Tue final Concert of the Philharmonic Society, on the 
en given of. On the contrary, these doughty champions of the | 21st ult., served to introduce to a Liverpool audience 
i aith within them recently marshalled their forces in pretty | Gounod’s “ Mors et Vita.” The work, which was given in 
of wall ge numbers, and resolved to carry on the campaign so | its Anglicised form, has been so often mentioned in these 
ore $ 0 as the necessary sinews of war were forthcoming. | columns that nothing need now be said of its many merits 
h. i ‘ € minimum amount was, indeed, subscribed in a few | and beauties. The principals on this occasion were Miss 
It. at fn ays and with remarkable facility. Arrangements are, then, | Macintyre, Madame Belle Cole, Mr. Albert Cornish, and 
am a ing actively made in connection with next winter’s| Mr. Watkin Mills. Extra rehearsals had been attended 
ind tha operations. Mr. August Manns has again signified his | and no pains spared in preparation of the Oratorio. Asa 
a epee of the post of orchestral Conductor, and the | result the performance proved to be of the highest order, and 
in = nd ag as on former occasions, will number about ninety | upon the closing effort of a season not otherwise extremely 
ficat #8 Le ormers. Another scheme is also in the field, that of | noteworthy all concerned are to be congratulated. Sir 
i te Scottish Orchestra Company, an organisation which | Charles Hallé, as usual, conducted. 
yrmanc — giving a series of Concerts from October to April | Among the events of the past month of principal interest 
1 vr throughout Scotland, and with its headquarters on the |the following performances may-be chronicled: Gaul’s 
aa og of the Clyde. Negotiations have been in progress | Passion Music, given with good effect at the Pro- 
| er Ee a view to securing Mr. Felix Weingartner, of the | Cathedral, as the Lenten Oratorio, on the gth and 16th ult., 
he w fm rl Opera, Berlin, as the Conductor of the new scheme, | under Mr. F. H. Burstall, with Mr. C. Collins at the organ. 
s Pau and applications for places in the orchestra are already | Haydn’s “Creation,” on the r4th ult., by the Wallasey 


avited. It will thus be gathered that next musical season | Musical Society, with orchestra and chorus of 150, under 
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Mr. W. I. Argent. The same Oratorio on the same date, 
by the Rock Ferry Amateur Choral Society, under Mr. W. 
R. Pemberton, attracted deserved attention, a novel feature 
being the engagement of a small orchestra of strings, in 
conjunction with the long-established chorus of the organi- 
sation. At St. George’s Hall, on the 11th ult., the South- 
port and Birkdale Philharmonic Society, with an orchestra 
and chorus of about 350, gave Mendelssohn’s ‘‘ Elijah,” the 
occasion being one of Father Nugent’s People’s Concerts, 
given on Saturday evenings in Liverpool for many years 
past, free of charge. Another performance worthy of record 
would be that of Handel’s ‘‘ Messiah ” at St. George’s Hall 
on Good Friday. The now time-honoured custom of thus 
catering for the poor of the city cannot but be highly com- 
mended. On the occasion in question Mr. Branscombe 
and Mr. Thorley were announced respectively as Conductor 
and Organist. The Post Office Choral Society gave a 
selection of Mendelssohn’s ‘‘ Open Air”? Music, under the 
conductorship of Mr. Argent and Mr. Ross, on the 28th ult. 
The choir of the Liverpool Institute of Music, under Mr. S. 
Hardcastle, gave Cowen’s ‘St. John’s Eve” on the 
23rd ult. The Gordon Choral Society, under Mr. R. V. 
McCulloch, gave Romberg’s ‘Lay of the Bell’ on the 
22nd ult. Mr. Clarke’s Choral Society, at Southport, gave 
Mendelssohn’s ‘‘ St. Paul’ on the 23rd ult. 

Other recent performances by choral societies possessing 
less numerical strength may be recorded as follows: The 
Mount Pleasant, now in its forty-seventh year of existence, 
Stainer’s ‘Daughter of Jairus,” under Mr. W. Lee. 
St. Michael, Barnett’s ‘Ancient Mariner,’”? under Mr. 
T.C. Jones. The Runcorn Musical, Mendelssohn’s “ St. 
Paul,” under Mr. Crossley ; and it is pleasant to note that 
this excellent Society is still keeping up its old standard, 
the orchestra and chorus numbering about 100. The 
Bunbury and the Gresford (Cheshire) Societies, Van 
Bree’s ‘“ St. Cecilia’s Day”? and Bennett’s ‘‘ May Queen,” 
under Mr, Robinson and Mr. Morton Bailey respectively. 
The Chatham Choral Society, under Mr. Humphrey Lloyd, 
have been rehearsing miscellaneous work, notably Dr. J. 
Parry’s ‘‘ The Lord is my Shepherd.” 

The close of the series of the Schiever Chamber Concerts 
was signalised by the production, on the 4th ult., of 
Brahms’s Quintet for clarinet and strings. These Concerts 
are happily growing more and more popular season by 
season, and must ere long emerge from the comparatively 
small gallery of the Art Club, where they have till now 
been held. Beethoven’s “ Pastoral”” Symphony brought 
the Concerts of the Liverpool Sunday Society to a close on 
the 5th ult., there being the usual crowded audience in St. 
George’s Hall. Last to be named, but by no means the 
least enjoyable feature of the month, has been a capital 
Smoking Concert, with Schumann’s C Symphony as the 
leading feature, at the City Hall, given by Mr. A. E. 
Rodewald’s truly fine amateur orchestra, conducted on this 
occasion by Mr. H. S. Welsing. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Dvurina the closing performances of Sir Charles Hallé’s 
subscription season (the thirty-fifth) we had a rendering 
of “Elijah,” chiefly remarkable for the excellence 
of the choir; and we also enjoyed the two visits of 
Herr Joachim (as we still call him here, in spite of 
his Cambridge diploma), which have, for so many years, 
brightened the cold spring months; and, according to 
the plan of the later seasons, Lady Hallé joined him 
at the final gathering in order to give us, before 
our long silence, some idea of what duet playing may 
become when two such violinists meet. Perhaps we have 
had enough, for a time, of Bach’s D minor Concerto; but 
the Spohr “‘ Duet Concertante ”’ (Op. 48) is less known, and 
will, we hope, be supplied to us again. Whether Mendels- 
sohn’s ‘‘ Italian”? Symphony or the No. 8 of Beethoven was 
the more exquisitely played, or the more thoroughly enjoyed, 
it would be difficult to judge. But the evidence was 
abundant that the orchestra still maintains its admirable 
qualities: the wind is—as it has for years been—as nearly 
perfect as we may hope ever to hear it; and, although the 
strings would bear some strengthening, their attack, under 
Mr. Willy Hess, is very spirited and prompt. Among the 





lighter pieces, Bizet’s Suite “ L’Arlesienne” was full of 
charming fancies vividly portrayed; but we are getting 
rather tired of ‘‘ Peer Gynt,’’ who seems reluctant to depart. 

But this time Sir Charles is leaving us some slight con- 
solation for the termination of his subscription series, 
having become the president of an Orchestral Association, 
including the greater part of his band, which announces 
Popular Concerts to be given—should public encourage. 
ment be vouchsafed—until such time as, most of its 
members must disperse to their summer duties. The first 
was given in St. James’s Hall on the 15th ult., toa 
numerous and most enthusiastic audience, and the feeling 
was general that the movement is highly praiseworthy and 
deserving of liberal support. Signor Risegari proved an 
extremely sympathetic Conductor ; and it is announced that 
on Good Friday evening Sir Charles will himself direct a 
performance of ‘‘ The Messiah,” 

The undertakings during March of the Gentlemen’s 
Concerts Society included a very interesting Pianoforte 
Recital by the Conductor, and an admirable Lecture on 
‘“‘English National Melodies,” by Miss Wakefield, who, 
with wonderful endurance and undiminished freshness of 
voice, for nearly two hours secured the close attention of a 
large audience while she told her tale respecting our 
boundless treasure of folk-song, and illustrated her remarks 
by well chosen selections of varied style. Miss Wakefield 
is well known as an advocate of the early musical claims of 
the ‘Four Nations,’’ and of the necessity to rebuild our 
art-school upon the old and natural lines. 

Justice demands that mention should be made of the 
introduction of Costa’s “Eli” into this city by the 
Athenzeum Musical Society, with small band and choir, 
under Dr. Watson. It is something to get away from 
the regular routine of oratorio selection, and any exertion 
in this direction deserves approval: and, on the fourth 
meeting of the Vocal Society, Dr. Watson’s ‘“‘ Hymn of 
Adoration” and other novelties were produced and 
admirably sung. 

Mr. Frederick Dawson, who has been greatly in request 
of late, undertook, on the 25th ult., a very arduous Recital in 
the vast St. James’s Hall. A programme embracing the 
Sonata “‘ Appassionata,” the “ Papillons,” and the “ Rhap- 
sodie Hongroise ” (No, 12) would suffice to test the powers 
of any pianist ; but the seven selections from Chopin proved 
the poetic sensibility of the player as well as his executive 
ability, which has never been questioned. 





MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) : 

Tue Philharmonic Choir Concert of February 23 should 
be noticed for the complete artistic success of the rendering 
of Spohr’s “ Last Judgment” and Stanford’s ** Revenge,” 
under Mr. Marshall-Ward’s direction. The orchestral 
accompaniments were well played by a complete band 
led by Mr. F. Ward, of Birmingham, which did full justice 
alike to the picturesque scoring of the ‘‘ Revenge” and 
Spohr’s lovely orchestration in the “Last Judgment. 
The principals were Miss Maggie Davies, Miss Sarah 
Berry, Messrs. Maldwyn Humphries and David Hughes. 

The Sacred Harmonic Society finished its season 00 
the 16th ult. with “ Elijah.” The chorus left nothing to be 
desired, and at times, notably in the ‘‘ earthquake” chorus, 
touched the highest point of excellence in tone, finish, 
articulation, and complete control. The band, too, was 
excellent. The principals were Madame Anna Williams, 
Madame Belle Cole, Mr. Edwin Houghton, and Mr. Watkin 
Mills, assisted by Miss Honeybone, Mrs. Richards, and 
Mr. Sudworth, who gave valuable help. 

The Saturday Organ Recitals by Mr. E. H. Lemare # 
the Mechanics’ Institution closed for the season on tit 
rith ult., the interest and attendance being steadily mal 
tained up to the last. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) ; 
“A Busy term”—this is the record of things musical 
since the beginning of the year. Indeed, our local societies 
started, before term began, with a visit of the Oxford Glee 
men to Reading, where they united with the Reading 
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Orpheus in a performance of Dr. F. J. Read’s “ Sigurd.” 
Such combinations as these might with advantage be more 
numerous than they are. Later on, this same Society 
gave an excellent Invitation Concert in the Town Hall, on 
February 14. 

Perseverance has been rewarded in the Public Classical 
Concerts—in other words, they have paid their way. This 
result was mainly due to the Concert of February 14, when 
a good programme, a fine performer, and a wet afternoon 
combined to collect a numerous audience. Artistically, 
also, this Concert was a success, which is more than can be 
said for its successor on the 2nd ult., when the orchestra played 
with a deplorable lack of delicacy and refinement. All the 
game, it is difficult to see how such miscarriages can be 
— against when only one very hasty rehearsal is 

ssible. 

PeThe Choral and Philharmonic Society gave a Madrigal 
Concert, under Dr. Roberts’s baton, on the gth ult. The 
chorus sang well, though we have heard them better, and 
the Hon. Mrs, Lyttelton, who was the soprano soloist, 
delighted everybody ; but the Concert was far too long. 
Mr. Lomas, of Magdalen College Choir, filled the place of 
bass soloist, at very short notice, in a most creditable 
manner. 

A novelty of the term was the use of the New Theatre 
fora Concert of Chamber Music on February 23. It was 
abold experiment but proved entirely successful, and it is 
to be hoped that the University Musical Union, who 
ventured on the risk, will be encouraged to adhere to the 
theatre as a concert-room. It was quite a new sensation 
in Oxford to listen to good music in a comfortable chair. 
For the rest, we had some new incidental music by 
Mr. F. C. Woods to the ‘‘ Two Gentlemen of Verona,” and 
have heard Sir Charles and Lady Hallé, Mr. Edward Lloyd, 
and Sefior Sarasate, not to mention many smaller stars. 
As has been said already—‘‘ a busy term.” 





MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


Durtnc March Concerts have, as a matter of course, 
been few and far between, and in Salisbury not a single 
musical performance calling for notice here has taken 
place. Active preparations are, however, being made for 
the future. The Sarum Choral Society, under the con- 
ductorship of Mr. C. F. South, the Cathedral Organist, has 
selected Macfarren’s “King David” for the Easter 
Concert ; and as the works of the older. masters have 
hitherto almost monopolised the attention of the Society, 
the performance of this modern composition is being looked 
forward to with more than usualinterest. Mr. Moberly’s 
Festival Concert, announced to take place here in June, 
will undoubtedly be an event of considerable importance. 
The Corn Exchange, the largest available building in the 
tity, will be specially equipped for the occasion, a capacious 
platform being erected for the accommodation of the chorus 
and orchestra, which will number about 500. The band 
will include several well-known amateurs, but the “wind” 
department will be supplied entirely by professionals of 
the first rank. 

The usual Lenten performance of “The, Crucifixion ” 
took place in the beautiful Parish Church of Wilton, on 
Wednesday, the 15th ult. Mr. H. J. Naish, Organist of 
the Church, accompanied the work, and the solos were sung 
by the Rev. S. Buchanan and members of the choir. 

At the Minster, Warminster, Sir John Stainer’s “ Medi- 
lation” was also sung at a Special Service on the 3rd ult., 
under the direction of Mr. J. F. Glass, the soloists being 
the Rev. H. W. Carpenter and the Rev. J. P. May. 

The people of Trowbridge have to thank Mr. Millington 
for affording them an opportunity of hearing M. de Pach- 
Pepe who gave a Pianoforte Recital in the Town Hall on 
ie 8th ult. to a fashionable audience. The distinguished 
Pianist was enthusiastically received, and his playing 
evidently highly appreciated. 

Teparations are being made at Bournemouth for the 
stand Performances of “ Judas Maccabeus,” announced 
2 given this month in the Shaftesbury Hall, under the 

ection of Dr. W. Lemare. The professional vocalists 


Spencer, Mr. Alfred Kenningham, and Mr. Fred. Bevan. 
Signor Bertoncini will lead the band, which, together with 
the chorus, will number about 200. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Lreps has, during the past month, been exceptionally 
busy with musical matters. In the last week of February 
no fewer than five Concerts took place, the first being a 
Recital of pianoforte music, from Beethoven to Liszt, 
which was given by Mr. Christensen, a local pianist and 
composer, on the 20th. Two days later the Leeds String 
Quartet gave their second Concert. The last of this 
series took place on the 8th ult. On February 27 
a Chamber Concert was given by a quartet of native 
artists, with Mr. John Dunn as leader, and Messrs. 
Harmer, Sewell, and Whitehouse as his associates. The 
first of the Rasoumowsky Quartets and Dvorak’s original 
and powerful Pianoforte Quintet in A, in which they had 
the assistance of Miss Eisele, were performed with admirable 
spirit, and Mr. Dunn gave a remarkably fine and sympa- 
thetic rendering of Dr. Mackenzie’s ‘‘ Pibroch,” the 
fantastic beauty of which is exactly suited to his style. On 
the 6th ult. the Leeds Symphony Society, under Mr. 
Gutfeld’s conductorship, gave a creditable performance ot 
Mozart’s E flat Symphony, with overtures and miscellaneous 
pieces by Gade, Weber, Bach, and Svendsen ; and on the 
14th ult. Mr. Haddock brought his series of Musical 
Evenings to a close, the appearance of the Huddersfield 
Glee and Madrigal Society giving an air of novelty to the 
programme, which suffered greatly from the non-appear- 
ance of the pianist, Madame de Pachmann. The final 
Concert of the Subscription series, which took place on the 
next evening, proved to be distinctly the chief event of the 
musical season. The performance of the Rasoumowsky 
Quartet in F, by Messrs. Joachim, Rawdon Briggs, Gibson, 
and Piatti, was not far removed from perfection, while no 
less sympathy with the composer and excellence of ensemble 
was noficeable in the Schumann Pianoforte Quintet. 
In the latter work the pianist was Miss Fanny Davies, 
who joined Dr. Joachim in Brahms’s Sonata in A (Op. 100), 
the finished rendering of which provoked a display of 
enthusiasm not often witnessed in Leeds in connection 
with music of this type. On the 17th ult. choral music 
was in the ascendant, Mr. Hamish MacCunn’s * Bonny 
Kilmeny”’ being given by the Leeds Scottish Vocal 
Society, under Mr. J. W. Haywood’s conductorship ; and 
Spohr’s “ Calvary ” forming the chief feature of a special 
Service at the Leeds Parish Church. The excellent 
singing of Mr. Browning, the principal bass of the parish 
choir, and the skilful performance of the accompaniments 
by Mr. Benton, the Organist of the Parish Church, deserve 
especial mention. ; 

At Huddersfield the Subscription Concerts have been of 
more than usual jinterest. On February 21 Sir Charles 
Hallé’s band was heard in Mozart’s G minor Symphony, 
and Mr. Willy Hess gave a broad and artistic rendering ot 
Beethoven’s Violin Concerto; on the 7th ult. the pro- 
gramme included Brahms’s Clarinet Quintet, played with 
much refinement by Messrs. Clinton, Wessely, Collins, 
Krause, and Squire; together with Spohr’s fine Nonet, 
Lalo’s fanciful ‘‘ Aubade,” and a couple of movements from 
a Sextet by Thuille. On the 3rd ult. the Huddersfield 
Choral Society, which boasts of the most powerful chorus 
in the West Riding, revived Handel’s “ Joshua,” the music 
of which is well suited to their powers. The principals 
were Miss Anna Williams, Miss Dews, Messrs. Iver McKay 
and Watkin Mills. Mr. John Bowling, the Society’s 
Conductor, directed the Concert. 

The Halifax Choral Society gave, on the goth ult., a 
Concert, of which Sir Arthur Sullivan’s “ Golden Legend” 
formed the chief feature. Unfortunately Mr. Garland, the 
able Conductor of the Society, was prevented by illness 
from superintending either practices or performance, but 
an efficient substitute was found in Mr. T. Smith, who 
conducted a generally creditable performance. Saving that 
the tenor was at times slightly overweighted, the principals 
—Miss Henson, Miss Dews, Messrs. Piercy and Black— 
were highly satisfactory, while the band was of more than 





‘gaged are Miss Annie Shinner, Miss Reeks, Miss Clara 


ordinary excellence. 
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The Whitby Choral Society completed its fourteenth 
season on the 2nd ult., when Gounod’s ‘‘ Messe Solennelle” 
was finely rendered by the well-balanced choir and by the 
excellent soloists, Miss Emily’ Davies, Mr. Iver McKay, 
and Mr. Musgrove Tufnail. Mr. Hoggett and Mrs. Alder 
were the accompanists, and Mr. Hallgate the Conductor. 

The St. Cecilia Musical Society gave an admirable 
performance of ‘St. Paul” in the Albert Hall, Sheffield, on 
the 18th ult. A capable quartet of soloists, consisting of 
Madame S. Conway, Miss Clara Meek, and Messrs. B. 
Sedgwick and Dan Billington were heard to much 
advantage, but the chief credit of the performance rested 
with the chorus. The tone and attack were excellent, 
and the shading was duly observed. Mr. W. J. Phillips at 
the organ and Mr. Acomb as leader did excellent service. 
Mr. William Brown conducted. 

The Mansfield Harmonic Society performed ‘ Acis and 
Galatea ’’ on the 21st ult., in the Town Hall. The chorus 
singing reflected high credit on Mr. J. Adcock, who con- 
ducted. The principals were Miss Norledge, Miss Maggie 
Large, Mr. H. Stubbs, and Mr. Lightowler. 

The Masbro Choral Society, an organisation which 
numbers 150, gave its first Concert on February 28, in 
the Mechanics’ Hall, Rotherham. T. M. Pattison’s Cantata 
‘The Ship of Life’? was the work given, and its perform- 
ance was in every respect satisfactory. Part-songs and 
miscellaneous pieces concluded the programme. Mr. S. 
Hadfield conducted. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, March 15. 

On February 23, the second service of the Church Choral 
Society, under Mr. R. H. Warren, was notable both on 
account of the work and the manner of its performance. 
The ‘“Stabat Mater” of Dvorék was given with the 
assistance of Madame Clementina de Vere-Sapio, Miss 
Emily Winant, Mr. J. H. Ricketson, Mr. Franz Remmentz, 
and a competent orchestra, reinforced by Mr. H. W. 
Parker, who presided at the organ with customary skill. 
This pre-eminently beautiful and scholarly work of the 
distinguished master has never received more adequate and 
loving interpretation ; small wonder that many of those 
who then heard it were so eager for a renewal of the 
pleasure that they flocked to our neighbouring city 
(Brooklyn), where, on the evening of February 28, the 
noble work was given by the Brooklyn Choral Society, 
under the direction of Mr. C. Mortimer Wiske, and with 
Miss Emma Juch, Miss Helen O’Donnell, Mr. J. H. 
Ricketson and Mr. Carl Dufft as soloists. 

On Thursday, February 23, at Calvary Church, Mr. C. Lee 
Williams’s Cantata ‘‘Gethsemane”’ was given, under the 
direction of Mr. Clement R. Gale. The forces employed 
were the usual members of the choir, but the performance 
would have done credit to any body of singers. This 
was the first performance of Mr. Williams’s work in 
America, and its beauty was at once made evident. Great 
interest is shown just now in Stainer’s “Crucifixion,” no 
less than four performances being announced for early 
dates by as many leading choirs in this city. 

Among suburban societies it is a pleasure to record the 
marked success of the Mount Vernon Choral Society at 
Port Chester, under Mr. Hallam, who, with the assistance 
of Miss Edmunds, Mr. George W. Campbell, and Dr. Carl 
Martin, gave Haydn’s ‘‘ Creation” in a way that elicited 
warm praise from a large audience and the local press. 

The influence of Wagner is felt in such far-away centres 
as Nashville (Tenn.), whence come accounts of a fine 
Memorial Concert given by the Choral Society, under 
Miss Hollinshed, assisted by Professor Fischer. The 
programme consisted entirely of excerpts from the great 
music-dramas, and served admirably to charm the audience. 

On February 21, at Carnegie Music Hall, the second 
Concert of the Banks Glee Club was given, under Mr. R. 
H. Humphries. A very interesting programme, including 
Cooke’s ‘Strike the Lyre,” was excellently per- 
formed, and the soloists of the evening, Mr. and Mrs. 
Charles Manners, added greatly to their already well- 
earned popularity. These two artists are now, in conjunction 
with Messrs. Wolff and Holman, accomplishing a provincial 


‘ 


tournée in Canada, whence come pleasing reports of 
their success. 

Accurate information leads to the conclusion that 
Dr. Dvorak’s Mass in D (recently published) has already 
excited great interest among choirmasters, and several are 
contending as to which shall be first in the field. To his 
fame it may add little, but it will do much to strengthen 
the admiration already felt for the great composer who is 
now with us. 

Mr. Walter Damrosch has brought his Sunday night 
Concerts to a degree of excellence and an elaboration of 
detail which makes them a valuable educational as well as 
artistic feature in the musical life of the Metropolis. Two 
of his notable successes in the matter of soloists have been 
Mr. Henri Marteau, violinist, and Mr. R. Plunket Greene, 
whose admirable singing of Dr. C. V. Stanford’s Irish 
Ballads has caught the popular fancy in a marked 
degree. 





Tue London Sunday School Choir, founded in 1871, 
assembled at the Royal Albert Hall on February 25 for its 
annual Concert. According to custom, sacred compositions 
were sung in the first part, among those given on this 
occasion being Sir John Goss’s Christmas Anthem ‘‘ Behold 
I bring you good tidings,” Sir John Stainer’s ‘‘ Leave us 
not, neither forsake us,” the chorus from “ St. Paul,” “ How 
lovely are the messengers,” and the Rev. E. V. Hall's 
Anthem “Praise, O praise our God and King.” Each of 
these, like the majority of the secular pieces in the second 
part, received smooth and sympathetic interpretation under 
the bdton of Mr. Luther Hinton. Madame Antoinette 
Sterling and Mr. James Horncastle gave some songs, and 
Mr. David Davies was at the organ. The /féte at the 
Crystal Palace of this choir will, as usual, take place in 
June, when two new pieces expressly composed by Sir Joseph 
Barnby and Mr. A. R. Gaul will be included in the 
programme. 


THE North-West London Philharmonic Society, con- 
ducted by Mr. Bernhard M. Carrodus, took possession of 
St. Martin’s Town Hall, on the 3rd ult., for the first 
Concert of the second season. The instrumental force was 
fairly balanced, and the good: quality of the strings was 
manifested in a ‘* Berceuse” for that department alone 
composed by A. Simon. In Sterndale Bennett’s ‘ Wood 
Nymphs” Overture, in the accompaniment to the fist 
movement of Beethoven’s Violin Concerto (solo part finely 
played by Mr. J. T. Carrodus), and in excerpts from 
Schubert, Haydn, and others, abundant evidence was 
afforded of careful rehearsal. Miss Kate Cove (who deserved 
the encore obtained in Walter Macfarren’s “ Awake, 0 
heart,’’accompanied by the composer), Miss Helen Pettican, 
and Mr. Arthur Thompson were the vocalists; and facility of 
execution was exhibited by Mr. J. F. Carrodus in a violon- 
cello solo by Popper. 

Ar the temporary Church of St. Gabriel’s, Willesden 
Green, which has already acquired a reputation for its 
musical services, a very excellent rendering of the first pat 
of Gounod’s “ Redemption,” on the 26th ult., brought toa 
fitting termination a series of special Lenten Sunday 
Evening Services. The authorities of the church wer 
fortunate in obtaining the services of Madame Florence 
Winn, Mr. Iver McKay, and Mr. Frederic King, and these 
excellent artists, with Miss Wilkinson and Mr. Henry 
Baker (the Choirmaster of the Church), combined to give# 
most satisfactory rendering of the solo parts. The choral 
portions of the selection were sung with precision by the 
choir of the church, considerably augmented. Mr. Clement 
Locknane and Miss Fisher played the accompaniments 0 
the Liszt organ and a pianoforte. The Lenten Services 
which have included selections from ‘ The Messiah, 
“Last Judgment,” ‘‘ Crucifixion,”’ &c., reflect great credi 
on the energy and enterprise of the Choirmaster. 


Miss Amy LoutsE REEVES, a promising young eer’ 
pupil of Mr. Francesco Berger at the Guildhall Schoo : 
Music, where she has gained high distinction, ae 
Recital, on the 4th ult., at Steinway Hall, before : 
crowded audience. In the opening number—Beethovt, 
Sonata in F minor (Op. 57)—the lady proved hersel 





earnest and thoughtful student of the great mast 
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Her solo pieces also included numbers by Liszt and Chopin, 
Raff's difficult ‘‘ Giga con variazione”’ (from Suite, Op. gr), 
and a charming Gavotte and Musette by Mr. Berger, in all 
of which she proved herself possessed of an excellent 
technique and refined taste. The lady was also associated 
with Messrs. L. Duloup and E. de Munck in a capital per- 
formance of Mendelssohn’s breezy and joyous Pianoforte 
Trio in D minor. Madame Giulia Valda and Mr. Iver 
McKay contributed vocal numbers, Mr. F. Berger being 
the accompanist. 


A very fine Sacred Concert was given by the St. 
George’s Glee Union on Friday, the 3rd ult., at Pimlico 
Rooms. The first part consisted of performances of Cowen’s 
part-song “Light in darkness” and Dr. Bridge’s Anthem 
“Jt is a good thing’? by the choir, and solos tastefully 
sung by Mr. R. F. Roberts, Miss Annie Wilson, Mr. Albon 
Nash, and Madame Jessie Griffin, who also took part in 
Spohr’s Cantata ‘‘God, Thou art great.” The second 
part was taken up by Sir W. S, Bennett’s sacred Cantata 
“The Woman of Samaria,” in which the same artists 
appeared and Mr. Fred. Bevan sang the music allotted to 
the bass. The earnestness which the choir brought to 
bear on this trying work is worthy of special notice, and 
much credit is due to Mr. J. Monday (Conductor) for the 
preparation of the Concert. Mr. F. R. Kinkee accompanied 
with his usual ability. 


THE programme of Mr. Dolmetsch’s third Concert, at 
Barnard’s Inn, included instrumental pieces by Martin 
Pierson (c. 1613), William Byrde, ‘‘Coperario,” Mace, 
Locke, Christopher Simpson, Rameau, and Bach, the last- 
named being represented by his Sonata in G for flute and 
viola d'amore, with accompaniment for harpsichord and 
violada gamba. Mr. Vivian was the flautist, and the viols, 
lute, and harpsichord were respectively handled by Mr., 
Mrs., and Miss Heléne Dolmetsch, Misses Milne and Ethel 
Davis, and Messrs. J. A. Milne and W. A. Boxall. 
Mr. W. H. Cummings sang, with much charm and 
evident appreciation of their tender quaintness, songs 
by Purcell, Lawes, and Thomas Campion. Most in- 
structive descriptions of the lute, spinet, and harpsichord 
were given by Mr. Dolmetsch during the evening. 


A ConvERSAZIONE was held on the 16th ult., by the 
students of the National Art Training School, in the South 
Kensington Museum. A very large number of students 
and their friends were present, and the two Concerts given 
in the large Lecture Theatre were attended by crowded 
audiences. The artists included Miss Maggie Purvis, Miss 
Maude Macfarlane, Miss Clara Butt, Mr. Henry Piercy, 
Miss Daisy Irvine, and Miss Nettie Atkinson (violin), Mr. 
J. Mills (saxophone), Mr. John Le Hay (ventriloquist), and 
Mr. Charles Fry who gave several recitations, The Art 
Students’ Glee Society sang several part-songs, under the 
direction of Mr. J. Hirst. Concerts were also given during 
the evening by the London Military Band, conducted by 
Mr. Warwick Williams. 


Miss Lottie WILLIAMS gave a Concert on the 16th 
ult, at the Hampstead Vestry Hall, assisted by Miss 
Lilian Redfern, Miss L. Johnstone, Messrs. Reynolds, 
Wood, and R. Newman (vocalists), Mr. Alfred Slocombe 
(violin), and Mr. B. P. Parker (violoncello). In 
her rendering of a Polonaise by Liszt and of the 
Andante con variazioni (Op. 82) by Mendelssohn (both 
encored), Miss Williams again exhibited to the best 
advantage the excellent artistic qualities noticed by us 
on a previous occasion. Mr. Slocombe contributed a 
Ballade and Polonaise by Vieuxtemps, and Mr. Parker 
gave violoncello pieces by Thomé and Goltermann. Mr. 
James Shaw, whose pupil Miss Williams is, acted as 
Conductor. 


Tue fifth of the current series of Clapham Philharmonic 
Concerts was given on the gth ult., at the Assembly Rooms, 
Gauden Road. The first part consisted of Dvordk’s 
“Stabat Mater,” the principals being Miss Whitmell, Miss 
Etheridge, Mr. Lawrence Fryer, and Mr. Wingrove Ives; 
and the accompanists Messrs. Sidney Hann and J. P. 
Attwater, The choruses were sung with a precision and 
delicacy which reflected great credit on the Conductor, 
Mr. Walter Mackway. The second part opened with the 

Gloria” from Dr. Mackenzie’s “Dream of Jubal,” 





followed by a selection from Macfarren’s ‘St. John the 
Baptist,” closing with the fine fugal chorus “ My soul, 
praise the Lord.” 


Tue third and last Chamber Concert of the season of the 
North-East London Institute took place on Saturday 
evening, the 25th ult. The programme was an excellent one, 
including Mozart’s lovely Clarinet Quintet in A, Schumann’s 
interesting Quartet for strings in A (Op. 41, No. 3), and 
Mr. Prout’s pleasing Pianoforte Quartet in F (Op. 18). It 
is interesting to find that this high-class undertaking has been 
well supported, and that the directors, Messrs. Ebenezer 
Prout and W. G. McNaught, intend to continue the Chamber 
Concerts next season, when their efforts will, no doubt, be 
well rewarded. London is ever extending, and its centre 
is scarcely aware of all the good things taking place in its 
suburbs. 


Miss CoweEn’s dramatic and musical Matinée at Steinway 
Hall, on the 23rd ult., was an effective combination of the 
two elements. Besides delivering with judgment several 
recitations, Miss Cowen appeared in a Comedietta by Mr. 
Malcolm Bell, entitled ‘‘The Substitute.” Miss Elsie 
Holme, a young vocalist of some promise, sang in an 
agreeable style Righini’s ‘‘ Venni Amore”’ and Stanford’s 
“ The little red Lark.”” Mr. Eugéne Oudin gave with such 
refinement Cowen’s “ More than all to me” that the 
numerous assemblage asked for a repetition of a portion; 
and Mr. Norman Salmond did justice to Frances Allitsen’s 
setting of ‘‘ Come not when I am dead” and “ Thy voice 
is heard thro’ rolling drums.” 


Miss HELEN HuLME gave a Concert at Steinway Hall 
on February 25, which passed off as satisfactorily as could 
be wished, a well-selected list of pieces gaining the full 
approval of a large audience. Miss Hulme displayed a 
pleasing voice together with considerable command ot 
expression in Vaccaj’s ‘Ah! se tu dormi,’ Bache’s 
‘“* Farewell” (encored), M. P. King’s ‘‘ Eve’s Lamentation,” 
and in a duet from ‘‘ Martha” with Mdlle. Otta Brony. The 
last-named distinguished herself in the brilliant soprano air 
from ‘Guillaume Tell,’? and Mrs. Maude Panton, Mr. 
Reginald Groome, and Mr. Wilfrid Cunliffe also sang. 
Instrumental pieces were played by Miss Edith Drake, Mr. 
Harry Lee, and Mr. Jules Hollander. 


AN interesting and fashionably attended Concert was 
given on the evening of the 7th ult. at Steinway Hall, 
by two well-known artists, Signora Borghi and Mr. Sidney 
H. Brooks, assisted by Mrs. Clare Wright, Miss Anna 
Roeckner, Mr. Langdale Monton, and Mr. Paul Berton. 
The lady Concert-giver was heard to good advantage in 
several vocal numbers, and her associate, Mr. Brooks, met 
with much well-deserved applause in his rendering of 
Grieg’s Sonata (Op. 36), Schumann’s Suite (Op. 102), and 
other pieces for the violoncello. Signor Carlo Ducci and 
Mr. Spencer Lorraine officiated as Conductors, the latter 
being a most efficient accompanist. The-hall was well 
filled with a highly appreciative audience. 


Tue Westminster Orchestral Society’s second Concert, 
on the 15th ult., may be dismissed with little more than 
formal record, as the programme was made up of familiar 
material. Highly creditable performances were secured of 
Mendelssohn’s ‘‘ Italian”? Symphony and Mozart’s Overture 
to ‘* Zauberfléte,” the remaining orchestral pieces being the 
Danse des Sylphes from Berlioz’s ‘Faust’? and the 
Triumphal March from Mr. Prout’s Cantata “ Alfred.” 
Max Bruch’s Violin Romanza in A minor and major was 
excellently played by Mr. Frye Parker, and vocal music 
was supplied by Mr. Herbert Thorndike and the Queen 
Vocal Quartet. 


Mr. E. MinsHatt last month transferred the Thursday 
evening Concerts he has for many years successfully 
held at the City Temple to Exeter Hall. There was 
a good attendance on the gth ult., when the vocalists 
were Miss Emily Davies and Mr. Alexander Tucker, 
both of whom were warmly complimented for their 
rendering of several songs. Mr. J. D. Macey skilfully 
played Smart’s Festal March in D on the organ, Miss 
Bessie Poole as violin soloist gave the Rondo from De 
Beriot’s seventh Concerto and Sainton’s ‘‘ Scotch Fantasie,” 
Mr. J. Evans was heard in a cornet solo, and an orchestra, 
numbering about forty, supplied selections. 
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A CLEVER and musician-like setting of the 84th Psalm 
by Mr. Henry J. B. Dart was performed for the first time 
on the roth ult., in St. John’s, Waterloo Road, of 
which church the composer is Organist. The work, which 
took a little over half-an-hour in performance, was well 
rendered by the choir, the soprano and bass solos being 
effectively sung by Miss Gertrude Izard and Mr. Frederick 
Winton. The Psalm was followed by an excellent 
interpretation of Mendelssohn’s “‘Hymn of Praise,’’ in 
which the soloists were the above-named lady, Master 
Willoughby, and Mr. Gilbert Denis. 


Miss ALIcE SUTER, a talented young soprano, gave an 
Evening Concert on the 23rd ult., at the Atheneum, 
Camden Road, in the presence of an audience as sympathetic 
as it was numerous. In songs by Birch and Ph. Ottway, 
and an air by Meyerbeer, the Concert-giver proved herself 
the possessor of a charming and fairly well trained voice, 
and the applause which followed each of her appearances 
was well merited. Miss Suter was supported by her 
mother, Madame Clara Suter, and several other vocalists, 
as well as by a very able violinist, Miss Clara Fisher. 


On the 16th ult. Madame de Broc gave a Concert-Lecture 
at Erard’s Rooms, in which she dealt with the systems in 
use for reading and retaining music. In a forthcoming 
lecture the lady proposes to describe her own system, 
which, she stated, is based on three principles. Madame 
de Broc, who is one of the many pupils of Liszt, was heard 
in some pianoforte solos, and, with Mr. E. Pitts, in a duet. 
She was assisted by several other meritorious artists, and 
found no difficulty in pleasing and interesting her audience, 
which was large and enthusiastic. 


SpeciaL Lenten Services have been held at St. Peter’s, 
Eaton Square. On the 2nd and gth ult. the first and 
second parts of Gounod’s ‘‘ Redemption ” have been sung 
with the accompaniment of trumpets, harp, and organ; 
and on the 16th and 23rd ult. a shortened version of 
Bach’s St. Matthew Passion with the accompaniment of 
organ and pianoforte. Mr. W. de Manby Sergison pre- 
sided at the organ on each occasion, and the excellent 
rendering of these Services is the result of his zealous 
and intelligent training and direction. 


Oratorio performances have been given every Wednes- 
day in Lent at St. Mark’s, Notting Hill. On the 1st 
and 15th ult. Mendelssohn’s ‘“‘ Hear my Prayer” and 
‘‘ Christus ” were given, and onthe 8th and 22nd Gounod’s 
“Mors et Vita’? (Selections). Mr. Hamilton Robinson, 
Organist of St. Stephen’s, South Kensington, was at the 
organ, Mr. G. T. Miles played the important harp part, and 
Mr. Warren Tear, Organist and Choirmaster of St. Mark’s, 
conducted. The solos were sung by members of the 
voluntary choir of the church. 


THE Lenten Oratorio at Christ Church, Lancaster Gate, 
this year was Handel’s “‘ Messiah,” which was sung on the 
22nd ult. The soloists were Master Sydney Lovett 
(soprano), Madame Alice Sampson (contralto), Messrs. 
Charles Strong and J. W. Turner (tenors), and Henry Pope 
(bass). The choruses were very well sustained by the 
Oratorio choir of the church, numbering 120 voices. Mr. 
Henry W. Richards, the Organist, accompanied, and Mr. 
James Bates, the Choirmaster, conducted. 


Notice of a Dramatic Recital wouid not, in the ordinary 
course of things, come within the scope of this journal ; but 
Mr. Charles Fry’s Recital of ‘‘ Hamlet,” at the Birkbeck 
Institution, on the 22nd ult., deserves record here, on 
account of the performance, conducted by the composer, 
of Mr. Berthold Tours’s graceful and musicianly incidental 
music to that play. For the rest, Mr. Fry’s Recitals of 
Shakespearian plays are so well known that comment is 
unnecessary’ 


A ConcERT was given, on the r4th ult., at the 
Athenzum, Camden Road, in aid of the St. George’s Boys’ 
Brigade, and, judging from the crowded attendance, with 
very satisfactory financial results. The artists who appeared 
included Miss Alice Gomez, Misses Agnes and Violet 
Molyneux, and Mr. Charles Fry, who recited the ‘“‘ Dream 
of Eugene Aram,” with Dr. Mackenzie’s music. Mr. 
Metcalfe was che accompanist 





TuE second Smoking Concert of the Somerset House 
Orchestral Society was given at Anderton’s Hotel on the 
2nd ult. The orchestral music was interpreted in a highly 
commendable manner. Special praise should be accorded 
to Mr. James Connah for work as honorary Conductor to 
the Society, not a little of the present success being due 
to his exertions. 


At Collyer Hall, Peckham, on the 2oth ult., Mr. J. D, 
Talbot gave a short, but interesting, Lecture on Mendels- 
sohn. The vocal illustrations were given by Miss Helen 
Rose, Miss Annie Williams, Mr. Roddis, and Mr. J. Ortner; 
the instrumental by Mr. and Miss Fuller (violins), Mr, 
T. H. Bertenshaw (viola), Miss Lilian Watson (violoncello) 
and Mr. G. Middleton Rowe (pianoforte). 


THREE performances of Stainer’s “ Crucifixion” have 
been given during Lent, at St. Michael’s, Star Street, 
Paddington, under the direction of Mr. Edmund Rogers, 
Organist and Choirmaster of the Church. The solos were 
excellently sung by Messrs. Pollard, McBeath, Russell, 
and Kebble, while the rendering of the choruses by the 
choir left nothing to be desired. 


On the 13th ult. Mrs. Marion Mason and Mr. John Josey 
gave an evening Concert at the Atheneum, Goldhawk 
Road. The principal artists were Madame Edith Gordon- 
Bartlett, Mr. John Josey, and Mr. Herbert Emlyn. Mrs, 
Mason played pianoforte solos with much ability. Mr. 
Louis Schnieder conducted. 


H.R.H. tHe DucueEss or Fire, Vice-President of the 
Popular Musical Union, has forwarded a donation of f5 
to the Secretary of the Society, 33, Brewer Street. The 
Society will give a performance of Haydn’s “ Creation” on 
the 2oth inst., in the Queen’s Hall of the People’s Palace, 
and one of Mendelssohn's ‘St. Paul’’ on Saturday, June3, 


A new Cantata, “The Light of the World,” set to 
music by Mr. John Guest to a libretto by Mr. Ogilvie 
Mitchell, was performed on the 23rd ult. at Edith Road 
Chapel, Nunhead. The work was well received, and was 
done full justice to by both the choir and soloists, under 
the baton of Mr. W. Dixon. 


On May 27, at the Royal Institution, Dr. A. C. Mackenzie 
will commence a course of three Lectures on Verdi’s 
“ Falstaff.” By the permission of the composer and 
publisher of the work, musical illustrations will be included. 


A very successful Concert of a popular character was 
given on the ist ult., at the People’s Palace, by Mr. Sinclair 
Dunn, assisted by the Misses Emma and Susetta Fenn, 
Miss J. Radford, and the Balfe Quartet. 


Miss BELL MAcponaLp gave a Concert at Brondesbury 
Hall on the 23rd ult. The Concert-giver was assisted by 
some of her pupils, and several of her own compositions 
were sung. Recitations were given by Mr. Charles Fry. 


Mr. ALFRED Puysick gave an Organ Recital at St. 
Paul’s Church, Clapham, on the 11th ult. 


REVIEWS. 


, 








Irish Songs and Ballads. The words by Alfred Perceval 
Graves; the music arranged by C. Villiers Stanford. 
[Novello, Ewer and Co.] 


Tus is not the first time that Messrs. Graves and 
Stanford have collaborated in a work of this sort, the 
admirable collection of “ Songs of Old Ireland,” published 
some years back by Messrs. Boosey, supplying an enduring 
evidence of their fitness to undertake the task of recon- 
structing the folk-song of their native land. For let it be 
noted at the outset that the tunes in each of the thirty 
songs of the present, as in each of the fifty of the former 
volume, are all genuine old Irish airs, drawn from the 
collections of Petrie, Bunting, Hoffmann, and other musical 
antiquaries. Dr. Stanford has furnished these with new 
and suitable accompaniments, and Mr. Graves has, 
nearly every case, written original words to fit the charactet 
of the melody. In many cases a clue is given by the name 
of the tune—e.g.,,‘‘ The ploughman’s whistle,” “ Consider 
well, all ye pretty young maids,” “The Irish lad’s a jolly 
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boy ’—of which the author of the words has availed himself 
with considerable ingenuity. Thus the air traditionally 
known as “Better let them alone” is wedded to a 
description of the appalling fate of the Kilkenny cats. 
Excellent, however, as are the essentially lively tunes in 
this collection, the plaintive, the martial, and the tender 
melodies are even more characteristic of the Muse of Erin. 
As an instance of the latter we may single out the ex- 
quisitely beautiful air “‘O’Connor’s Lament.” Another 
most fascinating air is that with the romantic title of “« Red 
Regan and the Nun,” the admirable words to which are 
from the pen of Mr. J. K. Casey. Here the return to the 
opening phrase on the flat seventh has a perfectly irresistible 
effect. Another charmingly tender air is the flowing § tune, 
“My wife is sick.” Of the essentially martial numbers, 
perhaps the finest is ‘‘ The March of the Maguire,” while 
of the barbaric laments it is hard to choose between the 
superb “Chieftain of Tyrconnell,” with its impressive 
repetition of the tonic at the close; the lament, “Dark, 
dark drives the tempest,”’ and the wonderfully wild Arran- 
more air, ‘‘ Loved Bride of O’Byrne,”” which Dr. Stanford 
has set to a brilliant accompaniment of inverted arpeggios, 
following the usage of old Irish harp-playing. Another of 
his happiest efforts in arrangement is the weird ‘Song of the 
Ghost ’—an Irish version of ‘‘ The Spectre’s Bride.’ But 
Dr. Stanford’s work has been throughout performed with 
the utmost skill, scholarship, and sympathy. Asa shrewd 
critic has recently remarked, even in setting the most 
elementary Volkslieder there is a right and a wrong way. 
“The few chords which they require may contain the 
afirmation or denial of some harmonic truth, and occa- 
sionally their value may be enhanced by a skilful setting 
which loses no whit of their purity and lustre.” This 
comment, which was illustrated by a reference to Dr. 
Stanford’s work in the earlier collection of Irish songs, is 
even more strictly applicable to his treatment of the airs in 
the present volume, which ranks on a level with the 
romantic and beautiful accompaniments furnished by 
Korbay to his unique collection of Hungarian melodies. 
We may add that as the words of the songs are racy of the 
soil, a glossary of the Irish terms used has been con- 
siderately appended for the enlightenment of the untutored 
Sassenach. The volume is appropriately dedicated to Dr. 
Graves, the Protestant Bishop of Limerick, father of one 
and godfather of the other of the pair of collaborators. 


Songs and Ballads of Northern England. Collected 
and edited by John Stokoe. Harmonised and arranged 
for Pianoforte by Samuel Reay, Mus. Bac.; Oxon. 
[Newcastle-on-Tyne and London : Walter Scott, Limited.] 

Tuts handsomely printed volume presents, in a form 
favourable to popularity, a most interesting collection of 
folk-songs, the bulk of which are practically unknown to 
the musical public. It. forms a portion—but a small one, 
we are glad to hear—of the store gathered by the Melodies 
Committee of the Society of Antiquaries at Newcastle-on- 
Tyne, and contains nearly a hundred carefully selected speci- 
mens. Of these a score or so derive additional interest from 
the fact that they are in the old “modes” (Dorian, Zolian, 
and Mixolydian) ; others offer examples of the pentaphonic 
scale, the plagal cadence, and of modulatory peculiarities 
alien to modern habits; and a few, already familiar as 
Scottish airs, are included because here accompanied by 
words of Northumbrian origin. The “ antiquarian ” 
interest of these melodies is not, however, their chief 
claim to the attention of music lovers. Their wild, pathetic 
beauty, their originality and vigorous life, are qualities 
that will be appreciated by thousands whose relish for 
the quaintness of earlier epochs is yet in a rudi- 
Mentary stage; and this, of course, is the most 
valuable testimony to their fitness for preservation. 
It is extremely difficult to accompany such airs upon a 
Planoforte without doing violence to the character either 
of melody or instrument; indeed it may be questioned 
whether this has ever been accomplished in a completely 
Satisfactory way. Most work of the kind sins by excess, 
and though it cannot be asserted that Mr. Reay’s 
accompaniments are always absolutely free from this 
defect, it may be cheerfully admitted that they are far 
Superior to the majority of efforts in the same direction. 


|portion of the work should have been treated with 


greater fulness, especially as regards the musical contents 
of the volume, which deserve detailed analysis. 


Catalogue of the Music in the Fitzwilliam Museum, 
Cambridge. By J. A. Fuller-Maitland, M.A., F.S.A., and 
A. H. Mann, Mus.D., Oxon. [C. J. Clay and Sons. ] 

CATALOGUES, like dictionaries, are, as a rule, considered 
dry reading, but the one now under notice is full of inter- 
esting matter. Mr. J. Henry Middleton, director of the 
Fitzwilliam Museum, in a prefatory note, says of the music 
therein that it ‘may fairly be said to rank third in import- 
ance among the chief musical libraries of Britain.” One of 
its greatest treasures is the ‘ Queen Elizabeth’s Virginal 
Book.” That wonderful collection of virginal music has 
already been most carefully described by Mr. W. Barclay 
Squire in Sir George Grove’s “ Dictionary of Music and 
Musicians,” and that article, with slight alterations and 
additions, has been reprinted in this book. Another im- 
portant possession of the library is the set of sketches and 
miscellaneous manuscripts in the handwriting of Handel ; 
the description of these, by Dr. Mann, occupies over sixty 
pages ofthe volume. There are studies for fugues; workings 
of the subjects used in the chorus ‘‘O God, behold our sore 
distress” in “‘ Jephtha”; workings for the ‘‘ Amen ” chorus 
in ‘The Messiah ”’; studies for “Samson,” and many other 
sketches which seem to show that the statements as to 
Handel’s rapidity in composing must be taken cum grano 
salis; he may have written quickly, but the way was 
already prepared. A perusal of these Handel pages will 
be found most interesting. With regard to his autographs, 
there are eight pages of a sheet of the original score of 
the opera ‘‘Ottone,” and it is curious to note that the loss 
of these caused the Handel-Gesellschaft edition of that 
work to be issued in an incomplete state. There are also 
numbers belonging to the opera “‘ Imeneo,”’ supposed to be 
lost. But we must pass on, and indeed pass away, for time 
and space would fail us to tell of the many precious 
inheritances from old masters which well deserve mention. 
The long and patient and valuable labour devoted to the 
work by Mr. Fuller-Maitland is specially acknowledged by 
the director of the Fitzwilliam Museum, and the valuable 
services of Dr. Mann are also fully recognised. 


Original Compositions for the Organ. 
[Novello, Ewer and Co.] 


SINCE our last notice, new numbers of this esteemed 
publication have been issued in rapid succession. The 
first of the series at present to be noticed is an Offertory 
in F, by G. F. Blatch. It possesses nothing in common 
with the brilliant Offertoires of the French School of organ 
composers, being a quiet and unassuming composition 
written with musicianly feeling in the sober English style, 
and commencing and ending in a very quiet manner. The 
piece might well be described as a solemn march. The 
next three consist of six ‘‘Church Preludes,” two in each 
number, by R. E. Bryson. As their title indicates, they 
are little pieces suitable for opening voluntaries, and quite 
easy, though not by any means commonplace, the modula- 
tions and general use of chromatic harmonies being 
frequently unconventional, and even startling. Mr,Bryson 
might well essay some larger form of composition. No. 169, 
Postlude in G, by H. Elliot Button, is a brief march-like 
piece, very bright and tuneful, and neither elaborate nor 
difficult. The last two numbers of the present instalment 
consist of the first and second of “ Five Sketches” by 
H. W. Parker. A Prelude in G is a quiet and elegantly 
written sketch with no special characteristics, but the other, 
entitled “ Vision,” is more varied and piquant, and rather 
orchestral in feeling. Mr. Parker has evidently ideas ot 
his own in the matter of organ music, and, so far, he has 
been entirely successful. 


Nos. 165-171. 


Pictures from Abroad. A set‘of fourteen pieces for 
pianoforte. By Maude Valerie White. 
Douze piéces pour piano. Par G. Flaxland. 

[Edwin Ashdown.] 
In this set of short pieces the composer gives us tone 
pictures of many foreign countries: in one we have Isold 





A few critical and historical notes are appended, but this 


di Capri, the “loveliest pearl in Naples,” in another we 
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are “Ona Fjord in Norway,” and so on, until we arrive 
“Home Again,” They are all admirably well written for 
the instrument, and the music is both charming and 
characteristic. In some of the numbers the influence of 
certain modern composers is somewhat strongly felt, as, for 
instance, Chopin in No. 2, Heller in No. 4; and in one or 
two the rhythms are rather forced, but all are interesting. 
No. 3, with its quiet movement and choice harmonies, the 
expressive ‘‘ Katia’? (No. 8), and the original Norwegian 
picture, Grieg notwithstanding, are, in our opinion, the 
gems of the set. 

G. Flaxland’s ‘‘ Douze Piéces’’ all have titles, and, 
indeed, exceedingly appropriate ones. They are easier to 
play than Miss White’s tone pictures, but still they 
require careful and delicate phrasing. They all display 
skill and are effectively written for the instrument; but 
some, such as the Berceuse (No. 1), the Pantomime (No. 3), 
and Souvenance (No. 4) are not particularly striking. The 
simple quaint Menuet is most attractive, the Caprice fully 
bears out its title, the Bluette is of Heller-like simplicity, 
the Réverie changes from key to key after the manner of 
events in a dream, and the closing number “ Cloches et 
Horloge” shows plenty of fancy and some humour. 


Fileuse, Mazurka, Valse expressive. Each for pianoforte 
solo. By Joseph Lamberg. [Leipzig: Fr. Kistner.] 

THESE salon pieces are of more than average merit. 
They reflect in some measure the style of Chopin, but not 
sufficiently to stamp them as devoid of individuality. The 
Fileuse, indeed, has a second part of great originality and 
charm. Reasonably proficient players will find them 
effective and not difficult, but the second and third are 
easier than the first, for the adequate rendering of which a 
fluent finger is indispensable. 











FOREIGN NOTES. 


Tue highly interesting and valuable Royal collection of 
antique musical instruments at Berlin has just been thrown 
open to the public. It was only commenced some five 
years since, and embodies some important purchases made 
of the famous Leipzig connoisseur, Herr Paul de Witt. The 
collection includes such priceless relics as the clavecin 
with double keyboard used by Johann Sebastian Bach, 
the hammer-klavier belonging to C. M. von Weber, the 
pianoforte made by ‘Erard, of London, for Mendelssohn, 
and the quartet of string instruments associated with the 
musical performances held at Beethoven’s residence in 
Vienna. 

A once famous operatic singer, whose name even will 
scarcely be known by the present generation of opera- 
goers, the tenor Wachtel of the phenomenal range of 
voice, has just appeared once more before the Berlin public 
at a Concert given by him, in association with Mdlle. Nikita 
and other artists ; reviving, not altogether unsuccessfully, the 
memories of the days when he was the ideal representative 
(on some twelve hundred occasions, it is said) of the hero 
in ‘Le Postillon de Longjumeau.’”’ Wachtel is now 
seventy years of age. 

Madame Albani had a most enthusiastic reception from 
the music-loving public of Vienna last month. The prima 
donna sang at two Concerts in the Musik-Verein Saal, 
the largest hall in the Austrian capital, before crowded 
audiences. Madame Albani also appeared at Concerts in 
Pesth, Gratz, and Prague. 

We are glad to gather from Berlin papers that Mr. 
Henry Such continues to improve upon the favourable 
impression recently created by his playing in the German 
capital. The young English violinist, assisted by Miss 
Isabel Hirschfeld (pianist), gave his fourth Concert at the 
Bechstein Hall last month, and the performance is spoken 
of most flatteringly in the Reichs-Bote and other papers. 

The programme for the projected special operatic per- 
formances, during the ensuing summer, at the Court 
Theatre of Gotha, has, according to the Gothaer Anzeiger, 
been determined upon in its main features. The first per- 
formance is to take place on July 27, when Isouard’s 
“ Joconde” will be given, under the direction of Capell- 
meister Levi, of Munich. On July 29 Cherubini’s 
‘“* Medea ” will be produced, conducted by Herr Mottl, of 
Carlsruhe. The new operatic work which may have been 





successful in the prize competition connected with this 
special artistic undertaking is to be brought out on the 
following day, July 30, under the direction of Herr Schuch, 
Some forty operatic scores will, it is said, be submitted to 
the jury constituted for the purpose. Important engage. 
ments have been entered into with eminent German artists, 
and the undertaking promises to be a very interesting and 
successful one. 

Signor Franchetti’s opera ‘‘Colombo,” having under. 
gone considerable revision by its composer, is to be brought 
out shortly, for the first time in Germany, at the Hamburg 
Stadt-Theater. 

A Dresden correspondent writes to us concerning the 
favourable reception accorded to a Symphony written by 
an Englishman, Mr, Percy Sherwood, and produced for the 
first time at the Gewerbehaus, in the Saxon capital, on the 
18th ult. The Dresdener Anzeiger speaks of the work in 
terms of high praise, characterising it as ‘a composition of 
distinct value; clear and transparent in design, and 
calculated, by simple and truly artistic means, to arouse a 
sympathetic warmth and interest in his hearers, even 
where there are no great flights of imagination.” Mr, 
Sherwood, who gained the Berlin Mendelssohn Prize in 
188g, is at present a professor at the Dresden Conserva- 
torium and Conductor of the Dresden Choral Society. 

A new opera, “ Harald und Theano,” the libretto by 
Felix Dahn, the music by Herr C. A. Lorenz, met with a 
very favourable reception on itsfirst production, February26, 
at the Royal Opera of Hanover; Count Hochberg, of the 
Berlin Opera, being present on the repetition of the per- 
formance a few days later. 

It is stated in well-informed quarters that next year's 
Bayreuth Festspiele will, in addition to ‘ Parsifal,” include 
representations of “ Tannhauser” and of ‘ Lohengrin.” 
The last-named work, which has not been given here 
before, will, it is scarcely necessary to add, be performed 
strictly in accordance with the intentions of the master, 
without any curtailments whatever. 

A new one-act opera “Der Asket,” by Herr Carl 
Schroder, met with a very favourable reception on its first 
performance, on the 4th ult., at the Leipzig Stadt-Theater. 
The composer holds the conductorship at the opera in 
Sondershausen. 

The annual Musical Festival of the Lower Rhine is to 
be held this year at Diisseldorf, Whitsuntide. Herr 
Buths, the Diisseldorf capellmeister, will be the principal 
conductor. 

Goldmark’s opera ‘‘ Merlin ” was successfully revived on 
the 4th ult. at the Imperial Opera of Vienna, the work 
having undergone a revision at the hands of its composer, 
which has greatly enhancedits effectiveness. The principal 
parts were well filled by Fraulein Beeth, Messrs. Winkel- 
mann and von Reichenberg. 

An opera, “ Hertha,” by Herr Franz Curti, has met with 
a most enthusiastic reception on its first performance last 
month at Chemnitz, under the direction of Capellmeister 
Weissleder. The performance is described as a very good 
one, and the composer was the recipient of a perfect 
ovation at its conclusion. 

Verdi has presented all the first interpreters of his 
new opera “ Falstaff’? with his photograph, inscri 
with some special dedication from his pen. On the 
one sent to Signor Mascheroni, the distinguished Con- 
ductor of La Scala, he wrote the words: ‘‘ To the gallant 
captain of a gallant army!”—The autograph score of 
“Falstaff? has been presented by the Maéstro to Signora 
Ginetta Origoni, the married daughter of Signor Giulio 
Ricordi, the head of the eminent publishing firm— 
“Falstaff” is to be interpreted in the course of the 
next few months at Rome, Genoa, Venice, Vienna, Buda- 
Pesth, Dresden, and Berlin, by an Italian company, under 
the joint direction of Signori Piontelli (of La Scala) and 
Molnadi. 

On the occasion of the first production, last month, a 
the Verdi Theatre, Padua, of the opera ‘‘ A Canareggi0 
by the Count Carlo Sernagiotto, a wealthy amateur, the 
Conductor, Signor Podesti, was obliged to discontinue thé 
performance when only half completed, the work having 
literally been hissed off the stage. i 

A new opera on the subject of “ Manon Lescaut,” by 
Signor Puccini, one of the most gifted of the young 
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generation of Italian composers, was brought out lately 
with great success at the Teatro Regio, of Turin. 

The successful first performance is reported recently, at 
the Trinity Theatre, Lisbon, of a new opera, “ Leitura da 
Infanta,” the author of the libretto being Senhor Eca Leal, 
and the composer Senhor Augusto Machado, already 
favourably known by several operatic works. 

Signor Leoncavallo’s successful opera ‘I Pagliacci’ has 
been brought out at Moscow, where in the course of six 
weeks it was produced no less than sixteen times. The 
work is also being mounted at the Marie Theatre of St. 
Petersburg, at which house Mascagni’s ‘ Cavalleria 
Rusticana”’ still continues to draw crowded audiences. 

The new opera, ‘‘A Santa Lucia,” by the Maéstro 
Tosca, which met with such marked success on its recent 

rformance at Berlin, was brought out, on the 7th ult., 
at the Teatro Communale in Trieste, but failed to obtain 
the favour of the audience. 

It is stated in Italian papers that M. Maurel has waived 
his objection to ‘sing before the German Emperor during 
the latter’s visit to the Italian capital, when a gala per- 
formance of Verdi’s ‘ Falstaff,” with the popular French 
baritone in the titular part, will be included in the scheme of 
the festivities. 

Under the title of ‘‘Les Drames Sacrés” a series of 
dramatic pictures of the ‘‘ Passion,” from the pen of MM. 
Armand Silvestre and Eugéne Morand, with incidental 
music by M. Gounod, was enacted at the Paris Vaudeville, 
last month, the performances being very well attended. 
The musical numbers comprise a prelude, an Ave Maria 
and chorus of the Annunciation, the choruses in the 
Garden of Olives, and a symphony indicative of the 
Resurrection. 

At the Municipal Theatre in Dijon an opera, entitled 
“Charles d’Anjou,” was successfully performed for the 
first time last month. The composer is M. Dietrich, an 
esteemed organist and professor at the Conservatoire of 
that town. 

According to the Romania Musicala, a series of per- 
formances of Wagnerian opera was to be given last month 
(for the first time) at Bucharest, by the company of the 
German Theatre in Prague. 

A Concert performance in which, amongst other eminent 
attists, Mesdames. Krauss and Rose Caron took part, was 
held last month in the salon of Madame Alboni, in Paris, 
in celebration of the sixty-seventh birthday of that famous 
songstress, who delighted her audience by once more taking 
an active part in the performance. 


CORRESPONDENCE, 


THE MS. OF MOZART’S QUARTET IN A MAJOR 
(No.5 OF THE SIX DEDICATED TO HAYDN). 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—The following authentic information will no doubt 
be interesting to many of your readers. _ 

The order of the movements in this Quartet differs in 
various editions ; the Peters’ editions, for example, of both 
score and parts, have the Minuet and Trio placed after the 
Andante instead of before it, while, oddly enough, their 
arangement of the Quartet as a duet for pianoforte shows 
this order reversed. The majority of editions place the 
Minuet and Trio after the first movement and before the 








Point among the editors, the origin of which I am unable 

to explain. 
At a recent performance of the Quartet at the Oxford 
Musical Club, under the excellent leadership of Mr. L. 
traus, the Peters’ edition was used, and the Minuet 
and Trio were performed after the Andante. Feeling 
sure that this was the wrong order, but wishing to 
st my doubts at rest if possible, I thought of trying to 
tain the infallible evidence of the original manuscript, 
Which I knew was in England. By the kind help of Sir 
George Grove—who took much trouble for me, which I 
most gratefully acknowledge—I was enabled to write to 
¢ lady in whose possession this MS. is, together with 
of the other nine best known Quartets of Mozart. 


my appeal, and, with the help of a musical friend, wrote out 
for me the exact order of movements in all the ten Quartets, 
— with the time indications attached to them in the 

SS. 

Among the ten there are three in which the Minuet and 
Trio precede the slow movement—viz., No. 1 in G major, 
No. 4 in B flat major, and No. 5 in A major. This last is 
the one about which the doubt seems to have arisen, and it 
is satisfactory to know once and for all that the Peters’ 
edition is here misleading, and that all scores which place 
the Minuet and Trio third in the order should be at once 
discarded. 

I venture to think that in these days our sense of the 
inter-connection of movements in chamber music is apt to 
be blunted by performances in large Concert-rooms, where 
applause, and consequent delay, follows each movement. 
If any of your readers will take the score of this Quartet, 
which is clearly “built” throughout on a single coherent 
design, and will read it through at leisure, he will probably 
see why the Minuet was placed second instead of third in 
the order. It is almost identical in tone and feeling with 
the first movement, if it does not actually arise out of it— 
as indeed I think it does. To place it after the Andante 
would be to cause a recurrence to a phase of quiet feeling 
which has by that time given place to deeper tones; and 
also to lose entirely the effect of the entrance of the 
last movement in A major, immediately after the close of 
the Andante in D major—about which there should surely 
be as little delay as possible—the subject stealing in on one 
violin with a sense of relief, but without any violence of 
contrast.—Yours faithfully, 

W. WarDE Fow Ler. 

Lincoln College, Oxford. 


“FOLK TUNES IN BEETHOVEN ”; OR, 
“BEETHOVEN IN FOLK TUNES.” 


“TO THE EDITOR OF “ THE MUSICAL TIMES.” 

S1r,—There appears to be some confusion of dates on 
the part of yourcorrespondent“‘R. L.,” in his letter published 
in the March number of THE Musicat Times. Beet- 
hoven’s Concerto in C, according to Grove, was written, 
“at latest,” in 1796, and published in 1801. The tragic 
death of Andreas Hofer, commemorated in the Folk Song 
quoted by “‘R. L.,” took place in 1810, and the song itself is 
said to have been written several years later. If there is 
any appropriation in the case, it does not seem to have been 
on the part of Beethoven.—I am, Sir, yours faithfully, 

March 12, 1893. A. 


CRITICS CRITICISED. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Allow me to join issue with your effort to defend 
the critics against my “attack,” as you call it. Most 
people who write nowadays have, I admit, a sadly 
sweeping way of generalising, speaking of ‘‘ composers,” 
‘“‘ amateurs,” and “performers” as doing this, that, or 
the other in much the same reckless way that they speak 
of “Englishmen” and “Germans” or even “‘ Men” and 
“ Women ”’—applying some little fact they have noticed 
in a‘few members of a class to the entire class itself. 
I remember a funny character in a farce of thirty years 
ago; a Frenchman travelling in England and making 
notes for a book. Hearing one of the characters complain 
of the November fogs, for instance, declaring that it makes 
him feel fit to hang himself, the Frenchman instantly pulls 
out his note-book: ‘All ze Eengleesh,” he writes, “ hang 
zemselves in ze fog in Novembair!”’. . . But critics! 

Your writer complains, bitterly :— ‘‘ As usual the critics 
are spoken of as if they were all on a level and laid claim to 
infallibility.” But they are and they do; for infallibility is 
the primal condition of their existence. The musical 
opinions of John Smith may be good or bad, but so long 
as he is a private individual they matter nothing to anybody. 
But once let him be engaged as critic to the Daily 
Phonograph and every one of its million readers will think 
far more of him than they do of the Pope, while if he 
happens to be engaged on six papers at a time (as some- 





Miss Plowden responded most promptly and obligingly to 


times occurs) he will be thought to be six equally powerful 
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and omniscient individuals. Moreover, if he is taken ill or 
goes for a holiday his deputy—who is possibly cleverer than 
he, or may be a mere ignoramus—will command just the 
same amount of credence and respect. Ofcourse, musicians 
know well enough that some critics are cultured and honest 
gentlemen, but if all wear the same domino and mask, if 
all claim superiority over those whom they criticise (let 
alone over each other), we are forced to be as reckless as 
they in our estimate of their value. One little point I 
would fain raise for your consideration. What about dead 
critics? Is there one whose opinions have survived him 
(save for the purpose of ridicule)? We read the opinions 
of Weber, Spohr, and Schumann on their contemporaries 
with pleasure, but who cares now what the most eminent 
journalist of twenty years ago said about music and 
musicians ? 
I am, Sir, yours faithfully, 
Tue Epiror or The Overture. 





A CORRECTION. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 
Srtr,—Permit me to correct an error which occurs in 
Tue MusicaL Times of this month anent the composer of 
the new Swedish opera “ A Daughter of Granada.” The 
opera is not, as you state, composed ‘‘ by the Swedish 
composer Christjernsson,” but by Ivar Hallstrém, a well- 
known Swedish opera composer, and the creator of the 
Swedish National Opera. Mr. Christjernsson, who is a 
literary man, is the writer of the libretto to Hallstrém’s 
latest opera “A Daughter of Granada.”—Yours faithfully, 
HILDEGARD WERNER. 
Newcastle-on-Tyne, March 16, 1893. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted, 

The paper will be discontinued where the Subscription is not re- 

newed. We again remind those who are disappointed in obtaining 

back numbers that, although the music is always kept in stock, only 

a sufficient quantity of the rest of the paper is printed to supply the 

current sale. 

Conway.—The speed we should adopt for Chopin's Impromptu 

' ! 

(Op. 51) is @= 104 or 108; and for Raff's Minuet @ = 96. 

Enquirer.—The portrait of Beethoven to which you refer is out of 
print and not procurable through the ordinary channels. 

Rex.—Messrs. Skeffington, Piccadilly, publish a few of Dr. Woodward's 
services. : 

A. SmiTH (HoMERTON).—England produced a composer worthy to rank 
with the greatest in the person of Henry Purcell. Your second 
question admits of no direct answer, since the “intelligence” of an 
orchestra resides chiefly in its Conductor. 

VioLa.—A ddress your communication to the firm. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


BrockLey.—Miss Edith Purvis gave a very successful Pianoforte 
Recital at St. Peter's Hall on the 2nd ult. Beethoven's “ Waldstein” 
Sonata and pieces by Chopin, Raff, T. A. Matthay, and others were 
played with much refinement. Mr. P. Brozel and Miss K. Richardson 
sang, and Miss Lilias Pringle accompanied. 

CaLcutta.—The Messiah was performed at the Town Hall on Ash 
Wednesday, by the Calcutta Musical Association. The band and 
chorus numbered about 120. Mr. J. E. Johnston and Mr. S, Sarkies 
trained the choir and band respectively, and Mr. E. Slater was the 
a for the occasion. Miss Maud Ellicott was the principal 
vocalist. , 


CHAPELTOWN.—On the 14th ult. the Chapeltown and District 
Sacred Harmonic Society gave a good performance of Prout’s revised 
edition of Handel’s Foshua, in Mount Pleasant Wesleyan Church, 
kindly lent for the occasion. The band was augmented to about thirty 
performers. The chorus, which numbers about eighty members, sang 
the choruses creditably, attacking with the vigour and precision that 
many of them demand. The soloists were Miss Vinnie Beaumont, 
| pe yee ye se wre ee. ao roe, and Mr. John Browning. 

eader of the orchestra, Mr. James Cox; Organist, Mr. Fran ior; 
Conductor, Mr. Thomas Bool. Poet : sca ar 


cf. 
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Corx.—The Amateur Orchestral Society gave its second Concert 
of the season in the Assembly Rooms on the 3rd ult. The programme 
was an interesting one and included pieces by Verdi, Ambroise 
Thomas, Suppé, and Mascagni. The Musical Ciub contributed two 
choruses, one from Ernani, “All welcome the bowl,” and the 
“ Tyrolese Hunters’ March” (Koschal), which were both well rendered: 
and Mrs. C. O. Weekes, Miss Lizzie Hackett, Mr. H. J. Hickie, and 
Mr. Cowperthwaite sang solos with much artistic taste. Mr, R, 
Howard, who is responsible for the present efficient state of the 
orchestra, conducted with his usual ability; Herr Gmiir accompanied 
the songs. 

DaRLINGTON.—The thirteenth annual Concert of the Orchestra] 
Society was given in the Central Hall on the 9th ult. The band, 
numbering fifty, performed Mozart’s G minor Symphony and other 
pieces with great precision. Miss Florence Daly, who was the vocalist, 
was weil received. Miss Jenkinson (a pupil of the Conductor) was 
solo pianist; her rendering of Mendelssohn’s Capriccioso Brillante 
for pianoforte and orchestra was much admired. The Honorary 
Conductor, Mr. Fred. Tovey, directed as usual. 

Su1rnaL.—The Choral Society gave a most successful performance 
of Haydn’s Creation on the 10th ult. The choruses were sung with 
great spirit, and showed the continued progress of the choir. The 


solos were rendered by Miss Rose Long, Mr. W. Anstill, and Mr. W, ~ 


H. Smith, all of whom acquitted themselves admirably. The accom. 
paniments were well played by a capital band of about twenty 
performers. Mr. Rowen presided at the organ, and Mr. C. H. Payne 
conducted. There was a large and enthusiastic audience. 


UtToxtTer, STaFrs.—On Friday, the 3rd ult., the Uttoxeter and 
Tutbury Choral Societies gave a performance of Spohr’s Last Fudgment 
and a miscellaneous selection in the Town Hall. The principals were 
Miss Sheldon, Miss Mary Reeve, Mr. Edwin Houghton, and Mr. 
Musgrove Tufnail; and Mr. T. R. Abbott, of Birmingham, led a well 
selected band of thirty performers. The hall was crowded bya 
fashionable audience. Mr. Herbert Drury, of Derby, conducted with 
marked ability. 

WarminsTER.—On Friday, the 3rd ult., the Cruci/ixion, by Sir]. 
Stainer, was given in the newly restored Minster Church of this town, 
to a large and appreciative congregation, who joined in the inter- 
spersed hymns most heartily. The choir had been augmented for the 
occasion, and the solos were well rendered by the Rev. Canon H. W. 
Carpenter, of the Cathedral, Salisbury, and the Rev. J. P. May, of 
Andover. The accompaniments were played by Mr. Thomas y 
Leaman, Organist of the Church, and the whole conducted by Mr. F, 
Glap. It was preceded by shortened Evensong, the Offertory amounting 
to £4 19s. The performance is to be repeated on Tuesday in Holy 

eek. 





OrGAN APPOINTMENTS.—Mr. Harry H. Baker, Organist and Choir. 
master to the Parish Church, Devizes.—Mr. H. E. Dalby, Organist 
and Choirmaster to Deal Parish Church.—Mr. A. Godwin Fowles, 
Organist and Choirmaster to Christ Church, Plymouth.—Mr. Frank 
Gatward, Organist and Choirmaster to Halifax Cathedral, Canada— 
Mr. Theodore S. Hill, Musical Director and Choirmaster to St 
Michael’s Church, Birkenhead.—Mr. Arthur Mangelsdorff, Organist 
and Choirmaster to the Parish Church, Carbrooke Watton.—Mr. 
Clifford Parker, Organist and Choirmaster to the Priory Church of 
St. Bartholomew the Great.—Mr. Fredk. S. Marsh, Organist and 
Choirmaster to St. John’s Church, Hammersmith.—Mr. Fred Shaw, 
Organist and Choirmaster to St. Matthew's, Ardwick, Manchester— 
Mr. Bruce Steane, Organist and Choirmaster to the Parish Church, 
St. Mary’s, Whitechapel.—Mr. E. M. Drew, to St. Mary’s Parish 
Church, Little Ilford—Mr. T. Lee Lloyd, to Boscombe Arcade and 
Winter Garden.—Mr. C. W. Miller, to St. John the Baptist, Kea- 
sington.—Mr. R, W. Pringle, Organist and Choirmaster to St. Andrew’, 
Willesden. 

CuHorr ApPpoINTMENTS.—Mr. Frederick Williams (Tenor), to St 
Andrew's, Wells Street—Mr. G. W. Burgess (Bass), to St. Mary 
Abbots, Kensington. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MASTER GEO. TURNBULL SINCLAIR (Sop) 

For Church Festivals. DISENGAGED Sunday Evenings 
Oratorios, Concerts, and Banquets, Terms, &c., 102, College Place, 
Camden Town, N 
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Solo BOY WANTED, for the Choir of St. George's 
Bloomsbury. Salary, according to ability. Apply, Orgasls 
after Sunday Services ; or, Thursday evenings, 8.30. 


Two ALTOS WANTED, for St. Mary’s Church, 
The Boltons, South Kensington. Good readers. Salary, £0 
to £12. Address, Choirmaster, 8, Disraeli Road, Ealing, W. 


BASS WANTED, St. Mary's, Berkeley Square, W. 
Apply, Fridays, 8.30, Vestry. om 
WANTED, experienced ORGANIST and CHOIR 
MASTER, for All Saints’, Babbacombe, Torquay. Gregori 

Psalter. Best personal references required. Communicant. Unmanie 
preferred. Apply to the Vicar. ih 
wot 
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single. Wages not so much a consideration as comforta 
manent situation. Is also a good Violinist. Good refere' 
given, Address, Gordon, Bay House, Newtown, Montgom 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ALTHEW, RICHARD, H.—* The Pied Piper 


of Hamelin.” By Rosert Brownina. Set to Music for 
Tenor and Bass Soli, Chorus, and Orchestra. Paper cover, 2s. 
MOozakt, W. A.—Songs with Pianoforte Accom- 
paniment. Paper cover, 1s.6d. For contents, see advertisement, 
page 251. 
TANFORD, C. VILLIERS.—Irish Songs and 
Ballads. The Words by ALFRED PERCEVAL GRAVES. Paper 
cover, 4s. For contents, see advertisement, page 251. 
ag sac J.—Fifteen Vocalises. A sequel to the 
Twenty-five Lessons for the Medium part of the Voice. Edited, 
with Marks of Expression and Phrasing, by ALBERTO RANDEGGER. 
Paper cover, 18. 6d. 
UNN, ELIZ. A.—Mass in C. For Soli, Chorus, 
and Orchestra (Op. 4). Paper cover, 2s. 


OODY, MARIE.—“‘ Themistokles.” 


fur Militar Musik. Full Score, paper cover, 5s. 


OGERS, ROLAND.~—*“ March like the victors.” 

Choral March. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; 
Violoncello and Bass, 6d.; Wind Parts, 4s. 6d. 

HE SCHOOL MUSIC REVIEW, No. to. 

“ Fairies’ Dance.” Two-part Song. By FLorence A. MARSHALL, 

“Marching Song.” Trio (unaccompanied). By Franz Apr. Exer- 

cises in Changing Key and Accidentals. By W. G. McNauaurt. 


Overtiire 


EVAN, PAUL. —‘ Miyako-Dori.” Japanese 

Melodies. Collected and arranged for the Voice or Pianoforte. 

The English Lyrics by ANTONIA WILLIAMS. With Illustrations in the 

Text from Drawings by Hoxusa1 (p. 1849), Kunrtyosu1 (p. 1861), and 
other famous Japanese Artists. Paper cover (Illustrated), 5s. 


ee, J. FREDERICK.—‘ Mount Moriah.” 
An Oratorio. Book of Words, 7s. 6d. per 100. 
EWIS, T. C.—‘‘ When my feet have wandered.” 
Words only, 2s. per 100. 
RMSTRONG, WM. D.—(in A). A Chora! Even- 
ing Service. 6d. 
ARWELL, G. E.—(in D minor). Magnificat and 
Nunc dimittis. 3d. 
REWER, A. HERBERT—(in A). Magnificat 
and Nunc dimittis. (No. 129. Novello’s Parish Choir Book.) 3d. 
DAkh, HENRY J. B.—(in D). Morning and 
Evening Service, for Four Voices. No. 3. Kyrie, 1d.; No. 4. 
Magnificat and Nunc dimittis, 4d. 
DWARDS, CHARLES—(in G). Magnificat and 
Nunc dimittis. (No. 132. Novello’s Parish Choir Book.) 3d. 
KING, ALFRED—(in B flat). A complete Service 
for the Office of the Holy Communion, containing Kyrie, Credo, 
Sursum Corda, Sanctus, Benedictus, Agnus Dei, Gloria in excelsis. 
Paper cover, 1s, 6d. 
ANE, E. BURRITT—(in F). Te Deum lau- 
damus. (No. 131. Novello’s Parish Choir Book.) 3d. 
LUCAS, P. TOTTENHAM.—Six Settings of the 
Kyrie eleison. 2d, 
McMURDIE, HENRY G.—Benedictus qui venit 
and Agnus Dei. 4d. 
PARKER, HORATIO W.—(in E flat). Magnificat 
and Nunc dimittis. (No. 133. Novello’s Parish Choir Book.) 4d. 
SPARK, WILLIAM.—Magnificat and Nunc 
dimittis, (No. 134. Novello’s Parish Choir Book.) 3d. 


ACDERMOTT, T. H.—Six English Hymns. 

Ae No. 1, “Cradle Hymn of the B.V.! Mary”; No. 2, “Ave 

Maria”; No, 3, “‘ To Christ the Prince of Peace”; No. 4, “ Heart of 

Jesus all for Thee ”; No.5, “O Jesu, our Redemption”; No. 6, “Art 
ju weary.” Complete, 1s.; or separately, 2d. 

DEWEY, W. H.—‘ The Lord’s Prayer.” Har- 


monised for Four Voices, with Organ Accompaniment. 3d. 


UNNETT, EDWARD.—“ The Lord is my 


_ Shepherd.” Anthem for Four Voices, with Organ’ Accom- 
Patiment, 3d, 


(;REENISH, FREDERICK R.—* Awake, put on 
thy strength.” 4d. Tonic Sol-fa, 2d. 
PEEL, F.—“ Why seek ye the living among the 


dead.” 0 ’ 
Anthems.) oS eae for Easter. (No. 423. Novello’s Octavo 


W°LSTENHOLME, W.—‘“ Now if Christ be 
Preached that He rose from the dead.” Easter Anthem. 2d. 


ARNOLD, A. W.—* To Cynthia.” Song. 6d. 


DURING THE LAST MONTH—continued. 
BENNETT, GEORGE J.'—“I love my Jean.” 


Four-part Song for Male Voices. The words written by RoBerT 
Burns. (No. 254. The Orpheus.) 2d. 
ENNIS, HENRY.—“ Life’s fair morning.” 
(School Anniversary Music, No. 43.) 2d. 


LETCHER, A. W.—“ Blow, Western Wind.” A 
Four-part Song. The Words written by EpwarD OxEeNForRD. 2d. 


“Lo! the Lark.” A Four-part Song. The 


words written by EDWARD OXENFORD. 2d. 


OODHART, ARTHUR.—‘‘The Eton College 


Hunt.” Words by AktHUR BENSON. 6d. 


ING, OLIVER.—*“ Jean.” Four-part Song. 
Words by Rosert Burns. (No. 666. Novello’s Part-Song 
Book.) 3d. 
LOYD, CHARLES H.—*“ Little thoughts that 
grow.” Trio. For Female Voices. The words written by 
Harotp Bourton. (No. 273. Novello’s Octavo Edition of Trios, &c., 
for Female Voices.) 2d. 
—— “Cupid is a wayward boy.” A Six-part Song. 
The words written by ARTHUR C, A1InGER. (No. 667. Novello’s Part- 
Song Book.) 4d. 
“*Honey-bees love heath’ry heights.” Trio. 
For Female Voices. The words written by Harotp Bouton. (No. 
285. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 3d. 
UNDELLA, EMMA.—* What the birds said.” 
Two-part Song. Words by Gzorce Macponatp. (No. 80. 
Novello’s School Songs.) 2d. 
URM, MARIE J. A.—* Good Night” (‘Gute- 
nacht”). A Four-part Song. The English translation from 
the German of Friep. Auc. Leo, by Lewis VerNE. (No. 269. 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 3d. 
“Under the greenwood tree” (‘‘ Unter des 
Laubachs Hut”). A Four-part Song. The German translation by 
SCHLEGEL-TIECK, from the English of SHAKESPEARE. (No. 268. 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 3d. 
“Whenever life some joy does bring” (‘Wo 
nur dem Leben Lust erbluht”). A team Song. The English 
version from the German of Aucust Kurs, by M.J. A. W. (No. 267. 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 2d. 
YTON, W. H. PLOWDEN.—* Ave Maria.” For 
Soprano or Tenor. 2s. 
FEARNLEY, JOHN.—“ Wanderer’s Night-song”’ 
(‘“ Wanderer’s Nachtlied”). Translation from GorTHE by Lonc- 
FELLOW (No. 1, in D flat). 2s. oh anal 
OHR, HARVEY.—* Ask what thou wilt.” Song. 
The words written by M. C. GILLINGTON. 2s. 
UGENT, MARY E.—* A shadow.” 
words written by ADELAIDE A. PROCTER. 28. 
PARSONS, BENJAMIN.—“ The wind’s story.” 
Song. The words written by Atice E. GILLINGTON. 3s. 
EACE, A. L.—Concert-Fantasia on Scottish 
Melodies. For the Organ. 3s. 6d. 


RIGINAL COMPOSITIONS for the ORGAN :— 

» &. 

No. 172. Five Sketches. No. 3. Scherzo... H. W. PARKER : oO 

OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucur. 

No, 782. The Lordis risen .. .. GeorGE M.GarRReETT 2d. 

» 787. Hurrah for merry England Francesco BERGER 14d. 














Song. The 





FARMER, HENRY.—Mass in B flat. 1s. 
DIAPASON MUSICAL AGENCY (Est. 1890) 


Supply SOLOISTS and INSTRUMENTALISTS for At Homes, 
Dinners, Concerts, Matinées. Also Best Agency for ORGANISTS. 
and CHOIRMASTERS. 

Master J. CLARKE (Solo Boy, All Saints’ Church), Master J. 
PARKER (Solo Boy, St. Paul’s Church), for Concerts. 

THE LONDON QUARTET, for Part-Songs, Glees, &. STRING: 
BAND, for Balls, Parties, &c. 

Dramatic Entertainments. 

Please address, Mr. Norris, Secretary, 5s, Chancery Lane, W.C. 


RGAN.—Suitable for small Church or Mission 

Hall, in stained mahogany case, with speaking front, Stopped' 
diapason, treble and bass; open diapason, flute, Gamba, and Haut- 
boy. Two octaves pedals. In excellent condition. Price £30. Foster, 
107, King Street, Hammersmith. 


O CONDUCTORS and MUSICAL SOCIETIES. 
A Large Collection of ORCHESTRAL MUSIC for!DISPOSAL, 
comprising Score Copies and full Band Parts of ‘The Messiah,” 
“Samson,” “ St. Paul,” “ Lauda Sion,” “ Elijah,” “ Hymn of Praise,” 
the “Creation,” and a large number of other works. All in good con- 
dition. Will be Sold at one-third the reduced price. Catalogue on. 

















application to Mrs. White, The Widenings, Loughborough. 





| 
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~ ROBERT COCKS & CO’S 
New and Standard Publications. 


NEW SERIES OF MODERN METHODS. 
O. 1.—WALTER MACFARREN’S PIANO- 
FORTE METHOD. Paper cover, 3s. net; cloth, 4s. 6d. net; 
post-free. 
O.2.—_OTTO PEINIGER’S VIOLIN METHOD. 


Paper cover, 3s. 6d. net; cloth, 5s. net; post-free. 


N°: 5.—DR. H. KEETON’S CHURCH and 
CATHEDRAL CHORISTERS’ SINGING METHOD. 
Paper cover, 2s. net; cloth, 3s. net; post-free. 
Nearly Ready. 
O. 6.--CHARLES WEBB'S TONIC SOL-FA 
CLASS-SINGING METHOD. Limpcloth, 2s. net; post-free. 





Other Methods in preparation. 


OBERT COCKS & CO.’S LIST of GLEES, &c., 
containing a choice Selection, by the most eminent Composers, 

of Two and Three-part Songs for equal voices and Songs for Classes 
in unison; many numbers in Tonic Sol-fa Notation. Just Published, 
arranged by Jas. BATCHELDER for Alto, two Tenors, and Bass, “ The 
Anchor’s Weighed,” “ The Men of Harlech,” “ Ye Banks and Braes.” 


IMPORTANT TO CHORAL SOCIETIES. 


H. COWEN’S favourite CANTATA for 
e FEMALE VOICES, “THE FAIRIES’ SPRING” (An 
Elfin Legend). Price 2s. 6d. net; Tonic Sol-fa Edition, 1s. net. 


OBERT COCKS & CO.’S new Edition of 
STANDARD CLASSICAL PIECES. List on application. 


ALSO 
LASSICAL MUSIC (new Series) selected, 
fingered, and edited by ADOLPHE SCHLOESSER, Professor at the 
Royal Academy of Music. List on application. 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. Specially arranged for 
the use of Students preparing for the Examinations (Pianoforte) of 
the Associated Board of the Royal Academy of Music and the Royal 
College of Music. 
By GRAHAM P. MOORE, 
(Member of the Examining Staff of the Associated Board). 
Compiled in strict accordance withthe Syllabus of the Associated Board, 
and each Book containing full directions as to the requirements 
of the Examiners. Issued in four Books, each Book being complete in 
itself, and containing only those scales required by Candidates for their 
respective Examinations. 
Book 1, Is. net; Book 2, 1s. 6d. net; Book 3, Is. 6d. net; 
Book 4, in two Parts, each 2s. net. 
Full particulars on application. 


OMPLETE SCALE and ARPEGGIO TUTOR. 

By ApotpHe Scuioesser. Containing all the Scales and 
Arpeggi required by Pupils preparing for the Metropolitan, Local, and 
other Examinations, including the Associated Board of the R.A.M, and 




















R.C.M. Engraved in bold style, and printed on best paper, giving 
clear directions how to practise. 
Part 1. Scales. 33 pages Pe a oe ie co. BM 
» 2 Arpeggios. 45 casein eo i ae oe 5S 
Complete... . ne os 88, 
RGAN MUSIC.—BEST’ § HANDEL CHO- 


RUSES. BEST’S COLLECTION of ORGAN COMPOSI- 
TIONS. New Compositions and Arrangements. Detailed Lists on 
application. 


‘THE HISTORY and CONSTRUCTION of the 

ORGAN. By Dr. E.J. Hopkins and Dr. E. F. RimBaucr. This 
famous Work, complete, 1 Vol., 636 pp., reduced to 21s. net. Also, in 
five parts, 5s. each. 


IOLIN and VIOLONCELLO MUSIC.—New 


Compositions by MAuDE VALERIE WHITE, TIvVADAR NACHEz, 











Davip Popper, Leo STern, and other well-known Authors. Lists on 
application. 
POHR’S GREAT VIOLIN SCHOOL.  Trans- 


lated by JoHN BisHop. The only version approved by Sponr. 
Handsomely bound, cloth, gilt, 15s. net. Patronized and adopted by 
the Royal Academy of Music. 'Note.—In ordering, specify R. C. and 
Co.'s Edition. 


NEW SONGS by MAUDE VALERIE WHITE. 





Infinite Love. Words by Dante G. RosseTT1 .. es 28, net. 

Sijetais Dieu. Words by SULLY PRUDHOMME .. ee 28. net. 

Ich bin Dein—‘“I am thine ” (one of Six es the 
remaining Five in the Press) oe . - 28, net. 


a Also, in the Press. 
Douleurs Divines .. a . Words by Emire AuGIEr. 


ROBERT COCKS & CO/’S 
New and Standard Publication :. 


—CONTINUED. 


Ce vopiat et THE BAR. LAwrenceE KELLIkE’s 
ular Setting of Tennyson’s Words. ARRANGED AS 
AN AN THEM by Epwin H. Lemare. Price 6d. 


‘THE BENEDICITE.—Set to music by Epwin 

H. Lemarz (in B flat), price 3d. net; and ArTHUR E. Goprrey 
(in C), price 3d. net. THE PATER NOSTER. Composed for the 
celebration of the Holy Communion, by Epwin H. Lemare. Price 
3d. net. THREE KYRIES, and ‘A SEVENFOLD AMEN. By 
janet E. Goprrey. Price 3d. net. 

















6, NEW BURLINGTON ST., LONDON, W. 
CONTENTS. 

—_— Page 
Franz Liszt's Letters an ‘“ ete os ab os oe O08 
The Music of “ Falstaff” .. ee os a as ee oo 202 
The Music of Negation .. a se ee on se oe 207 
Wagner and Richter oe oe ae oe oe ee oe 208 
Occasional Notes .. oo ee oe oe eo oe oe 29 


Facts, Rumours, and Remarks .. oe a ji wih oe 212 
Royal Choral Society ee oe Pr oe ue ee oo 214 


Philharmonic Society ote ie ee a ae nc ee 215 
London Symphony Concerts... ae oe oe ee ee 215 
The Bach Choir... ee ve oe ee oe ar 
Crystal Palace Concerts .. ee oe ee ve eo oe 216 
Dvorak’s New Mass AP oe oe os ee 
Monday and Saturday Popular Concerts +e eo oe se 27 
Thursday Subscription Concerts as oe ee oe oe 218 
London Chamber Concerts ae oe ve oe o 218 
“The Golden Web,” Goring Theens . ve re oe oo 218 
Royal College of Music .. se ae oe ee oo oe 88 
Royal Academy of Music .. oe oe oe an os we 19 
Guildhall School of Music oe oe ee ee oo oe 09 
Highbury Philharmonic Society .. ae <a mS os +. 220 
Miss Eibenschiitz’s Pianoforte Recital ne “ oo oe 
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Mr. Santley’s New Mass .. ee cr he ee eo oo 220 
“ Kunihild” at Wirzburg pe oe oe + ne oo. 


Obituary ae sip oe oe ee a ee ee ve 227 
Music in Bristol .. oe oo ee ae ee oe §6=— on 
” Edinburgh oe oe oe ee oe ee oo 229 
» Glasgow .. oe oe 
» Liverpool .. oe oe ee eo oe oo oe 289 
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RAND PIANO, by Broapwoop.—7 octaves, full 

trichord, iron frame, under dampers. Little used; like new. A 

eat bargain. 55gns.; cost 175 gns. View at Mr. Fieldwick’s (Organist, | well furnished premises. 
t. John’s), 108, Upper Richmond Road, Putney (near Railway station). | 1, Berners Street, W. 


IANOFORTE and MUSIC BUSINESS for 
SALE, Large Tuning and Hiring connection. Handsome, 
. S., Messrs. Novello, Ewer and Co., 





VioLin, by Banks, Salisbury, for SALE. In 
perfect condition. Price, F., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 





O COLLECTORS OF MUSICAL CURIOS.— 


One of the earliest Pianos known, bearing following name: 
“ JOHANNES ZUMPEI et BUNTEBART. Londini, Fecerunt 1776. Princes 
Street, Hanover Square. No. 64.” For SALE, cheap. Apply, E. A. 
Marriott, 235, High Street, Exeter. 


LD-ESTABLISHED MUSIC BUSINESS in 

West of England for DISPOSAL. Profits from Tuning alone 

about £170 per year. No Goodwill. Stock at Valuation, £800 to £1,000. 
L. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O BE SOLD.—An Old-established MUSICAL 

INSTRUMENT BUSINESS in Stamford. Death of Proprietor 

reason for disposal. Apply, for particulars, to H. Edwards, South View 
Farm, Stamford. 








 Gpcsileertenign ag (ScHup1I, 1785). Ready for 
Concert or other use. 5 stops, 2 manuals. Morley, Harp 
Maker, near South Kensington Station. 


HREE PANORMO GUITARS. Perfect condi- 
ea tion. £5, £10, £20. Morley, Harp Maker, near South Kensington 
tation. 


AN ERARD Gothic HARP. Ready for use. £50. 


Morley, near South Kensington Station. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 
expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


VIOLIN STRINGS. Finest imported. Twenty 
years’ reputation. Sixpence each ; sample packet of three, rs. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


““YOWER” ORGAN WORKS. — Specifications, 

: Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T.R. Willis (from Minories), 45, Leman Street, London, E. 


Fy YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect’? Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 


HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 
Reference ae to Messrs. Forsyth, Manchester; Gough and 
a, Hull; Duck and Co., Bath. 
rite for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 


T R. WILLIS (from Minories, est. 1827), Maker 
¢ and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


[MPORTANT TO MUSICSELLERS.— Having 
the largest and most varied stock in Europe, orders received in 


the morning are executed the same day. Terms and Catalogues on 
application, 


UTHORS’ WORKS CORRECTED, REVISED, 
| and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WiL.IAMs, 19, Paternoster Row, E.C. 


0 COMPOSERS.—MARRIOTT & WILLIAMS, 
, Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the c.« pa pete at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade, _Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching, Lessons by competent Professors given in every branch of 

usic, vocal and instrumental. Orders for music received by post 


iy Srttishere) despatched same day. Academy House, 295, Oxford 


EVISION OF MUSICAL COMPOSITIONS. 


4X. Dr. Horton Allison, 68, Nelson Street, Manchester. 


USIC DEALERS.—Collecting orders received 
is in morning for SHEET MUSIC executed same day. Price 
a free, Composers’ works published. Estimates on receipt of MS. 
the Orpheus Music Publishing Company, 26, Moorfields, E.C. 


T° ORGANISTS, CHOIRMASTERS, and others. 
al Messrs, DINHAM and Co., by their Method, print Anthems, 
a ices, and every Description of Music, from 12 copies and upwards, 

a trifling cost. “Specimens and scale of charges free. Dinham and 
0. 28, Fenchurch Street, London. Est. 1872, 


USIC COPIED and DRAWN from the Full 
ether poare, with proper cues for the Engraver; also Songs or 
Strand we transposed, by J. Peck, 36, Southampton Street, 















































pene Rooms specially for the Sale of Musical Property. 
— PUTTICK and SIMPSON, Auctioneers, 
» Leicester Square, London, W.C., hold SPECIAL SALES 
MUSICAL INSTRUMENTS on or ‘about the 2oth of every 
Trade’ Sales of Musical Libraries, Music Plates, and Copyrights. 
a Stocks, Manufacturers’ Plant, &c., are held as occasion may 
ire. Valuations for Probate or Legacy Duty, or for Public or 


N Old-established PIANO and MUSIC BUSI- 

NESS, in fashionable inland Watering-place. Valuable Tuning 

and Hiring Connection amongst the nobility and county: amilies. 

Purchase, including stock, about £1,700. Apply, Midlands, Messrs. 
Novello, Ewer and Co., 1, Berners Street, 


IANOFORTE and FANCY BUSINESS. South 
Coast. Averaging one Piano weekly, besides large trade in 
Sundries. Good opening for Tuner. Fixtures, fittings, goodwill, and 
part stock, £150. Rent, £30. Address, D. B. A., Novello, Ewer and 
Co., 1, Berners Street, W 


“TEACHING CONNECTION (small) WANTED, 
to PURCHASE. Full particulars and price, A. G. W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ARTNERSHIPS in (or to buy) established 

PIANO and MUSIC BUSINESS REQUIRED, by two Gentle- 
men. York or Midlands preferred, but not essential. Apply to Mr. 
Bulman, Solicitor, 15, Abbey Street, Carlisle. 


Ave RTISER, with 15 years’ practical experience, 

wishes to hear of a good general MUSIC BUSINESS for 
DISPOSAL. Must be a going concern, capable of development. 
£500 down, and balance by instalments. Full details, to Business, 
Messrs. Bowerman and Co., 48, Poland Street, Oxford Street, W. 


O THE MUSIC TRADE.—Advertiser is desirous 

of PURCHASING or entering into PARTNERSHIP in a well- 
established MUSIC BUSINESS. Either Publishing or Retail Piano- 
forte and Music Store. Full particulars to Purchaser, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


NORMAN BROS. ann BEARD, ORGAN 
BUILDERS, NORWICH, by Royal Warrant of Appointment 
to H.R.H. the Prince of Wales, refer with pleasure to the following 
Organs built by them during recent years :— 
King’s College, Aberdeen. 3 Manuals. 
Woughton Church, Bucks. 3 Manuals. 
Brentwood Church, Essex. 3 Manuals. 
Christ Church, Blackheath. 4 Manuals. 
Feather Market, Port Elizabeth. 3 Manuals. 
Jesus College, Cambridge. 4 Manuals. 
Illustrated list, with testimonials, &c., sent on application. 
NORMAN BROS. anv BEARD, St. Stephen’s Gates, Norwich. 


WALCKER & CO., ORGAN BUILDERS. 
ESTABLISHED 1820, AT LUDWIGSBURG (GERMANY). 
Highest Awards: Diplomas of Honour and Grand Gold Medals. 
Builders of the celebrated Organs of St. Stephen’s Cathedral, Vienna, 
104 stops; Dom-Kirche, Riga (Russia), 174 stops; Cathedral, Ulm 
(Germany), 114 stops; St. Petri Cathedral, St. Petersburg, 76 stops ; 
Temple of Music, Boston (U.S.A.), 110 stops; St. Paul’s-Kirche, 
Frankfort, 82 stops; Gewandhaus and Conservatory of Music, Leipzig ; 
Ministry of Fine Arts, Berlin (Electric action); 33 Organs at Frank- 
fort, 11 at Stuttgart, 10 at St. Petersburg, and the principal Organs at 
Moscow, Hamburg, Rome, Rotterdam, Bremen, Wiesbaden, Darm- 
stadt, Madrid, Lausanne, Vienna, Leipzig, &c., &c. 

Walcker’s Tubular Pneumatic and Electric Systems. 

Specifications of the Representative for Great Britain, 

H. Tureme, 44, Berners Street, London, W. 


























ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 

14 and 16, Mortimer Street, London, W. E 

Kelly and Co.’s Instruments are the only ones of English manufac- 

ture that gained any award at the DUBLIN and PARIS EXHIBI- 

TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 

1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 

EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 

INSTITUTIONS, and the PROFESSION. : 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 

all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 

or Lg —o 19 ry caer ued 

The Trade, Merchants, an ippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 

CHEAPEST and BEST IN THE TRADE, as recommended by 

Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 

others. 





NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 





Private Sale, Terms on application. 


Specifications and Estimates sent free. 





} 
i 
} 
i 
1 
i 
| 
} 








242 THE MUSICAL TIMES.—Apriz 1, 1893. 





ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 





NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 
A SUCCESSFUL INVENTION. 


RUMMENS’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. 


EQUAL TO ORGAN PRACTICE. 
ADOPTED BY THE COLLEGE OF ORGANISTS. 
AWARDED MEDAL oF HONOUR 


AT THE 
INVENTIONS EXHIBITION. 
NUMEROUS TESTIMONIALS. 




















WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 
D’ALMAINE’S 
PIANOS AND ORGANS 


CLEARANCE SALE. 
EXTENSION OF PREMISES, 89, FINSBURY PAVEMENT. 
Dealers specially invited. 


D’AvmainE and Co. (Established 108 years), 89 and 91, Finsbury 
Pavement, E.C. ; 








THE OLD FIRM. 
P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


SHEET MUSIC. 


TO THE TRADE AND PROFESSION. 











120,000 COPIES 
OF 
SONGS, PIANOFORTE PIECES, AND DANCES 
(The best Editions, all clean and saleable) 
TO BE SOLD, IN LARGE OR SMALL QUANTITIES, 


100 Copies, 8s. 4d.; or made up in £1 Parcels, 50 Parcels for 21s, 
Sample Parcel of 2os. worth, rs., Post-free. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 





PUBLISHED THE I5TH OF EVERY MONTH. PRICE 2D, 
ANNUAL SUBSCRIPTION, 3S., POST-FREE. 


BARGAINS 


THE MUSIC TRADERS’ MART 
HAS NOW REACHED 


8,000 CIRCULATION MONTHLY. 


EMINENT CONTRIBUTORS WRITE FOR THIS 
PAPER. 


IT IS BRIGHT, RACY, INTERESTING, AND IN. 
STRUCTIVE TO ALL, MUSICIANS. 


THREE EXERCISE PAPERS APPEAR MONTHLY 
FOR STUDENTS. 


MUSIC PRIZE COMPETITIONS. 
LOAN, EXCHANGE, AND MART COLUMNS. 








BEAUTIFULLY PRINTED ON FINE PAPER. 
ADMIRED BY ALL WHO HAVE SEEN IT. 


_— 


SAMPLE COPY, POST-FREE, 2d. 
OF 
BARGAINS OFFICE, BARNSLEY; 
OF ALL NEWSAGENTS, AND CAN BE ORDERED AT ANY OF 
SMITH AND SON’S BOOKSTALLS. 
Nos. 37, 38, 39, AND 40 STILL ON SALE. 








ADVERTISEMENTS INSERTED AT REASONABLE RATES. 


T° CHORAL SOCIETIES, CHOIRS, &e— 
For One Shilling we send (free) sample parcel Oe rbilg 





ANTHEMS, GLEES, all seasons. The Orpheus Music 
Company, 26, Moorfields, London, E.C. Write for lists. 


T° CHORAL SOCIETIES.—A large quantity 
of VOCAL MUSIC, CHORUS PARTS, and SCORES, or 
sisting of Cantatas, Part-songs, &c., for SALE. Application 10! 
to Dr. Bunnett, The Close, Norwich, when all information will 
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JUST PUBLISHED. 
PERFORMED AT THE CRYSTAL PALACE. 


MASS IN D 


FOR SOLO VOICES (OR SMALL CHORUS), CHORUS, AND ORCHESTRA 


ANTONIN DVORAK. 


The Pianoforte Accompaniment arranged from the Full Score by 


BERTHOLD TOURS. 








Price Two SHILLINGS AND SIXPENCE. 
Full Score and Orchestral Parts, MS. 


TIMES. DAILY CHRONICLE. 


| 

The most remarkable sections of the Mass in D arethe| The Mass in D is concise and free from commonplace 
Kyrie, with jits well-contrasted ‘‘ Christe eleison” for solo | motives and effects tending to detract from its religious 
quartet or small choir ; the curiously dogmatic opening of the | object... . The final Agnus Dei peacefully brings to a 
Credo, in which an alto solo, originally designed for four voices | close a work that is marked by sincere devotional feeling 
in unison, seems to usurp some of the functions of the priest; | rather than by power, and as executive difficulties are 
and the beautiful Agnus Dei, with its striking close in | throughout absent, there is nothing to stand in the way of 
which a theme of four descending quavers is treated with its adoption by choral associations with limited means. 
much success. The effect of this passage is greatly | Taken as a whole, the work is certainly worthy of Dvorak. 
heightened by the division of the soprano choir into hed 
for a short time. GLOBE. 


DAILY TELEGRAPH. | ‘The new work was heartily welcomed, and proved worthy 
There are no serious difficulties for executants | of its able composer, by whom it was last year re-written, 
to surmount, while the expression of the music is so | S° far as concerned the instrumentation. It cannot be said 
plain and direct that it can be felt and appreciated | that the Mass presents any novel features, but the score 
by all. For the result last named it may be that | Contains many passages worthy of praise. The music is 
we have to thank the conditions under which the work | lways in character with the words to which it is attached, 
was written. ‘The unfettered Dvorak, as a composer and the Credo (notably the ‘“Incarnatus” section) and 
of sacred music, appears in the Birmingham Requiem, | the Agnus Dei may rank among the best efforts of the 
with which simplicity is not even on speaking terms, gifted composer. 
Here, on the other hand, comparative simplicity was 


essential, and in the result we have that which will rank SUNDAY TIMES. 
| ~ aigaastmae sage of high art in a form generally! ‘The Mass, which is its composer’s Opus 86, bears 
ctive. ... We welcome this Mass with peculiar | eyidence throughout of an endeavour to avoid technical 


Paeniee es —— eg ew A ng will be or | difficulties such as might place it beyond the reach of an 
Gitcaiios of ‘ tigi ue = € is i not er y Ps! the | executive body of limited resources. This is unusual with 
Gpuce art elgion, but tor the beauty and sulliciency | Dyor4k, and it may explain in a measure the absence of 
F certain features that characterise his choral- writing as a 
STANDARD. tule. The progressions are comparatively simple ; sudden 
modulations < ort the development of ‘. subjects is 
wale as the “Stabat Mater” and the Requi : seldom extended to half Dvorak’s usual length, and 
indeed, studiously non-pretentious Pome. ny po om | certain portions of the setting are treated with a brevity 
pying less than an hour in performance; but it is in no sense | Which for Ln a altogether remarkable. Hence a = 
mworthy of the gifted Bohemian composer... . There | Which a child could — with ease on first hearing. rry 
ae many passages of marked originality and beauty, the | !t '8 NOt on —_ yng any paar nae ber pen he 
composer being invariably at his best when he is concerned | iS it less charged with the individuality of style nik : o 
with the most mysterious dogmas of the Catholic Church. beauty and appropriateness of sentiment that Dvorak has 
| taught us to look for in all his religious works, from the 
DAILY NEWS | “ Stabat Mater ” downwards. . . . The charm of the whole 
bs i | is irresistible, and we think that the latest is destined to be 
The Mass is perhaps hardly so characteristic of its| among the most popular of the choral works that have 
mene as his larger sacred compositions; but, on the | emanated from the pen of the Bohemian genius. 
it ” cone yey for a sey gs we cheer ete 
1 ncise, and presents fewer choral difficulties. 
ltis therefore likely to become popular with ordinary choirs, ATHENZUM. 
«More especially as, if desirable, the services of expen | Having regard to the special object for which it was 
§ve soloists may be dispensed with altogether, their parts | composed, it is not surprising to find the Mass concise, un- 
ba 8 sung by a semi-chorus. Some portions of the music| pretentious, and far less arduous for the executants than 
same or less conventional, but this cannot be said of} the ‘‘Stabat Mater” or the Requiem; but it is not less 
be an of the Nicene Creed, parts of which are almost | characteristic of Dvorak, several of the simplest passages 
Mar in character, while frequently—at the ‘“ Crucifixus,” | being remarkable as displaying alike his musical idiosyn- 


¢xample—the master-touch is obvious. | crasies and his religious fervour. 


Naturally, the Mass is not planned on the same extensive 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS for ASCENSIONTIDE.|POPULAR FESTIVAL ANTHEMS 
Awake up my Glory M. Wise 3d. E. A. SYDENHAM. 


Christ became cbelient unto death - 
Christ is not entered into - seed Places 


/ F. Bridge 14d. 
Eaton Faning 14d. 
For it became Him .. d 


Oliver King 1 


God is gone up ‘cs roft 4d. 
Grant, we beseech Thee .. H. Lahee ~ 9 
If He then be risen .. . J. Naylor 3d. 
*It shall come to pass B. Tours 14d. 
King all glorious... a .Barnby 6d. 
*Leave us not, neither forsake us . Stainer ri 
*Lift up your heads .. : na J. L. Hopkins 14d. 
*O clap your hands .. J. Stainer 6d. 
Oclapyourhands .. T. T: Trimnell 3d. 
*O God, the King of Glory... .. H. Smart 4d. 
*O how amiable oe PY Barnby 3d. 
*O Lord our Governor ..H. Gadsby 3d. 
O Lord our » ead ste d. 


. J. Barnby 


*O risen Lord . 3 I 
j. Baptiste Calkin 3 
A I 


Marcello if 
*Rejoice in the Lord.. 


*Rejoice in the Lord. a gts ne George Elvey id 
The earth is the — So. ee *. T. T. Trimnell 4d. 
The Lord is exalted . = ie wie a J. E. West - 
The Lordis King .. ee H. Gadsby 6d. 


WHITSUNTIDE. 


And all the people saw : . Stainer 6d. 
And when the day of Pentecost ‘Charles —_ 3d. 
*As pants the hart ; Spohr it 
*Come, Holy Ghost . “TP. Attw ee 14d. 
Come, Holy Ghost J. L. Hatton 3d. 
Come, Holy Ghost George Elvey 4d. 
*God came from Teman C. Steggall 4d. 
*God is a Spirit i W.S. Bennett 6d. 
Grieve not the Holy Spirit .. . J. Stainer 3d. 
Holy Spirit, come, O come (Ad spiritum Sanctum) G: C. Martin 14d 
I was in the Spirit Blow 6d. 
If yelove Me .. sr oe = a oe Tes: Heap re 
*If ye love Me. * a a ae -» W.H.Monk 14d. 
*If ye love Me. ce ie ae “te a6 Tallis ae 
*If ye love Me. . . _R.P. Stewart 14d. 
In my Father's House. Sis J. Maude Crament 3d. 
It shall come to pass . -G. Garrett 6d. 


:H. G. Trembath 3d. 
. G. A. Macfarren 14d. 
-. Myles B. Foster 1 


*Let not your heart be troubled 
*O Holy Ghost, into our minds 
*Oh! for a closer walk with God . 


Praised be the Lord daily .. ae eo 2 J. B. Calkin 14d 
There is no condemnation .. H. S. Irons 3d. 
When God of old came “— from Heaven - Rev. E. V. Hall 3d. 
We will rejoice ee Croft 4d. 


TRINITYTIDE. 


Gerard F. Cobb 
.. J. Barnby 
..John Goss 


Beloved, let us love one another .. I 
I 
4 
Boyce 1 
I 
I 
3 


Beloved, if God so loved us ae ria ty. 
*Blessed is the man .. va ae a 
Blessing and Glory 


*God so loved the world .. ss a Matthew Kingston 


Grant, O Lord.. as é0 és oo nie -- Mozart 
*Holy, holy, holy se : ‘ Ae. Crotch 

How goodly are Thy tents . .-F. Ouseley 14d 
How lovely are Thy dwellings Spohr 14d. 
*I am Alpha and —— . J. Stainer if 
I beheld, and lo! AA Blow 6d. 
I know that the Lord is great ee Se in -E, — 14d. 
*In humble faith i a bie 14d. 
*In Jewry is God known i ae J. ciate whitteld HS 
In sweet consent oe on oe E.H. Thorne 3d. 
In the fear of the Lord e. J. V. Roberts 3d. 
I saw the Lord sie os * “a se . J. Stainer 6d. 
I will magnify .. > ca mn a ee J. Shaw 3d. 
I will sing of Thy power ie 14 is aN -. Greene 4d. 
*I will sing of Thy power .. Se ee A. Sullivan 14d. 
I will sing unto the Lord H. Wareing 3d. 
*Lord, we pray Thee ane FA J. V. Roberts 14d. 
O Father blest 2 ee A oe ae .. J. Barnby 3d. 
*O taste‘and see ae Se ne Le ae -- J.Goss 3d. 
*O taste and see i“ bie ee oe A. Sullivan 14d. 
O taste and see PP by ae » A.H. Mann 34d, 
*Stand upand bless .. se J.Goss 4d. 
*The Lord is my Shepherd . . os oe .G. A. Macfarren 14d. 
The Lord is my Shepherd .. : eo ee . Shaw 3d. 
The Lord will comfort Zion .. H.Hiles 6d. 
Thou shalt show me the path of life Alan Gray 14d. 
Whatsoever is born of God.. H. Oakeley 3d. 


Anthems marked thus * may be had in Tonic Sol- fa, 1d. to 2d. each. 
London and New York: Novetto, Ewer and Co. 


THE 


OFFICE FOR THE HOLY COMMUNION 


(Including Benedictus qui venit and Agnus Dei) 





SET TO MUSIC IN THE KEY OF A FLAT 


BY 
BASIL HARWOOD. 
Price One Shilling. 
London and New York: NovELLo, Ewer and Co. 





THE LORD IS MY LIGHT .. (Tonic Sol-fa, 14d.) . 3d. 
GREAT IS THE LORD.. .. ( Ditto ‘r4d,) ae 
O GIVE THAN -- ( Ditto rd) .. . 3d. 
SING UNTO THE LORD .. (_ Ditto 14d.) . 3d 


The above Anthems are especially suitable for Church Festivals, 





London and New York: NovELLo, Ewer and Co, 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras, 


ANTHEMS. 








EAsTER.—" If we believe.” Four voices .. ++ ++ oe 4d, 
m ‘i onic Sol-fa_.. os oe - id 

Wuirsunpay.—"If ye love Me.” Four voices oe eo 3d, 
me “T will magnify Thee” ee ee o 6 
ae ‘a oe Tonic Sol-fa.. ae 14d, 

SERVICES. 
Te Deum laudamus in E. Chant form ve oo ee oo 9 
Benedictus and Jubilate inE ,, ve ee ee oe 3d. 
Tonic Sol-fa. 

Magnificat and Nunc dimittisinF .. ee ee oes ‘t 
in a _ a co | ae 
me * ne Pn ae oe ee 

HYMNS. 

Sing to the Lord. With words es F oe oe, .. Gand 

Twenty-four Original Hymn Tunes .. oo ee oo = we 64, 

Twelve Original Hymn Tunes .. oe oe se oe oo 

Amen(on Card) .. me oa +“ ii ee ee oo a 

ORGAN. 
Twelve Short and Easy Pieces for aa one ae net 2s. od. 
Ave Maria .. ae ee ne mee vs me ~ > 


LargoinE flat .. 
London and New York: Novexto, "Ewer and ee. 


New Whitsunday Anthems, &c. 
EDWYN A. CLARE. 


These compositions are effective and not difficult. 


AND WHEN THE DAY OE: PENTECOM 
Will be ready April 1o.. ne 3d. 





THE EYES OF ALL. 17th 1,000. (Sol-fa, “oft ‘. a > 
Sung by 1,500 Voices at Newcastle- on-Tyne, 

Tue LorD REIGNETH. New. (Sol-fa, 2d.).. ae oO aa 

PRAISE THE LorpD, O JERUSALEM. I0th1,000_ .. oo > ean 


Sung by 400 Voices at Doncaster. 
Two easy Authomh suitable for any Festival or special service. 
MaaniricaT AND NUNC DIMITTIS IN D.° 5th 1,000 .. 
Full of vigour and flowing melody. 


London and New York: NovELLo, Ewer and Co. 


HYMN for ASCENSION. Music by BEnjamIN 
Concreve. Price 14d. Also, “May.” Part-Song for Four 
Price 14d. ‘ A thoroughly meritorious production.” —Sunday 


London and New York: Novetto, Ewer and Co.’ 
THE NICENE CREED INC 
By R. BENTLEY. 


For ParisH CHOIRS. 
Rep Bros, 436, Oxford Street, London, W. 


WHITSUNDAY ANTHEMS, &c. 
By CALEB SIMPER. | 





Voices. 
Times 








Interesting, attractive, popular, easy, melodious, and effective. 





LET NOT YOUR HEART BE TROUBLED, 8th edition .. 


3d. 
Day or PENTECOosT. 10th 1,000. IF yE Love Me. 7th 1, 000 0 each 3. 


WHAT SHALL I RENDER. sth 1,000 log fa, 2d.) -« 
FEAR NOT, O LAND. 24th 1,000 (Sol-fa, 2d.).. ae ee Hi 
GIVE GLory. 11th Edition. O HOW AMIABLE. New oo ac it 
New Easy Hoty CoMMUNION SERVICE ING (Sol-fa, 4d.) ” i 
New Te DeuminG. 6th edition ve * i 
New MaaniricaT AND NUNC DIMITTIS IN G. “sth edition oo I 
Te DeumiInF. aistedition .. oe I 
MAGNIFICAT AND NUNC DIMITTIS IN F. * 4sth edition oo OU i 
Easy Hoty ComMUNION SERVICE IN E FLAT. 7th 1,000 . . 


London: Weekes and Co., 14, Hanover Street, Regent Street, 
Chicago, U.S.A.: CLayTon F, SumMy, 174, Woe Sa 
ASS in .C. For Solo Voices, Chorus, 4 


Orchestra. By Exiz. A. Nunn. Price Two Shillings. 
London and New York: NovELLo, EWER and Co. 
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Just Published. 
NEW ANTHEM. 


FOR FOUR VOICES 


Price Threepence. 





THE LORD IS MY SHEPHERD 
EDWARD BUNNETT, Mus.D., Canras. 


London and New York: Novetto, Ewer and Co. 





Female Voices. Price 3d. 


ee a by VINCENT MORGAN.— 
“Praise waiteth for Thee, O God,” Full Anthem for Harvest or 
General Use. Price 3d. “It is thoroughly singable, devotional, and 
eflective."—Daily News, U.S.A. “The Morn of May.” Trio for 
“A bright and pleasing Trio, with 
characteristic accompaniment.”—The Music Review, U.S.A. 

London and New York: Novetto, Ewer and Co, 





Six Kyries 


The Ancient Mariner . 


London and New York : Nove. 


BY 





Lo, Ewer and Co. 


’ COMPOSITIONS 


T. MEE PATTISON. 


Staff. Sol-fa. 

CANTATAS. Hk ee 

. ro ae “se ee eo 2 6 o 6 
0. lo. (Chorusesonly) .. ee eo 2 6 
The Lay of the Last Minstrel .. ee *e oo 92 6 
Do. do. (Choruses only) .. a a 

May Day $6 me se s. @e, ‘be a~ ©CO @eé 

The Miracles of Christ (Sacred) .. ce Fae eo 30 a G 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) .. ee « O03 O 
Thou visitest the earth (Harvest) .. oo «oo O8 
Iknow that my Redeemer liveth (Easter) ee O 8 
There were shepherds (Christmas).. ee oe @2 
Thirteen Offertory Sentences oe « os ee O48 
ee ae ee rat ac pe ac OS 
TeDeum laudamus (in F) .. Ae ea tes «1 @ § 

ORIGINAL ORGAN COMPOSITIONS, 
Fifteen Introductory and Concluding Voluntaries ée e- 38. 6d. 
Five Concluding Voluntaries rl ° - Is. 6d. 





Third Thousand. 


VESPER HYMN. To be sung after Evensong. 
Words and music by GeorGE KerTT. 
hymn-tune.”—Sir Fohn Stainer. Oncard. Price One Penny. 
London and New York: Novetto, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
AUTHOR, 100, Gordon Road, Nunhead, S.E. 


“A very charming 





Recently Published. 


AGNIFICAT and NUNC DIMITTIS in F. By 
Frank Frewer, L.R.A.M., A.C.O. Easy and effective. 3d. 
London and New York: Nove.to, Ewer and Co. 





FOR FOUR VOICES 


By H. B. WALKER. 


Price THREEPENCE. 





AVE VERUM 


(Latin and English Words) 


London and New York: Novetto, Ewer and Co. 
Specimen Copy free from Composer, Ratby, Leicester. 





Means. —East Essex 


le 


Esex County Chronicle. 


» H&Ssex, 








t,, composed by Mr. Ham. 
er, and round after round of a 





Just Published. 


Price Fourpence. 


TO CONDUCTORS OF CHORAL SOCIETIES. 


LORD ULLIN’S DAUGHTER 


BALLAD FOR CHORUS AND ORCHESTRA 


HERBERT HAM. 


“The Ballad is well worth the attention of our Choral Societies on 
«look out for novelties.” —Musical News. 
The workmanship is admirable. 


Not only is th t-writing vi 
teand the orchestration skilful, but t slaee tat chalinoats 


hroughout the piece the composer 
ys the power of pretacing great effects by comparatively ro 
imes, 
“The, realistic piece of music.”—Colne Valley Gazette. 
Daught Selection of the evening was a Choral Ballad, ‘ Lord Ullin's 
¢ . . . It was rendered in a faultless 
pplause greeted its performance.”— 


4 estral Parts and Full Scores may be hired of the Composer, 


ALFRED R. GAUL’S WORKS. 


Second Edition. Third and Fourth Thousand. 








PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 








THE TONIC SOL-FA FESTIVAL. 


“ Mr, Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. We welcome ‘Israel in the 
Wilderness’ as one of those works which foster the love and induce 
the practice of music amongst the people.” —Musical Standard. 

“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
as organist. Mr. Gaul has presented in no previous work better 
characteristics or more successful efforts than are to be found in 
‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
cally cheered at the close of the performance.”—Musical News. 

“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’""—The Referee. 

“The Cantata contains all the elements of popularity, and it was 


‘| excellently performed under the composer’s direction, and very warmly 


received.” —Standard. 

“ The part-writing is excellent... . Melodious throughout. There 
is sufficient variety to prevent any feeling of monotony. ... At its 
close the composer was heartily cheered.”—Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“ At the close of the work, portions of which were loudly applauded, 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘The Holy City’ and other of his compositions.”—Daily 
Chronicle, * 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’ —The Atheneum. 

“We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. Mr. Gaul had every reason to be gratified 
with the ee and reception of his Cantata, and he may expect 
to hear of many more performances.”—Musical Times. ai 

“Musicianly and excellent, and not too difficult to imperil its 
popularity.”—Musical Opinion. 

“One of the most musicianly, melodious, and well conceived works 
ofits popular composer.” —School Music Review. 

Price 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 

Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 





Staff Edition. Sixteenth to Twentieth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 








PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 





“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’"”—Western 

Times. 
“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
= which is of the most interesting description.”—Shields Daily 

ews. 
8. d. 


s. d. 

Paper cover .. +. price 2 6] Tonic Sol-fa.. «. price r 6 

» _ boards.. es 9 3 ©| Vocal parts .. each , I 0 
Scarlet cloth .. +» yw 4 0| Wordsonly .. pertoo , 7 6 
For THE USE OF CHORAL SocietTIEs.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Extiorr. 
Price 7s. 6d. aA. 
The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission. 








London and New York: N. OVELLO, Ewer and Co, 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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THE BRISTOL TUNE BOOK ar eee Po 


EDITION 1891. 
Containing 905 Tunes and Chants. 








THE 











Blow 
Star: 
NOW READY. C U C The 
] 
THIRD SERIES, including Supplement 1881, containing 190 Tunes PA RI S H H R H Ce 
and 118 varieties of metre. The ] 
a Over 
A COMPANION TO ALL HYMN BOOKS. CHANT BOO K + ah 
EpiTIon 1881 th . 
s. d. : s.d.| A SELECTION OF SINGLE & DOUBLE CHANTs 
No.9. Limp Cloth.. -- 4 0|No.11. Small Edition .. 3 0 
» to, Cloth Boards, red » 12 Tonic Sol-fa .. 3 0 P 
BU is coe NO ARRANGED FOR THE DAILY PSALMS — 
benef pueme. g. d. TOGETHER WITH Ry 
No. 13. LimpCloth — .. 2 0|No.16. Tonic Sol-fa, limp "T  eBen B 
» 35. Small Edition,limp cloth.’ +» 1 6/ SINGLE CHANTS For THE CANTICLES | TG 
pis ame ; 
ener aan 1891. ‘ BY DES 
te ve eh Orchests 
No. 17. Limp Cloth e» 5 O|No.19. Small Edition .. 3 6 
m The Irc 
o <8 ee wt tl Fe 20. TonicSol-fa .. 3 6 Rev. HENRY J. BIDDER, B.D. Oto 
Communications and enquiries as to copyright, and also as to ; F . The Lit 
supplying at reduced prices, may be addressed to the Bristol | FELLow or Sr. Joun’s COLLEGE AND VICAR OF St. GILEs’, Oxrorp, Tonic 
ublishers, — 
AND 


London and New York: Nove.Lto, Ewer and Co, 
Bristol: W. AND F. Moraan, Clare Street. 


And all Booksellers and Musicsellers. J : VARLEY ROBE RTS, 


Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes MUS. DOC., OXON,, oar 


as used at ST. ALBAN’S, HOLBORN, containing nearly 270 | Organist of MAGDALEN COLLEGE AND St. Gites’ CuurcH, Oxrom, 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 




















Tunes, &c. London and New York: NoveLiLo, Ewer and Co. Pricz, IN PAPER Cover, ONE SHILLING. 
OR MALE VOICE CHOIR.—THE NATIONAL CrLovH, ONE SHILLING AND SIXPENCE. 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
Georce RISELEY. 
London and New York: Nove.to, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND C0. I 
Twenty-third Edition. Third Edition, Seventh and Eighth Thousand. ao 





JOULE'S COLLECTION OF 527 CHANTS, 57] This Edition contains the additional Soprano air “ Sun of my Soul’ 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation 
The Chan | THE TEN VIRGINS 

The Chants are selected with due reference to the position of the Si 
pccontain nce A SACRED CANTATA 


HE PSALTER, PROPER PSALMS, HYMNS,| ror Four SOLO VOICES, CHORUS, AND ORCHESTRA 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouxe. 


BY 
Large type, price 2s. 6d. This Psalter, having been collated Ie the ALFRED R. GAU On 


Sealed Books, is free from the errors contained in all other pointed 



































po Sole” a Rae Ree ale ne I ene “ The work will certainly go through Saxondom in the wake of its 
ored from the same pen.’”—London Daily Telegraph. | 
Tenth Edition. “ Must attain gos os Foe F verony superior to at) 
- ious effort of the composer.”—Liverpool Daily Courter. ; 
yp alert. hn Sees ANGLI Pre The Cantata is cones with charming music of that school whic 
ee ee every one can appreciate, and which found so distinguished a masterit 
Seventh Edition. Mendelssohn. r. ome pete re om ~~ in = Pog rank of Lo 
i .'—Newcastle Daily Journal, Dec. 17, 1890. | 
JOuLe’s DIRECTORI U M CHORI ANGLI- WE ee oe mee that of the same composer's ‘ gt AILLs 
CANUM. _4to, in cloth, elegant, price 74 6d. may be predicted for ‘The Ten Virgins.’”—Musical Times, Deh “ie 
Seventh Edition. 1890, : "_Birminghas ™ 
* of its predecessors.” —Birming twenty Volun 
[HE ORDER FOR THE HOLY COMMUNION. ahi Cr te 
Harmonised on a Monotone in a very simple manner for| “That ‘ The Ten Virgins’ is a much finer work than the everywhtt | —————- 
Parochial use. By B. St. J.B. Jouve. Price 3d. favourite ‘Holy City’ we have no doubt whatever.”—Birminghas 
London and New York: Novetio, Ewer and Co. Daily Gaxette. : 
rs The above Cantata has been specially planned to meet the requitt 
THE ments of Musical Societies, the greater portion being choral, ( 
C P three numbers for Sopranos and Contraltos (The Virgins). a) 
AT H E D RA 2 SA LTE R Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Toni 
PUBLIC SCHOOL EDITION Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. Jo 
( ) LONDON & NEW YORK: NOVELLO, EWER AND C0. NIN 
PoInTED FoR CHANTING. : INE N 
—_—_—_—— Just Published. 
Where the whole verses are to be sung by the congregation they are 
marked by a line at the side. ied - THE D mcom 
Where half-verses are to be sung by the congregation they are printed EI 
inl ne GREAT DAY OF THE LORI": 
All other verses and half-verses are to be sung by the choir only. SACRED CANTATA TE 
ee, Seen Music sy W. CLARK AINLEY, 
Mus. Bac., Cantab. 
London and New York: NoveLio, Ewer and Co. SUITABLE FOR CONCERT-ROOM OR ee 
Third Thousand. : Price, in paper cover, 2s.; in paper boards, 3s. ; in scarlet clot : 
MASNIFICAT and NUNC DIMITTIS in E flat, ’ ti Hart and Co., 22, Paternoster Row, E.C. Te Sor 
by Wrxuiam S. Vinninc, Mus. Bac., Cantab, Price 3d. Leeds: ARCHIBALD RAMSDEN. ay be 





London and New York: NoveLLo, Ewer and Co. Huddersfield: Woop and MaRsHALL. Patay AND \ 
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}-The Snow-white Doe .. oe oe we ee 44, 
‘Ben Bowlegs (EDWARD Oxenrorp) « pa ee oe eo 30. 
The Carrion Crow he és oe ue pm oc 
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By W. W. PEARSON. 


Three Children sliding. (8ththousand) .. ee ee oo 9 
A Ryghte Merrie Geste .. re oo «e oe oo 4d. 


DESCRIPTIVE CHORUSES FoR S.A.T.B. 


Thelron Horse .. o. 4d. The Ocean (6th thou.) 3d. 
OfftoSea .. ée -. 4d. | *ThelIronfounders(32nd thou.) 3d. 
The Lifeboat re <<. 4e The Jager Chorus (Sth thou.) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: Novetto, Ewer and Co. 


EP MOROUS PART-SONGS, by ALFRED ALLEN. 


Dickory, dickory,dock .. se e+ oe 4d. 
Tom, Tom, the Piper’s son “a ee «se 


London and New York: NoveLio, Ewer and Co. 
Just Published. 8vo, 3d. 


THE SKATERS 
PART-SONG FOR S.A.T.B. 
COMPOSED BY 
W. W. PEARSON. 


London and New York: NovELto, Ewer and Co, 


Just Published. 











Book 15. 


SOFT VOLUNTARIES 


FOR THE 


ORGAN 


COMPOSED BY 
GEORGE CALKIN. 
Price Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 


“Judas,” “Elijah,” “Creation,” “St. Paul.” 18. each set of 
twenty oluntaries, 


London and New York: Novetto, Ewer and Co. 
IMMENSE SUCCESS, 


HOME SCENES 


JOHN FRANCIS BARNETT. 
NINE NEW ORIGINAL PIECES FOR THE 
PIANO. 











ConrTENTS: 
WELCOME HOME > 
GRANDFATHER’S LEGEND 
THE OLD VIOLIN 
CHILDREN’S DANCE 
CRICKET ON THE HEARTH. 
FIRESIDE TALE 
FALLING SHADOWS 





a ERRY MAKIN 
ERR G. 
a" Some of the most melodious and pl ig pieces we have 


May be obtained of ail musicsellers. Price 3s. 


Popular Part-Songs for S.A.T.B. 


Blow, Western Wind! .. 3d. | The Oyster Dredgers eo 2d, 
Stars of the Night . ae ile | *Sweet to live (32nd thou.).. ad. 
The a ae ee +. 3d. | *Welcome, young Spring! 2d. 
Tis Mor 3d. | *The Anglers (12th thou.).. 2d. 
Sweet Spring (Madrigal) .. - 3d. | The Dream of Home a a 
The River .. 3d. | Summer and Winter “. 
Over the mountain ‘side ee fl *Departed Joys ad. 
Soul of living music +» 3d. | There’s beauty in the deep 14d. 
The Stormy Petrel.. -- 3d. | Soldier, rest! ° ee Id. 
The Coral Grove .. e- 3d. | Woods in Winter . in, Se 
Pibroch of Donuil Dhu .. 3d. | Autumn ‘a a 
HUMOROUS PART- SONGS. 
*Three Doughtie Men. (soth thousand) .. ee ee 36. 


Orchestral Parts on application to the Composer, Elmham, Dercham. 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OxENFORD 


MUSIC BY 


ALFRED R. GAUL. 


“ There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
—. or friends delight in joining voices.”"—Birmingham Daily 

azette 





8. d. 
PartsI.andII. .. ee eo ee ee e- each I O 
Compiete, paper cover .. os ee ee ee w= tt 
Ditto, paper boards... ee +o ee eo 2 0 
Ditto, scarlet cloth ae eo ee ee 3 0 
Or, in Twelve Numbers o 2 


eac 
Tonic Sol-fa (complete), ‘od. ; ‘or, singly, 1d. each. 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp Oxenrorp 


MUSIC BY 
ALFRED R. GAUL. 
x. The Robin. | 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swaliows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . . . and both in the home circle and in the school 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. 





een yore cover ee “a ae ee <e oo 50 
scarlet cloth ow ee ee ee ee ee 8 6 
Or, in Six Numbers .. ae “a «é «. cach o 2 


London and New York: Nomasa Ewer and Co. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE'’S 


HENRY VIII. 


Composed for the production of the Play at the Lyceum Theatre, 
January, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 








CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III, Allegretto in G minor. 
Prelude to Act IV. March in D. 
Prelude to Act V. Thanksgiving Hymn. 
Three Dances :— 
I. Morris Dance. II. Shepherds’ Dance. III. Torch Dance, 


"Dh yp re 


London and New York: Nove.Lo, Ewer and Co. 


THREE DANCES 


FROM THE MUSIC TO HENRY VIIL 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 








Price Two Shillings. 
String Parts, 4s. Wind Parts, 7s. 6d. 





ARRANGEMENT FOR VIOLIN AND PIANOFORTE, 3S. 





London and New York: Novetio, Ewer and Co. 


— ETS and CORNET PLAYING.—See April 

Musical Opinion and Music Trade Review. Also 200 columns of 
Musical Literature and Advertisements. Price 2d. Order at Book or 
Musicsellers; at Smith and Son’s Railway Stalls; or (by post, 34d.) at 








Parry aND Wits, 44, Great Marlborough Street, London, W. 





150, Holborn’ Bars, London, E.C, 
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in Ashdown’s selection of Ch Treble Voices, | 
Edwin Ashdown’s selection of Choruses for lreble Voices, | © 
WITH PIANOFORTE ACCOMPANIMENT. Price 4d. EACH NET. 
x. Steersman, steer our bark. Three-part(Flying Dutchman) Wagner) 88. Come away to the woods. Three-part .. ke C. Gounod 
2. The winds now are still. Four-part (Flying Dutchman) Wagner| 89. Miserere Domine. Three-part C. Gounod 
3. Spinning chorus. Four-part (Flying mene .. Wagner} go. Rest while the noon. Three-part (The Mountain Maidens)F, Romer NC 
4. Singing liketh me. Three-part “5 . SirG,A.Macfarren| 91. At break of day. Three-part (The Mountain povegatea F, Romer co A 
5. Parting. Three-part .. = as .. SirG.A.Macfarren| 92. Haste away. Three-part (Bride of Burleigh) .. chira = 
6. The Mermaids. Three-part .. Sir G. A. Macfarren | 93. The morn is bright. Three-part (Bride of Burleigh) ; er Schira GRA 
7. Raise high the song. Three-part (Lohengrin) oe Wagner | 94. Hailto thee. Three-part (Bride of Burleigh) .. ++ F. Schira be 
8. Adown the wav’ring billows. Three-part (The Sea-Maidens) 95. Around the maypole. Three-part (May-tide) .. P. Mazzonj _ 
L. Roeckel | 96. O'er the smiling meadows. Three-part(May-tide) _ P, Mazzonj NA 
g. Tis ours this happy season. Two-part (The Sea- Mabiens) 97. O! praise the flow’ret sweet. Three-part ++ FF, Rogers SO 
J. L. Roeckel| 98. She sleeps. Three-part (The - : Flower) .. F. F, Rogers 
10. Barcarolle (Oh! ’tis pleasant’). Three-part (Oberon) Weber | 99. So pure, a sister’s tender love. hree-part .. eber —— 
= Whispering breezes. Three-part (Knight of Palestine) Weber | 100. Gone is every pleasure. Three-part (Knight of Palestine) Weber 
* y! joy! joy! Three-part (Knight of Palestine) 4 Weber | tor. From Oberon in fairyland. Three-part .. oe «+ Stevens 
ni he earth is clothed in flowers. Four-part (Fall of the Leaf) O. Barri | 102. Blow, gentle gales. Three-part .. xs ++ — Bishop 
14. With hearts of joy. Three-part (Fall of the Leaf) .. O. Barri | 103. Hark! Apollo strikes the lyre. Three-part eo ++ — Bishop 
15. Sing, sweet bird. Three-part (Fall of the Leaf) .. - Barri 104. The winds whistle cold. ‘Three-part oo ee ++ — Bishop 
16. Haste tothe church! Three-part (Bride of Burleigh) .. F. Schira | 105. The chough and crow. Three-part ae ee ++ Bishop h 
17. Chorus of angels. Four-part (Bride of Burleigh) .. F.Schira | 106, Sound the loud timbrel. Three-part oe #e «+ Avison 
18, Awake from slumber. Secon (The Magic Well) . F. Abt | 107. Ye shepherds tell me (The wreath). Three-part Mazzinghi 
1g. O’er the flower-bespeckl’d meadows. Three-part (The 108. Harvest home. Three-part oe . Bishop and Foster 
Magic Well) . F, Abt | 109. But now the pearl-crown’d moon. Three-part E. Aguilar 
20. I saw a land of ‘wondrous beauty. Three- -part (The 110, O! finda song. Three-part (Summer Night) .. «-E. Aguilar 
Magic Well) .. F, Abt | 111. When the wind blows. Three-part i “eo + Bishop ' 
21. Come, let us wreathe “the bridal flowers. Three- -part 112. Alullaby Three-part . os ee oo ‘G. Schmitt NE 
(Orpheus and Eurydice) Offenbach | 113. Come over the hills. Three-part ee ee ee « H. Foster 
22. Now on music's wings. Three-part (Orpheus and Eury- 114. The sower. Three-part - a i ae «+ D’Albano 
dice) re Offenbach | 115. Home and rest. Three-part . oe oe ee + C. Pinsuti GIGOU1 
23. Homeward we are wending. Three-part (May-tide) P. Mazzoni | 116. Memories, Three-part ‘ aa “a ae - «C. Pinsuti DUBOIS 
24. Trip it lightly, gaily, brightly. Three-part (Harvest Queen) 117. Good-bye, wanatenet, good-bye. Three-part .. J. L. Hatton 
Godwin Fowles | 118. The city of the king. Three-part .. s ee 0. Bari § ——— 
25. Angel of peace. Three-part (Lohengrin) - . Wagner} 119. Erin mavourneen. Three-part j. L. Hatton 
26. In Thee we trust. er a Chorus, Tana- 120. Blessed are the poor in Spirit. Three- -part (Sacred) ; Mozart 
hauser) . - ah .. Wagner | 121. Through the old cloisters. Three-part .. ae Beethoven FOU 
27. Awake! awake! “Three- -part . je ee ee C. Gounod | 122. Roll on, fair orb, Three-part *e ee Beethoven 
28. Music and sunshine. Three-part os 5% C. Gounod | 123. In Thee I trust. Three- -part (Sacred) he ae +» Handel 
29. Joyous our life. Three-part (Elfin Knight). oe I, Gibsone | 124, Ring on, sweet bells. Three-part .. ee oe C. Gounod 
30. Sing, sisters, sing. Four-part (All-Hallow Eve) .. B. Gilbert | 125. The minstrel, Three-part .. ee oe we C. Gounod 
31. Sunrise. T hree- -part (The Mountain Maidens) . . F. Romer | 126, An evening song. Three-part oo oo oe C. Gounod 
32. Sunset chorus. Three-part (The Mountain Maidens) . . F. Romer | 127. The wood-nymph’s home. Three-part .. oe C. Gounod 
33. Our old piano. Three-part .. ee oo oe .. F, Auger | 128, The songs our fathers loved. Three-part = Wagner 
34. Home bells. Three-part ee 0 G. Schmitt | 129. Gipsy chorus. Three-part(Bohemian Girl)  .. M. W. Balfe 
35. Dear home. Three-part (Tannhauser) ae ve .. Wagner | 130. Now to the fair. Three-part (Bohemian Girl) . M. W. Balfe 
36. Summer. Three-part (Tannhauser) ag ne .. Wagner | 131. Yet droops the maiden. Three-part (Bohemian Girl) M. W. Balle 
37. For thee hath beauty. Three-part(Oberon) .. +. Weber | 132. Deign to forgive the gipsy maid. Three-part (Bohemian Girl) ] 
38. I remember one eve. Three-part (Elfin Knight) I. Gibsone M. W. Bale § ————— 
39. Vintage time. Three-part (Elfin Knight) Sm I, Gibsone | 133. The maiden’s dream. Three-part . -. Sir Julius Benedict B 
40. Odours come with quiet spell. Three- _ (A ee” 134. From out Thy starry dwelling. Three-part (Prayer, 
Night) .. oe E. Aguilar Moses in Egypt) + — Rossini 
41. Sad is the parting. Two-part. (Vv olkslied) . ae = .. German 135. Father of Heaven. Three-part (Prayer, Masaniello) Auber 
42. Not in our griefalone. Two-part .. er -» Henry Smart | 136. Asylvansong. Three-part .. “ ee Wagner 
43. A Christmas song. Two-part ne ee “ .. A. Adam | 137. A lady fair (Villanelle). Three- -part eo +» _ Niedermeyer 
44. The Hymn of peace. Two-part .. ee .. W.H. Callcott | 138. Stay, prithee, stay. Three-part .. eo ps» xe In this E 
45. O! Southern wind. Two-part Eee ne as .. O. Barri | 139. O! skylark for thy wing. Three-part os +»  Mendelssoht BF Answer, Co 
46. Dwellers of the spirit fol Two-part.. és .. O. Barri | 140. Light as fairy foot can fall. Three-part .. as «+ — Weber colour with 
47. 'Tissummer. Two-part ° oe ee pie .. O. Barri | 141. The evening bell. Two-part.. oe ee ve .. Zamboni the structur 
48. O! come to the grove. Two-part ne ee SS .. O. Barri | 142. Haste thee, boatman. Two-part oe ae F, Kiicken 
49. The snow. Two- -part .. mA oe <o af .. O. Barri | 143. On the margin of that river. Two-part .. 7 Henry Smart Vol. 
50. Come back. Two-part.. : oe és bis .. O. Barri | 144. Bird of the morn. Two-part.. as re Henry Smart - Hy 
51. A Christmas carol. Two- -part oe ee o C. Gounod | 145. Wandering wind. Two-part.. ee .. HenrySmrt fe ” & Fu 
52. The midnight bell. Two-part J. L. Roeckel | 146. Song of the sea breezes. Two-part ee oie . L. Hatton 
53. Where the scented violet. Two-part (The Magic Well) _F. Abt | 147. Heavenly music. Two-part . a ce ae ‘L. Hatton fF Vol. x. Fug 
54. See, the star ofeve. Two-part (Elfin Knight) .. I. Gibsone | 148. Adieu, ye woodlands. ‘Two- art ., ee F . FA » i Fug 
55+ The cuckoo kept calling. Two-part (Elfin Knight) I, Gibsone | 149. Nightingales are singing. ‘Two-part ee ae o« van 
50. Come, let us go. Two-part (Elfin Knight) 2 I. Gibsone | 150. Sing to me, gondolier. Two-part .. ae ne C. Gounod 
57. We will seek thee. Two-part (The Mountain Maidens) F. Romer | 151. Now, merry fays. Two-part.. oe a ° C. Gounod 
58. We are only village maidens. Two-part (May-tide) P. Mazzoni | 152. The voices of Spring. Two-part .. ee ee + Offenbach Lo: 
59. John Peel. Two-part(Huntingsong) .. 48 D. Pentland | 153. The haymakers. Two-part .. ee ee oe . « Offenbach oe 8 
60. O! come hither. Two-part (Sacred) oe .» Henry Smart | 154. Now the meadows. Two-part +e we : . __ Lotti 
61. O! give thanks. Two-part (Sacred) ° -» Henry Smart | 155. In Thy service. Two-part (Sacred) oe ee J. Blockley 
62. O! praise the Lord with me. Two-part (Sacred) Mendelssohn | 156. I think of thee. Two-part .. oe ee .. R. Schuman 
63. Hark! the hunter’s merry horn. Two-part oe L, Zamboni | 157. O! ye sunny hours. Two-part ee ee .» R. Schuman 
64. Old English pastimes. Two-part .. ee .. J. L. Battmann | 158. Good night. Two-part .- R. Schuman PR 
65. The organ-grinder. Two-part oe ee .. J. L. Battmann | 159. Cradled by the heaving billow. Two-part | ee . H, Foster 
66. The happy fireside. Two-part ae we .. Henry Smart | 160, Serenade. Two-part .. be ne ae ae ee Wekerlia 
67. Hark! from yon old abbey. Two-part .. of . Barnett | 161. The sailor's return. Three-part .. oe we Wi 
68. Merry May. Two-part ++ e+ «+ Sir G,. A. Macfarren | 162. The song of June. Three-part .. oe ..  Mendelssoba 
69. The Alpine sisters. Two-part aie -.  D. Tagliafico | 163. Singingintherain. Two-part .. Pe we . P. Kni 
70. Heap high the golden corn. Two-part .. .. + Raphael | 164. The ferry boat. Two-part ..  . oS ee . Williams WITE 
71. Lull’d by the silence. Two-part .. ° aa .» Zamboni | 165. When spring descendeth. Two- “2 ee ee F 
72. Fairy sisters. Two-part a res ee we .. F. Packer | 166, Where art thou, beam of light ? eewsite . «Bishop 
73. Merry May. Two-part Pe ae ss as .. T. Distin | 167. Far away. Two-part ss vip ae we . J. R. Thoms 
74. The swallows’ return. Two-part .. ee se .. T. Distin | 168. Italy's music. Three-part .. ee ee oe C. E. Hom 
75. The sea-nymphs. Two part .. “ “. . -. T. Distin | 169. Nina’s farewell. Two-part .. Ks - ae .. Pergolés 
76. Merrie gipsies. Two-part .. ii ée ° T. Distin | 170. The gipsy home. Two-part .. so o6 .. Herbert Fostet 
77. Hail! pretty babe. Two-part ae “ .. T. Distin | 171. Three vivandiéres. Three-part .. ve oo oe F, Schia 
78. Sleigh-bells. Two-part BS, .. T. Distin | 172. Peace. Two-part in .. Sir Julius Benedict 
79. For so hath the Lord. Two-part (St. Paul) -» Mendelssohn | 173. Sing, pretty maiden. Three-part (Maritana) cee Wallet P 
80, And Paul came to the congregation. Two-part Mendelssohn | 174. Angelus. Three-part (Maritana) .. ee ce ve Wallace Parr I-STt 
81. To God onhigh. Three-part (Chorale, St. Paul) endelssohn | 175. Pretty gitana. Three-part(Maritana) .. ooo ae Part IL—s 
82. O! Thou true and only light. Three-part (Chorale) Mendelssohn | 176. Alas! those chimes. Three-part (Maritana) .. «+ W 
83. Howlovely are the messengers. Three-part (Chorale) Mendelssohn | 177. Turn on, old time. Three-part (Maritana) oo wee Par spy 
84. Away! away! Three-part .. .. .- «+ J. L.Roeckel| 178, Godsave the Queen. Three-part .. +» Natt ARE PART IT. 
85. The angels’ song. Three-part — an oe C. Gounod | 179. Say, sad heart, why art thou Seetiog? Two-part . Po : 
86. A farewell. Three-part oe +e oe ow C. Gounod | 180, Eve’s lamentation. Two-part oe os . M. Smut Perl—sryy 
87. The dawn, Three-part a5 as < we C. Gounod | 181. Thy spirit is near. Two-part eo eo .. HenryS Part I] ST 
EDWIN ASHDOWN, LIMITED, . 
NEW YORK. HANOVER SQUARE, LONDON. TORONTO. NDON § 
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ounod ——— 
oun ditie Just published, : i. a. FOR SINGING CLASSES 
omer RT-F. on Scottis! elodies .. oo mt s 
Romer CONTA DA CAMERA, in D minor(No.1) .. be eee TO WHICH ARE ADDED A FEW TWO-PART TIME 
Schira GRAND DRAMATIC FANTASIA, “A Concert ona Lake,” EXERCISES 
Paced &c. (NEUKOMM). Adapted to the modern Organ by A. L. ‘. BY 
chira ee Aes ae na éa a ie «| oc & 
azzoni _ Will shortly be published. FLORENCE A. MARSHALL. 
[azzoni SONATA DA CAMERA, inC minor (No.2) .. -- net 3 6 : - 
en London and New York: Novetto, Ewer and Co. Price Eightpence. 
bd N EW ORGAN M USIC London and New York: Novetto, Ewer and Co. 
el 
penens By S. S. WESLEY THE 
ish 2 
ieee ART OF TRAINING 
res a: Price One Shilling net. 
vison 
Tt London and New York: Novetto, Ewer and Co, C H O I R B OY S 
er 
Aguilar Just Published. 
io — BY 
ishop 
simi 1 NEW WORKS FOR THE ORGAN. G. C. MARTIN 
Albano . Si 3 Or Organist and Master of the Choristers of St. Paul’s Cathedral. 
Pinsuti § GIGOUT, EUGENE.—Méditation .. ie ry +. net 2s. 6d. 
-Pinsuti | DUBOIS, TH.—Twelve New Organ Pieces. Vol. II. .. net 8s. od. ; om : 
. Hatton Laupy and Co., 139, Oxford Street, London, W. Price Three Shillings; in paper boards, 3s. 6d. 
O. Bari : ‘ 
. Hatton Just Published. 
Mozart (No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 


iw | FOURTH GRAND CONCERT SONATA Ealted by Sic Joun Starner) 

















a (CHRISTMAS SONATA) The Exercises for the use of Boys also published separately. 
" Gounod COMPOSED FOR THE ORGAN BY Price One Shilling; in paper boards, 1s. 6d. 
. Gounod T tNEL 
i o—_ O TOD ng London and New York: NoveLio, Ewer and Co. 
agner see: 
.f = Price Three Shillings and Sixpence. JUST PUBLISHED. 
ae London and New York: Novetto, Ewer and Co. - 
Bact | BOEKELMAN’S EDITION 7 THE 
ne OF 
Rossii 
? 
wz|  _BACH’S FUGUES ELEMENTS OF MUSIC 
edermeyet PRINTED IN CoLours. 
Bishop In this Edition the essential parts of each Fugue—viz., Subject, BY 


-— a. oS appar tiegeacde agony &c., are oe | printed ina es . 
t ur, with a view to helping the Student to a clear understanding o! 

oo thestructure and form of the composition. G E O RGE i A LLA N. 
F — Book I. contains— 

nry smart Vol. 1. Fugue 3, C sharp major. | Vol. 1. Fugue 10, E minor. 
ed Smt f ” & Fugue 4,C sharp minor. | ,, 2. Fugue 7, © flat. 

















1 Book II. contains— 
- on Vo 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. PRICE TWO SHILLINGS AND SIXPENCE. 
“RB. Abt EE » 1 Fugue 7, in E flat. » 1. Fugue 22, in B flat minor. 
Price Two Shillings net each Fugue. London and New York: Nove.to, Ewer and Co. 
London and New York: Novetto, Ewer and Co. RACTICAL HINTS ON BOY CHOIR 
Sole Agents for Great Britain and the Colonies. 3 TRAINING. By G. Epwarp Stusss, M.A., Organist and 
JUST PUBLISHED. Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 





Sixth Edition. 


A useful treatise on the vocal training of Chorister Boys embodying 

GRE S S I VE ST U D | E S the views of standard writers on the voice. 
Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 


. ith the traini f boys’ voices. It is highl dorsed by leadi 
ahi hpci See Ceara sb Raed SOP ae a 
WITH PIANOFORTE ACCOMPANIMENT | 3* 9 net, 





London and New York: Novetto, Ewer and Co. 
HE TRAINING OF MEN’S VOICES, and the 
Secret of Voice-Production. By E. Davipson PALMER 
G. HENSCH EL. Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 
| AUTHOR, 2, Highwood Road, Upper Holloway, N.; or, from the 
ie co ae | Publisher, JoszepH WILLIaAMs, 24, Berners Street, W. 





COMPOSED BY 





IN TWO PARTS. With Preface by Sir Juttus BENeEDIcT. 


tut STUDIES IN SUSTAINED SINGING (Low Vorce), | | JRE of JOHANN SEBASTIAN BACH, from 


the German of C. H. Bitter. By J. E. Kay-SHuTTLEWORTH. 
Pat II.—STUDIES IN FLORID SINGING (Low Voice). With a Complete List of all his known Works, giving particulars as 
to Voices, Instruments, and Key for each. Crown 8vo, cloth, 3s. 
= l-STUDIES IN SUSTAINED SINGING (Hicx Voice), London: Houtstox aa Sons, Paternoster Square. 
4kt IIL—STUDIES IN FLORID SINGING (HicH Voice). 


Part 1 EODORA.—Music by W. J. Leaver. Words b 

en Utes IN SUSTAINED SINGING (Meprum Vorce), F F.E. Weatuerty. InB flat(C to \ C, D,and E. 2s., rosie 
--STUDIES IN FLORID SINGING (Mepium Votce). “A boldly conceived song of a popular type.”—Musical News. 

“A splendid song. The disappointment that so frequently follows 

the purchase of a new song is impossible with ‘ Féodora.’ It should 


Bas ermal be very popular.”—The Lyric. 
ITO. LONDON & NEW YORK: NOVELLO, EWER AND CO. London: Scott and Co., 27, South Molton Street, W. 














Price Four SHILLINGS EACH Part, 
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TWO-PART SONGS. 


USE IN SCHOOLS, &c. 








FOR T] 


TWELVE CANON ig 
FOR TWO-PART VE © ANO ae TWO-PA RT ANTHEMS 


SOLO VOICES FOR LADIES’ OR BOYS’ VOICES oi 


With Accompaniment for the Pianoforte BY 
va | MYLES B. FOSTER. - 
CARL REI NECK E. | Price One SHILLING; or, — THREEPENCE EACH, 


| . 














i ———s The night is far spent ee ee - Advent, 
i The English translation by the Rev. J. TRourBecx, D.D. | There were shepherds oe ‘Christmas, 
i Is it nothing to you.. . Good Friday or Lent, J No.1. 
i Prick ONE SHILLING AND SIXPENCE; or, singly:— | Why seek ye the living among the dead?.. -. Easter, § ** 
i In life if love we know not * -~ ad, | If ye then be risen with Christ ee -- Ascensiontide, 
i The rose is queen.. ss ie os ix .. 2d. |Eye hath not seen, nor ear heard . -» Whitsuntide, ‘ 
Waken oe the saad a ‘i ‘ie se os ad. 
Good nig ns OR oe) (Os SIX 
Eat the ni but give the seed . és ce eds Price ( 
Woe to him that, when life doth close... os oo 2d. 7 W O - PA RT SO N G S ‘ 
Look upward... oe sie eer ae : es 
Happiness ever is fugitive: found oe ee oo 2d. FOR LADIES’ OR BOYS’ VOICES 
A Christmas Carol x . Bs os ae oad: BY 
O beautiful violet . oe ° Si ae os 2d. MYLES B. FOSTER. 
Prayer on the waters aie oe sie sre =» “ad. : 
eas PricE ONE SHILLING; or, singly, TWOPENCE EACH, 
Invitation to the dance .. ar oe ee -. 4d. To Sea. : Song shold teenie al The Rl 
If hope were but a fairy. scents and flowers, SET TO. 
The willow and its lesson. March. 


SONGS OF THE FO REST The promised land. 


SIX TWO-PART SONGS FOR LADIES’ VOICES THREE HUNDRED AND NINETY-SIX "a 


EDWARD OXENFORD TWO-PART EXERCISES 


Tue Music By FOR CHOIRS AND SCHOOLS Lo 
(Novello’s Music Primers, No. 23). May be used with any 


i JOHN KINROSS. ne ee 
Price ONE SHILLING; or, singly, THREEPENCE EACH. 
Early morning. Flow’rets fair. J A M E S G R] E E N WO O D. 


Hunter’s song. The waterfall. PricE OnE SHILLING; paper boards, 1s. 6d. 


fl Merry songsters. Shades of night. 
: A COLLECTION OF For 
THIRTEEN TWO-PART SOLFEGGI 
TWO-PART SONGS _ jpssiennp ror Tit PRACTICN OF cloRtsTEts | "Fa 
BY AND VOCAL CLASSES GENERALLY. I 
F. MENDELSSOHN BARTHOLDY. Selected from ne Wale oe. Scarlatti, Steffani, a 


q Prick One SHILLING; cloth, 2s.; or, singly, BY 

4 TWOPENCE EACH. JAM ES HIGGS. \ 

Ditto, English and German words, 2s.; cloth, 4s.; Pricz ONE SHILLING. 
Tonic Sol-fa Edition, 8d. 














POE NS aa eh RN eral oS 














' I would that my love. The Sabbath morn. —_ ; Fi 

H The Passage-bird’s farewell. The harvest field. FI VE M I N U TE 5 E X E RC] SES W 

i Greeting. Song from “ Ruy Blas.” |IN TWO PARTS, FOR THE USE OF SINGING ITH 

N Autumn Song. Home, far away. CLASSES nt SCHOOLS 

i O wert thou in the cauld Evening song. 

H blast. My bark is bounding. 

H The May bells and’ the Zuleika and Hassan. Ilediaeiiedi”* A. MARSHALL 

flowers. Price SIXPENCE. > Finde 

} 5 Aaa aia ae 3 Capric 
For further list of Two-part Songs, see Novello’s list of Trios, &c., for Female Voices. ¢ cnet 

% Du bis; 





LONDON & NEW YORK: NOVELLO, EWER AND CO. Londo 
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PERFORMED BY THE HIGHBURY PHILHARMONIC 
’ SOCIETY. 





THE 


PIED PIPER OF HAMELIN 


ROBERT BROWNING 


SET TO MUSIC 


BY 


RICHARD H. WALTHEW. 





Price Two Shillings. 





London and New York: Nove.io, Ewer and Co, 


A SONG OF LIFE 


(ODE TO MUSIC) 





No.1. Lullaby. No. 3. Serenade. No.5. Ave Maria, 
» % King Cricket. ,, 4. TheCharge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 


BY 
ALFRED R. GAUL. 
Price One Shilling; Words only, Five Shillings per hundred. 
London and New York: NoveE.to, Ewer and Co. 
Just Published. 


HORA NOVISSIMA 


The Rhytim of Bernard de Morlaix on the Celestial Country 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA 


BY 
HORATIO W. PARKER 
(Op. 30). 
Composed for the Church Choral Society, New York. 











Price Three Shillings and Sixpence. 
London and New York: NovetLo, Ewer and Co. 





Inthe Press. 


CANTATA 
SET TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For Futt Orcnestra, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
wthe Pianoforte, 2s, 6d.; String Parts, 5s.; Wind Parts in the Press. 





Full Score on application to the Publishers. 





London and New York: NovELLo, Ewer and Co. 





Just Published. 


SIX PIECES 
FOR THE VIOLONCELLO 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED AND ARRANGED BY 


G. LIBOTTON. 





+ Etude Caprice .. 

éverie .. ca . 
Caprice Hongrois .. .. es 
octurne (Chopin, Op. 27, No. 2) .. 
ant sans Paroles (Tschaikowsky) 

Dubist die Ruh’ (Schubert)... .. 


London and New York; Novetio, Ewer and Co. 


RPE 


ak hd 
HHH DN D 
aancaane 


ra. 





FOR TENOR AND BASS SOLI, CHORUS, AND ORCHESTRA 


Just Published. 


FIFTEEN VOCALISES 


A SEQUEL TO THE 
TWENTY-FIVE LESSONS FOR THE MEDIUM 
PART OF THE VOICE 





J. CONCONE. 


Edited, with Marks of Expression and Phrasing, by 
ALBERTO RANDEGGER. 


Price One Shilling and Sixpence. 





London and New York: NovELLo, Ewer and Co. 


Just Published. 


ASK WHAT THOU WILT 
SONG 


THE WORDS WRITTEN BY 
M. C. GILLINGTON 


THE MUSIC COMPOSED BY 


HARVEY LOHR. 


Price Two Shillings net. 











London and New York: Novetio, Ewer and Co. 


Just Published. 


SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


W. A. MOZART. 


THE ENGLisH VERSION BY THE Rev. J. Troutseck, D.D. 








ConTENTS: 
The Enchanter. Uncertainty. 
The Violet. Happy friendship. 


Why climb. 
Worldless woe. 

To Loneliness. 
Arete. 

The Little Spinner. 
Life’s Journey. 
Contentment. 


Parting and Meeting. 

When evening falls. 

To Chloe. 

Unhappy Love. 

Longing for the Spring. 

The oncoming of Spring. 

Children at play. 

Cupid awakened. | 


Price One Shilling and Sixpence. 
London and New York: Novetto, Ewer and Co. 
Just Published. 


IRISH 
SONGS AND BALLADS 


THE WORDS BY 
ALFRED PERCEVAL GRAVES 


THE MUSIC ARRANGED BY 
C. VILLIERS STANFORD. 


Price Four Shillings. 








ConTENTS: 
The Song of the Turf. O Mary, thy laugh was sweet. 
The Exiles. Hush song. 
Arranmore Boat Song. The Kilkenny cats. 
The Roving Pedlar. Sweet Isle. 


The Hero of Limerick. 
Loved bride of O’Byrne. 
Our Inniskilling boy. 
Festival Song (Pleraca). 
ohnny Cox. 
he Irish Reel. 
Molleen Oge. {true love. 
Last night I dreamt of my own 
Bright love of my heart. 


The Zephyrs blest. 
Colonel Carty. 

The Ploughman’s whistle, 
Love's hallowed seal. _ 
The March of the Maguire. 


ment. 
The Song of the Ghost, 
Silver and Gold. 
Mavourneen Dhu. My Colleen rue. 
The Darling. Chieftain of Tyrconnell. 
London and New York : NovE.to, Ewer and Co. 
Just Published. 
(CROSSING THE BAR. Song. Compass, D flat 


to E flat. Composed by Vyvyan WALLIS PopHam. Price 2s. net. 











Rei Bros., 436, Oxford Street, W. 





| 
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SUNG WITH OVERWHELMING APPLAUSE 


MADAME MARIE ROSE anp MR. IVER McKAY 
AND BY ALL THE LEADING ARTISTS OF THE DAY. 
AN IMMENSE SUCCESS. 
AVERAGE SALE EXCEEDS 5,000 WEEKLY. 


LINDSAY LENNOX’S 


GRAND NEW SONG 


DREAM MEMORIES 


Companion Sona To ‘LOVE’S GOLDEN DREAM.” 





FOUR EDITIONS PUBLISHED. 


E rat (Compass, B to D) ; in F (Compass, C to E) ; in G (Compass, D to F) ; and in A Frat (Compass, E to, 











EVERYONE CAN PLAY IT. EVERYONE SINGS IT. ALL LIKE IT. 
ARRANGEMENTS. 
TRANSCRIPTION FOR PIANOFORTE. By Boyton SMITH ... ws xe -- Met 264 
Do. do. By Wittiam SMALLWoop aay ae a >» See 
ARRANGEMENT FOR VIOLIN AND PIANOFoRTE. By F. W. Davenport » ‘IS, 4, 
CoRNET AND PIANOFORTE. CELIAN KOTTAUN hs Ane ae eye nie >» tia 
Cyril Dare’s Popular Waltz for Pianoforte, ‘‘ SweeT SEVENTEEN,” 
2s, net. 


on the above Song 





Piano Solo, 2s. Orchestra, 1s. 6d. Septet, 1s. Brass Band, ts. 6d. Military Band, 3. 


DREAM MEMORIES 


WALTZ 
(ON THE ABOVE POPULAR SONG) 
Orchestra, 1s.6d. Septet, 1s. Brass Band, 1s. 6d. Military Band, 3 


THEO. BONHEUR 


(Composer of the World-renowned Waltz, ‘ Love’s Golden Dream”’). 








Piano Solo, 2s. 





Complete Catalogues, gratis and post-free, on application. 





London: THE LONDON MUSIC PUBLISHING COMPANY, Ltd, 


7, GREAT MARLBOROUGH STREET, W. 


Edites 


Lited, wit 
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2s. 0 
15. 64, 
1s. 6d 
1s. 6d. 


2s, net. 
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NOVELLO’S CONCERT EDITION. 





HANDEL’ 


FROM THE 


ORATORIOS. 


S SONGS 





TWELVE SONGS 


SOPRANO 


BY 


ALBERTO RANDEGGER,. 


Price Two Shillings. 





CONTENTS. 

Air—" Rejoice greatly, O daughter of Zion” (Messiah). 
Air—‘ Come unto Him” (Messiah). 

Air— How beautiful are the feet’’ (Messiah). 

Air—“I know that my Redeemer liveth” (Messiah), 


Recit—Nomorein Zion” . 
Air—“ Wise men flatt’ring, may deceive you” *} (Judas Maccabeus). 


Recit—'O grant it, Heaven 

Air—" So shall the lute and harp awake” } (Judas Maccabeeus). 
Recit—“‘O let eternal honours crown His 
name” 


(Judas Maccabzus). 
Air— From mighty kings he took the spoil Wy 


Recit.—To Heaven’s Almighty King we 
kneel” (Judas Maccabeeus). 

Air—“O Liberty! thou choicest treasure” |. 
Air—" Pious orgies ” (Judas Maccabeus). 
Recit.—“ Ye sacred Priests” } (Jephtha) 
Air—" Farewell, ye limpid springs ” pusneh 
ls "0 had 1 =e + (Joshua). 

it—" O, worse than death” : 
Air~" Angels ever bright and fair ” } (Theodora). 


TWELVE SONGS 


CONTRALTO 


Edited, with marks for expression, phrasing, and breathing, 


BY 


Price Two Shillings. 





CONTENTS. 


—"Behold! a Virgin shall conceive ” ‘“ . 
uo 7 — — Se be ye a aaa 
— 4hen shall the eyes of the blind be opene 
ie" - shall feed His flock like a shepherd’ ?P a (Messiah). 
‘hie s He was des feed and rejected”’ (Messiah). 

fae of Heav’n” (Judas Maccabzus), 

Return, O God of Hosts” (Samson). 

“Their land brought forth frogs” (Israel in Egypt). 
Mi Thou shalt bring them i in ” (Israel in Egypt). 


| 





td, whose mercies ” (Saul). 
ie "Lord to Thee each night and day” (Theodora). 
t— “Great prophetess, my soul’ s on fire” (Deborah). 
a “In the battle fame pursuing” a cna 
“ay Ta Will be a painful se aration” I} htha) 
ta Ee Se will I mourn” J eee 
ee, she blushing turns her eyes’ 
Hymen, haste ! thy torch qeopene "} (Semele). 


Edited, with marks for expression, phrasing, and breathing, 


"| Recit.—‘ Comfort ye, my people” 


FOR 
Edited, with marks for expression, phrasing, and breathing 
BY 


ALBERTO RANDEGGER. 


Price Two Shillings. 








CONTENTS. 


Aria—Ev’ry valley shall be exalted” } (Messiah). 
Recit.— Thy rebuke hath broken his heart” (Messiah). 
Arioso—“ Behold, and see if there be any sorrow” } 

Recit.—‘‘ He was cut off out of the land of the oe" ) | (Messiah) 
Air— gr Mage se didst not in Hi his soul i inhell” . r ; 
Recit.—“ He that dwelleth in Heaven’ 

a. Thou on pny es 3 ° } (Messiah). 

ecit.—"’ Tis well, my friends’ 

Air—“ Call forth thy pow ers” | (Judas Maccabzus). 
Recit.—“ Thanks to my brethren” 


Air—“ How vain is man who boasts in fight " >} (Judas Maccabeus). 


a" Senthen ciel” es I eo é (Judas Maccabeeus) 
Recit.—‘ O loss of sight” 

Air—“ bry sone nl 4 ° } (Samson), 

Recit —“ Deeper an eeper still” 

Air—‘‘ Waft her, angels” ‘ae + (Jephtha). 

Air—“ or , (Israel i in Egypt). 

Recit.—* My grief for this” .. 

Air—“ Why does the God of Israel sleep 2” i} (Samson). 
Air—“ Where’er you walk” (Semele). 

Recit.— O God, who from a eatied s an" | (Esther). 
Air—“ Sing songs of praise” 4 





TWELVE SONGS 


BARITONE OR BASS 


Edited, with marks for expression, phrasing, and breathing 


BY 
ALBERTO RANDEGGER. 





ALBERTO RANDEGGER. | 
| 


Price Two Shillings. 





CONTENTS. 


| Recit. — Thus saith the Lord” ; 
Air—“ But who may abide the day of His coming’ #} (Messiah). 
Recit.—‘‘ For, behold, darkness shall cover the earth” (Messiah). 
Air—" The people that walked in darkness” .. 
eg Why Bac he ——- so furiously rage together ? ?” (Messiah). 
ecit.—‘‘ Beho tell youa —— 
| Air—« The trumpet shall —. és } (Messiah). 
Recit.—I feel the Deity wit in’ 
Ai r—" Arm, arm, ye brave” a (Judas Maccabzus). 
ecit.—‘‘ Be comforte . 
a be a a sonnei } (Judas Maccabeeus). 
ecit.—“ The good we wish for” 
Air—“ Thy glorious deeds i ee "d my tongue” i} (Samson). 
Air—“ Honour and arms” (Samson). 
_.. ar pony ok my paternal love” ae 2 
ecit.— It must be so” . 
Air—“ Pour forth no more “unheeded pray ns” +f (Jephtha). 
Air—“ Revenge, Timotheus cries ” (Alexander’s Feast). 
Recit.—" I'll hear no more” } (Esther). 
Air—“ Pluck root and branch” ‘ 
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Just Published, 


SHOUGGIE SHOU, MY BAIRNIE 




















DIPPE, GUST.—Three Pieces. For the Pianoforte. Op. 14:— 


NEW FOREIGN PUBLICATIONS 








A MITHER’S SANG No. 1. Gondoliera; No. 2. Serenade; No. 3. Melodie each 3 9 
The Words written by J. Witson M‘LAREN DORING, C. H.—Two Easy Sonatas. For the Pianoforte, 
bi teal act Ld ie WS ¢ male jit foc men, ae eg 
n F major a oe ee 
G. HENSCHEL. FLUGEL, é. ‘Introduction and Fugue. In F minor. For the = 
Price Two Shillings net qu GaGa a | 
. FUMAGALLT B —Gavotte. For Strings. Op. 6:— E 
Score and Parts . ss ee +. Net 2 9 
London and New York: Novetto, Ewer and Co, aw ‘Thegame, For Pianofotte Solo sata ce aie 
—— Menuetto. For Pianoforte Solo. Op. 9 . 3 
TEW MUSIC by T. E. SPINNEY. Words by |—— Romanze. For Pianoforte Solo. Op. 10 ° ee : ; 
Amy THoorn. THE SINGER, NOT THE SONG. Price as. | __ 2 
Sonata. In F minor. Forthe Organ. Op.292 .. 60 
net. (One of the prettiest songs of the day.) GLUCK, CHR.—Ballet from ‘ Orfeo.” pee ote for V iolin, 
London and New York: NovELLo, Ewer and Co. Violoncello, Harmonium, and Harp ‘ 
GODARD, B.—3™e Quatuor, For Two Violins, Viola, and 
SEVEN SONGS Gon meneele FOP ei it ocd, HL : 
— ymn. or Violin, Violoncello, arp p ! 
WITH PIANOFORTE ACCOMPANIMENT Harmonium. Op. aan ‘ : , ‘ t 
COMPOSED BY = . a oe ne ‘a ‘<< oo 90 
. oe oe oe 0 
J. STAINER. HERZOGENBERG, H. * von—Quintet. Arranged as Piano- ‘ a 
ver aan Op. 77 : a . 16 0 
— JADASSORN, S. —Four Pieces. For the Pianoforte. “Op. uy me 
ConTENTS: (Wideung Frihlingsnahen, Improvisata, = aoe 
Das Ferne Land (The far-off Land). —— Four Pieces. For the Pianoforte. Op. 118 . 60 t 
Der Rosenstrauch (The Rose Bush). LANGE, S. peE—Old Dutch Songs. Arranged for ‘the Organ. 40 0 
Das Meer der Hoffnung (The Ocean of Hope). — Hebriische Melodie. For Violin and Pianoforte 40 
Poesie (Poesy). LEONCAVALLO, R. — “ Pagliacci.” Dramma in due atti. tho 
An Leukon (To Leukon), Pianoforte score ~ oe . +.» Net 10 0 
gunned je te vois. Intermezzo for the Pianoforte oe oo gy 
aheim (In Thee). Selection I. Pianoforte Duet ee ee - 86 son 
Selection II. Pianoforte Duet oe ° oo) hOo6n OO 
Price Two Shillings and Sixpence. OBERTHUR.—Scherzo. For Harp Solo. Op. 341 sof hav 
a hy om TH.— — a zu “Ein’ feste’ Burg. " : 
“Itis refreshing, after wading through countless specimens of the ‘or Organ “ 30 
ordinary British ballad, to come across a set of songs so artistic in | SCHARF, M.—Quintet. “For Violin, Viola, Violoncello, Bass, writ 
design ‘as those contained in the album labelled ‘ Seven Songs,’ by and Pianoforte. Op.4 + 80 ores 
Sir John Stainer. , . « Amateurs on the look-out for something really | SCHURIG, V.—Eight Preludes. For the Organ. “Op. 46 + 40 grec 
good may confidently be recommended to devote their attention to THIERIOT, 7 De Strings. Op. 44:— 
these admirable songs.”—Morning Post. Score - . . - e. met 60 
" arts sae oe ‘ei SO 
London and New York: Novetto, Ewer and Co. —. “fhe tame, Ae Planoforte Duet. "sone LE 
Just Published. — Trio. For Pianoforte, Violin, and Violoncello. Op. 45. - 16 0 . 
—— —— Seven Pieces, For Violoncello and Pianoforte. Op. 60. 2, 
SIX Books I., II. «. each 5 0 
WOHLFAHRT, R.—A Course of Instruction in Playing — S 
E LIZAB ETHAN PASTO RA LS on the Pianoforte during the first year of Study. Op. 228.. 10 0 3. 
Sold at half-price, if not marked net. a 
SET TO MUSIC FOR CHORUS (S.A.T.B.) eens 5. Bi 
UNACCOMPANIED LONDON & NEW YORK: NOVELLO, EWER AND CO 6. 
} 





C. V. STANFORD. BISHOP’S GLEES, &.] = 




















1. To his flocks ie -» 3d./4. Sweet love for me .. so oe 
2. Corydon, arise .. .. 3d.|5. Damon's Passion .. .. 3d. 1. LE 
Bg UDmnnenIA «| 65 ee ” 6. Phebe Ra? ccet geen THE ORCHESTRAL PARTS a, 
LsSo 12, 
FOUR PART-SONGS. -,* 
2 ee Fu RES. eas 
1. Soft, soft wind hd 2is| 3. site Deen _. a4,| REPRINTED FROM THE OriGINAL FuLt Sco ’ 
2. Sing heigh-ho! a 4. The Knight’s Tomb |. 2d. : sd 1% AR) 
London and New York: NoveLto, Ewer anp Co. ALLEGIANCE WE SWEAR / 66 5, 
: BLOW, GENTLE GALES. Quintet 298 6 
t Published. ’ ; 
Dna CHOUGH AND CROW. Trio and Chorus . - 
COME O’ER THE BROOK, Glee jak 1. VEI 
TWELVE DAUGHTER OF ERROR a. OF 
EASY VOLUNTARIES FISHERMAN'S GOOD-NIGHT. Glee .. 208 19, 
besten GOOD-NIGHT, GOOD REST. Glee .. 208 2, 
HARK! ’TIS THE INDIAN DRUM. Round for four Voiees 398 
HARMONIUM HART AND HIND ARE IN THEIR LAIR ie 
aspen MYNHEER VANDUNCK ' Soe 
MAX OESTEN NOW BY DAY'S RETIRING LAMP. Quintet . « SM FIGT 
i (Op. 186). s NOW TRAMP O’ER MOSS AND FELL. Chorus... «+ 4 r ” 
ii Tae O BY RIVERS. Serenade ee 1 Ba ae 
i Price One Shilling. 
5 ype ie SLEEP, GENTLE LADY. s.a.7.2. aig % oan 
i London and New York: NoveLLo, Ewer and Co, Ditto. A.T.T.B. a ah) “eet 2, -. : 
if SEVEN SPIRITS, ADVANCE : iit ia Oe ee 0h 
t STAY, PR'YTHEE, STAY. Sestet 3 Cc 
» Ua 


THE TIGER COUCHES IN THE WOOD 
TO SEE HIS FACE. Round oe ‘a Pe re, 
WHAT HO! CLANSMAN. Chorus. 68 
WHAT SHALL HE HAVE THAT KILLED "THE DEER i 
Glee, with Chorus ad lib. .. -4 
WHEN THE WIND BLOWS. Round for ase Voices Fem 
WHO IS SYLVIA? Glee .. .. «se ot 
} WINDS WHISTLE COLD. Sie. a 
London and New York: Novetxo, Ewer and Co. 


OFFERTORY SENTENCES 


SET TO SIMPLE AND EASY MUSIC 


REV. E. V. HALL, M.A., 


Late Precentor of Worcester Cathedral. 








Price Fourpence. 


London and New York: Novetto, Ewer and Co. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuts Collection of Studies is intended to illustrate the various elements of 
a complete course of pianoforte technique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have 
tobe encountered. With this view, the Studies have been arranged in groups, 
those in each group being placed in progressive order, and having reference to 
some one particular difficulty. The greater part of the Studies themselves 
have been selected from the standard works of the most eminent Study- 
writers, and with these are included numerous others, which, though of equally 
great practical utility, have hitherto been less generally accessible. 
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1, FIVE-FINGER STUDIES .. oe -- Part 1*}28. SHAKES ee oo os aa «« FPaita® 

2, ” ‘i a - oa Pa 29. - oe oe ee ee oe a ae 
30. a Sieger! ear ern ec 

3. SCALES re ee eo Part” 4 ; aie ‘ 

een ea nea Part 1 
32. ” ” oe oe oe oe » 2 

5 BROKEN CHORDS.. ee *¢ ee Part r*| 33. ‘7 “a de tia ee oo gs 2 

6. ” ” ee oe oe oe 1» 2*| 34. ” ” . . » 4 

7 * % ate ae ee wwe “ F mpeg 

8 ” ” ‘ ee ° -» » 4 135+ OCTAVES .. a ae a «« Pasta® 

Q. ” ” oe e- ee ee ” 5 36. ” ee ee oe ee ee ” 2* 











CHORDS oe ee ee ee e- Part 1* 

















Mh y vs > ne c ee din eg ae 38 e 7" ii iu De tee eee 
me.» a bik: cited ae Re ee ligt 
13. ” ” Las a2 Y . od . ee 4 ee ee » 4 39. STACCATO oe ee oe 
0 * 
— + 2.  —_eieee 
a oo ee ee ee new LS REPETITION see TREMOLO 2 jw . 8 
” de eo _" oe ” 3 42. it me ae as whe 
y. VELOCITY .. , * 
— * ia Part {43 PART-PLAYING .. .. .« es Parta 
19. ” . ee ee ” 3 44> ” ” ee oe ee oe ” 2 
2%, ” ee oe os oe » 4 
21, me ‘3 a » 5 |45.5 ORNAMENTS re ee ee -. Partr 
2, a ‘é be » 6 | 46. ” ee ee ee oo yn 2 
- » a ota Be 
5 7 | 47. ACCOMPANIED MELODY .... Part x 
j* FIGURES IN SEQUENCE ee e. Partr | 48. ” ” o oe » 2 








” ” ee ee ee ” 2 ee ee 

49. EXTENSIONS anp SKIPS a -. Partr 

%. BROKEN THIRDS, SIXTHS, anp 50. ” ” oe a a 
OCTAVES .. ee sis ae «. Partz eee eee 

4 BROKEN THIRDS, SIXTHS, anp st.\ REYTHM .. oe oe os Pasta 


OCTAVES .. 





ee a oo o. Part'2 | 52. 


a xe “a = a? wa aa 


* These Parts are already published. 


FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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NOW READY. 


VOICE TRAINING STUDIES 


SEQUEL TO “VOICE TRAINING EXERCISES” 


EMIL BEHNKE, | CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production, Mus. Doc., Cantab. 
WITH TONIC SOL-FA TRANSLATION BY KATE BEHNKE. 


In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


The unprecedented success of “ Voice Training Exercises” is the best proof that they supplied a real want with 
regard to the cultivation of the singing voice, and we are thereby encouraged to issue a set of ‘‘ Voice Training Studies” , 
as an additional step in the same direction. These Studies are intended for the formation of style and are written pro. 4 
gressively in three different parts, corresponding in compass with those of the Exercises, so that they may serve as 
companion volumes or as supplements. 











58TH EDITION. 


VOICE TRAINING EXERCISES 


EMIL BEHNKE, | CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantab. 
In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


‘¢ Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 
‘‘ Far more precise in plan than anything I have seen.” —Sir Robert Stewart. 
‘*T like the exercises very much; they are scientific, systematic, and ingenious.”"—Dr. Stainer. 


RIMBAULT’S SINGING TUTOR 


CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE. 
Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters ; 











also a series of Progressive Lessons, Studies in Vocalisation, Solfeggios, &c., with an Accompaniment for s. d. 
the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass su os sf es each net 2 6 
LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor.. oe oe oo net Sa8 
LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices .. os “- ne ‘6 os met “aap 
LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo-Soprano .. oie oe . net 2 6 
This Edition can also be used for a Bass Voice. ; 

net 2 


LABLACHE VOCAL EXERCISES oe oe . 


This celebrated work is very largely used by singing masters, and at all the principal Schools of the United Kingdom. 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


A COLLECTION OF 
GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. 


CONTAINING WORKS BY 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. 


List oF CONTENTS ON APPLICATION, 


NEW WORKS FOR TONIC SOL-FA 


FAUST 1 
A Dramatic Legend by HECTOR BERLIOZ. Price 3s. 6d. net. 
A Tonic Sol-fa Edition of this celebrated Work. Just Published. Price 2s. 6d. net. 


JACKDAW OF RHEIMS 


Cantata written by ‘'Homas INcoLpsBy. Music by GEORGE FOX. Price 2s. 6d. nt 
Edition for Tonic Sol-fa. Just Published. 1s. 6d. net. 











— and Chorus Parts of the above may be had on Hire of— 
CHAPPELL AND CO., 50, NEw Bonp Sr., Lonpo™. 


Printed by NoveLto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (B.C) 
Sold also by Kent and Co., Paternoster Row (E.C.)—Saturday, April 1, 1893. 
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